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I can’t remember a time before I was a Doctor IWiofan, I was lucky 
■ enough to be a part of that last generation before it left the air - my 
l i^B 1 most vivid memory is oftheDalek’s murderous POV as it ascended the 
^ stairs, bearing down on a terrified Sylvester McCoy in ‘Remembrance 
■ i Of The Daleks’. 

Lucky, not because I have Yeaf' memories of classic kV/?o with which to lord 
it over new fans, but because my relationship with the show matured alongside 
a fandom that seemed to be at its most passionate and creative. Without the 
constraints of TV continuity, fiction flourished, fan films were bom and audio 
adventures would follow. Inspired by a fanzine one of my cousins made (Hand Of 
Omega, if anyone remembers it), I put together my own. 

Half of it was content photocopied from his, some from the [>octor Who 
Magazine, and then some rambling nonsense of my own - the cover art was Chris 
Achilleos’ wonderfully haunting cover for the Target novelisation of Doctor Who 
And The Dalek Invasion Of Earth. That's rather a iot of copyright infringement 
I’ve just owned up to, so be gentle, I only sold two copies in my primary school 
playground before the teacher on duty confiscated them, along with the 30p profit. 

There's a lovely sense of coming full circle. Aside from the pomp and glory of the 
50th anniversary getting the fanfare rt deserves - the terrible events of the 30th 
still bum a hole in my heart - there's that all-important human element. 

My relationship with Doctor Who won't be that dissimilar to yours, or the stories 
of the people at the heart of the show. Time has been a great democratiser. As fans 
came of age they kept Doctor Who alive, and eventually returned rt to our screens. 
They became writers (Mark Gatiss, Paul Cornell, Gareth Roberts), showrunners 
(Steven Moffat, Russell T Davies) and even Doctors (David Tennant, Peter Capatdi), 
This 50th anniversary belongs to all of us. We all came to this series and put 
something of ourselves into it - our love, creativity, passion and time. We're not 
celebrating 50 years of Doctor Who; we're celebrating 50 years of our Doctor Who, 


Ld^apjr^ into GrirTim's 
supfi^a^tural drama wake. 
Fbi^s Sttep/ Ho/h^wcomes 
/ frofn the Kurtzman/ 
Orb wonder team and 

f 

' has that same chewabte 
weekly mystery format as 
Fririgp. Armed with som 
idbsyixratically Amer 
gothic horror touches that 
have been massaged into 
a fuM Wown arc mythotogy. 
that blockbuster touch 
should save it from the 
cruel fate of the dixj's other 
flashlight -panning cop 
sltiw. Ahatraz. 


James Hoare 
Editor 
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what a gateway he was. 
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ON TRIAL 

L JacksofiT), Jose Padilha and 
Jax&D defend the remake 


WORDS 

JODIETYLEY 

INTERVIEWS 

STEVE NASH 



oniments on the RoboCop 
imileron YouTube range 
from hopeful to downright 
scornful And then there's 
the odd reference to Knight 
Rider's KITT. It’s no surprise 
tJiat reaction has been mixed, 
especially since the remake of Tora/ ReL\iII 
floundered at the box office. Director 
Jos^ Padilha denies that this is a straight 
do-oven though. "It’s a film you can’t just 
doagaiUp" he admits. "So we didn't decide 
to redo RoboCop. We took the concept of 
/?ohoCopaiid brought It to the present.” 

The main difference in this film is that 
Officer Alex Murphy isn’t killed^ Instead, 
he's injured in a car bomb explosion, and 
multinational conglomerate OmniCorp 
seizes the opportunity to develop a part- 
man, part-robot cop. "The movie uses the 
current issue of drones and takes them to 
their increasingly robotic evolution/' says 
Padilha. "The first film saw the future 
uses, which is of great merit. Now we have 
more knowledge of how it's going to go 
down. First we use them abroad, then we 
are going to use them at home/' 

OmniCorp imagines a RoboCop in 
every city, but they don't count on Alex 
Murphy’s battle to o%^erride the command 
system. This seems to be the main focus 
of the movie, as Murphy struggles w^ilh 
being a husband and father as well as a law 
enforcer made of steel Star Joel Kinnaman 
admits he had second thoughts about 
taking on the role: '"We all loved - and 
respected - tlie original so [ was a little 
intimidated to do this. But excited. There 
is a wrong way to do a RoboCop remake. 


but this isn't it. When 1 heard Jos^ Padilha 
was doing it, I had no doubts/' 

The director’s previous work on the £//fe 
Sijuad films shows he's capable of striking 
a balance between the message and 
action, but /foboCop won't be as violent. 
The filmmaker is aiming for a PG-13 rating 
and a mainstream audience, which is 
another reason why the project has come 
under fire. But Padilha’s not budging: "I 
never really bought into this idea that 
RoboCop has to be R-rated because the 
first Rd/ioCo/ 7 was amazingly violent. The 
Dark Knight is PG-13, so you can get away 
with a lot these days with that certificate/’ 
Aside from the relatively unknown 
Kinnaman, there are some big names 
bolstering the project. There's Gary 
Oldman as RoboCop's maker, Michael 
Keaton starring as the villainous CEO of 
OmniCorp, and Marvel movie mascot 
Samuel L Jacksojias media mogul 
Pat Novak. Keaton calls the movie 
"hugely entertaining", while Jackson 
says it appeals to his inner geek: "1 was 
excited about a modern-day RoboCop, 
thinking about the possibilities and the 
advancements in robotics," he says. 

"I read a lot of comic-books, so I see a 
lot of things* and I was very excited by that 
possibility and knowing that there are a 
lot of young people who may he aware 
of RoboCop, but not really the way were 
aware of RoboCop and what it ail meant 
when we saw it. I'm excited for them to 
come into that world/' 

RoboCop m\\ be released in cinemas on 
/February 2014. 



006 SdRNow 


www.scifinow.co.uk 
















013 


THE WALKING DEAD 




DIVERGENT 



HANNIBAL 




Actress 

Shailene 


Woodley on 
YA 






Two 



(Now I 007 


(T> trivia SEAN PENN WAS REPORTEDLY OFFERED 
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a OfT TOE MARK/ MARK > 

COMPLETE AND 
UTTER BAYHEM 


What’s the one plUiisethiit sums up 
Michael Bay’s fourth robo 'buster? It’s 
“Chase from Hell " tlie director told Coming 
Soomnet, and while he is remaining tight* 
lipped regarding the details for Tnmsformers: 
Age Of Extinction, the first behind-the* 
scenes picture reveals all the hallmarks 
of a multi-million dollar Bay movie: 
explosions and destruction at sunset. 

We’ve also got our first look at the all-new 
cast led by Mark Wahlberg, Nicola Peitz and 
Stanley Tucci. 



V.CRDS JODIE TYLEY 

The enemy they’ll be facing is yet to be 
seen, but producer I.orenzo di Bonaventura 
has let slip that it will be the Dinobots - 
robots that transform into dinosaurs - which 
makes sense, given the movie’s title. ‘The 
world's coolest, most exciting cars will appear 
in the film/' he added in an interview with 
Beijing News, "including Chinese vehicles, so 
whether vou are a car enthusiast or not, it will 
be a feast for the eyes.” 

The Tmnsformers saga has so far proved 
to be a solid box office performer, with LXirk 
0/ The Moon making more than $1 billion 
and becoming the sixth highest-grossing 
movie of all time. This latest instalment 
picks up four years after the third film, 
when a group of powerful businessmen and 
scientists are push ing the boundaries of 
technology, while an ancient Transformer 
menace returns to Earth. 

TFimsformers: Age Of Extinction is due jji 
cinemas 10 July 2014. 





OF PUPPETS 


GERRY ANDERSON’S FINAL PROJECT IS GO! 


Jamie Anderson talks new book series Gemini Force One mes. fvv jameshoare 


. ■ GERRX ANDEisOks- 


I ' 1 



L egendary r/7Dnc/eri?/rds creator 
Gerry Anderson passed away 
on Boxing Day 2012, but his 
ideas live on in Gemini Force 
One, a book trilogy to be completed 
by YA author MG Harris from 
Anderson's own notes and outlines. 
Rather than take it to a publisher, 
Jamie Anderson - Gerry's son - 
opted to take it to Kickstarter and 


release it as an eBook. We spoke to 
him to find out why... 

^ IT’S FAITHFUL 

"Oneof the things that 
seemed to be the downfall of any 
Anderson property was when othe r 
people got involved and steered 
it away from the original concept. 
This is still his idea, this isn't my 
baby - I'm just nurturing it because 
he already got tt going." 

IT’S IN SAFE HANDS 

”[MG Harris] and I just clicked. 
She hadn’t taken it down the route 
of making it into her style or her 
project: she just got how to keep it 
Gerry Anderson and fill in the gaps 
and turn Anderson ideas and action 
into decent prose." 




IT’S RELEVANT 

"This was initially sparked 
off by the Deepwater Horizon oil 
platform incident. Gemini Force was 
really a result of him watching the 
news and becoming immersed in a 
world where environmental stuff is 
more dominant, and also terrorism 
has become a greater and greater 
threat. It's a rescue force born out 
of the need of a society to deal with 
those problems." 




IT’S A THUNDERBIRDS PREQUEL 
(SORT OF) 

"It's set in a different world, so 
we're not in 2065. 1 guess it's a 
pre^Thunderbirds world: we Ye 
looking at five to ten years in the 
future from now. Although the 
show is from the early Sixties 


and Is set 100 years in the 
future, the rate of change of 
technology is accelerating so 
rapidly that UFO is only set 11 
years in the future." 

^ IT’S HEADING TO TV (MAYBE] 

"The Kickstarter campaign 
itself has caught the eyes of a 
couple of people who may be able 
to facilitate the move toward a TV 
series, that's all I can say at this 
stage. It's such early days, but to 
have a call from somebody that I 
know can make this book a much 
bigger thing after 72 hours of the 
campaign running is a pretty 
good sign." - " 

Find out more at www. 
gerryanderson.co.uk. 


0 MARK WAHLBERGS FOUR CHI LDREN W1 LL ALL BE APPEARI NG IN TRANSFORMERS: ACE OF EXTINCTION. 


008 SdFiNouv 


vV ,V V* SCIFINOW.CO-L:k 
















1 





HOT NEWS 

Alexis Denisof and Amy Acker 

M 


NEWS 


JOSS WROTE AMY’ 
AUDITION SCENE I 
MBIG KNTAMETER 




FIVE THINGS WITH 


ALEXIS DENISOF 
AND AMY ACKER 

Angel’s best-loved couple on reuniting with Joss Whedon vords jodietyley 


Ten-year reunion 

lowing Aver^ers Assemble, director Joss 
Whedon jumped straight into making another movie: an 
adaptation of Wiiliam Shakespeare's Much Ado About 
Nothing, starring his Angel chums Alexis Denisof and Amy 
Acker. Despite a decade having passed. Denisof says rt was 
just like filming Angel, “There's not much time to make a 
TV show where there's an eight-day turnaround, and for 
this we only had 12. We fait into rhythm so easily, and the 
three of us have a trust and rapport: we're always trying to 
make the other two laugh," 


series finale ['Not Fade Away’] Joss came to direct us. 
He didn't write the episode, but he wrote that one scene 
where Wesley dies, and directed it for the day" 


Double act 

Much Ado is packed with razor-sharp wit and 
physical comedy, which Denisof particularly enjoyed. His 
favourite moments on Ange/were the comedy episodes: 

"I remember when we came to 'Spin The Bottle' [S4E06]. 
Joss wrote that Just because he missed the old gqo^ days 
of early Fred and Wesley, because he intentionally wanted 
to have a moment of sheer silliness before plunging down 
again. In that sense it's very reminiscent of Shakespeare." 

Behind closed doors 

The Shakespeare readings at Whedon 's house have 
become legendary, and this film brings us as close as 
possible to an invite. "Hanging out at Joss' house has that 
sense of watching Much Ado, you have an energy and a 
smile," says Acker. "If he asks you to do something, like go 


^ Happy endings 

The last time we saw them together it was as 
doomed lovers Fred and Wesley, so Much Ado was a 
chance to see the pair get a happy ending (in a sense). 
"You know Joss " says Denisof. "He either kills you or 
breaks you up." "We got both!" laughs Acker. "The three 
of us have a special collaboration, and even on the Ange/ 


to dinner or be on a TV show, the answer should always be 
yes, because it's always going to be a good time with good 
people." So what does it take to infiltrate the inner circle? 
“Try to bathe." she deadpans 


Shanshu Prophecy 

Trivia: the first time this duo met. it was in the 
context of a Shakespeare-Inspired scene. “Joss wrote 
Amy's audition scene in iambic pentameter because 
he can. 1 think there were even rhyming couplets " says 
Denisof. "The scene was J August Richards and myself 
fighting for the affectbns of this new character Fred, and 
that became a theme in the series, but it also came full 
circle with the Shakespeare connection on this nrovie" 

^ Incidentally, Illyria -the blue demon Fred 
transforms into - was named after the 
setting of 


Much Ado About No thing is available on 
DVD and Blu-ray now. 
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SKID MEETS 
MADMEN 


Hayley Atwell wants 
to star in an Agent 
Carter TV spin-off 


WORDS JODIE TYLEY INTERVIEW STEVE NASH 


Definitely one of t he | 

stand'Out supporting ! 
characters of Marvel | 
Phase One, and largely 
the series’ only iion- 
exploitative fa ntasy ^ 

ass-kicker (Black I 

Widow) or vanilla | 

love interest (Jane Foster, Pepper Potts), i 
Cjptjin Amerkw The First Avengei^s 
Agent Peggy Carter could be getting a TV 
series on ABC. 

Played by Hayley Atwell in the movie I 

and the Marvel One-Shot that came 
included with the fmnMa/i J Blu*ray, 
Margaret ' Peggy' Carter was a British 
officer with the OSS/SOE-like SSR - the \ 

r 

Strategic Scientific Reserve “ which after f 
the war became known as SHIELD. • 

‘MLs obviously set in a time where the 
difference between men and women in 
the workplace was a lot stronger than it I 

is now, but there is still a long way to go,” \ 

explains Atwell. ^ 

“1 always love seeiiig strong role models 
for women, Lxit h for me growing up \ 

and even me now. I think it's very \ 



important, So ifsan honour to be part of 
that world.” 

The question is whether she would 
be willing to return. While Marvel and 
ABC remain tight-lipped* she told us* 

"If the scripts weregooti, 1 would do it. 
Anything's possible. She's awesome ” The 
actress certainly enjoyed playing a more 
active role in the Agent Carfer short. “1 got 
to kick a lot of butt in this* which I didn't 
get to do iji Cjptjin AmeriCiir she says. 

“I kept doing that embarrassing thing 
where you create your own sound effects, 
I kept going *Pow!' to myself, and the 
sound lady was like, 'You really don't need 
to do that."' 

Agents Of SHIELD also started life as 
a Marvel One-Shoi item 47“ and given 
the role SHIELD or its predecessor play in 
the proposed show, it would be a missed 
opportunity not to use it as a prequel, 
setting up characters and concepts that 
could be revisited in later Marvel movies 
or TV shows. 


Of SHIELD is currently airing on 
Channel 4, 


iFlIN WITH JANE 


FEMALE SUPERHERO 
MOVIE CONFIRMED 

Thor’s Natalie Portman adds fuel to the 



Captain Marvel rumours 

Let’s face it, ; 

Marvel movies 
area bit of a 
boys’ club. But 
that’s about 
to change, 
according 
to Natalie 
IY>rtman. 

Speaking exclusively to Sci FiNow, 
she confirmed that a female-led 
superhero film is on the agenda. 

'There are many strong women, 
but it will be exciting when there is 
a central female character, which 
I think is coming - 1 have heard 
is coming - and, of course, also a 
central non-white character,” she 
says. "1 think it’s a testament to the 
people who run Marvel* their respect 
and the way they want to characterise 
them; you can tell when men talk to 
you, as just a person or as a 'woman'." 


This echoes the rumours of a 
Captain Marvel movie that Marvel 
Co- President Louis D’Esposito 
mentioned to CommgSoon.net. One 
of Marvel’s mightiest superheroes, 
she led the Avengers as Ms Marvel 
before adopting the name Captain 
Marvel There has even been casting 
talk, as LkittlesLirGalactiaTs Katee 
Sackhoff hinted at meetings with 
Marvel on the Schmoes Know 
podcast: "There's been a lot of 
checking of availability,,," she 
revealed, "land] a lot of questions 
about the first quarter of next year," 
This coincides with the filming 
of Avengers: Age Of Ultron, but as 
Captain Marvel is one of Marvel's 
heavy hitters, it would make sense for 
lier to cameo in Phase TWo. 


Thor: The Dark W/o/Jdisin cinemas 
30 October 2013. 



GIRL POWER 

The super characters we think 
deserve their own movie 
Batwoman (DC) 

Long gone is the original Batwoman who, 
along with Batgirl, was created just to serve 
as Batman’s love interest. The modern Kate 
Kane wouldn't look at Bruce Wayne twice, 
and not just because of her headline-grabbing 
sexuality. This Batwoman doesn't take 
anyone’s lead, so it’s only fitting she should set 
the trend rather than follow it. 


Stargiri (DC) 

Stars’ creation is tinted by sadness, as Geoff 
Johns based her personality on his late sister, 
also named Courtney. In the comics, she 
discovers the original Star-Spangled Kid’s 
outfit while rooting through her stepfather’s 
things and wears it out of spite. The story turns 
rather sweet when he builds a robotic suit 
called STRIPE, which he wears to protect her. 

Miss America (Marvel) 

The original heroine was a shining example 
of comics tradition as a heiress who had 
an accident in a science lab. We think her 
successor America Chavez would suit a movie 
better, however* as a sassy Latino superheroine 
who's recruited to join the Young Avengers. No 
one knows much about her, but it’s rumoured 
that she can kick a person off the planet. 
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HOT NEWS 

Avengers: Age Of Ultron 




Avengers: Age Of U/fro/i will be released in summer 2015. 


‘Tbeyll come back. Because well need them to," concludes 
Fury, as we get our first look at the reason for the Avengers to 
reassemble: the face of Ultron. In the comics, Ultron's powers are 
equal to the Avengers, making him particularly tricky to dispose of. 
Will this turn out to be Adam and the Initiative versus the Scooby 
Gang In Buffy The Vampire Slayer aW over again? Either way, we 
suspect the only way to defeat this evil robot will be to pull together. 


This teaser shows the Iron Man armour slowly transforming 
into Ultron, implying a direct link between them. The footage 
was also released via the JARVIS app, which makes us wonder 
whether Ultron is the next stage in Tony Stark's artificially 
intelligent computer There are no coincidences in the Marvel 
universe, and writer/director Joss Whedon is the king of the 
organic arc, so we can rest assured that he's not going to conjure 
up a plot point and pretend it always existed. WeVe already well 
aware that some SHIELD agents have more intel than others, so 
perhaps these secrets are going to come to the fore in the 
Avengers sequel, and Ultron could bean intrinsic part of that 




“I don’t play well with others," Tony Stark's words echo from 
Avengers Assemble. At the time he was quoting SHIELD'S 
reason for originally deeming him unfit for the superpowered 
team-up. There's got to be a reason for using this dialogue to 
remind us of SHIELD'S initial distrust of Iron Man. What if Ultron is 
actually something SHIELD has created {using Stark's research 
and tech) to pre-emptively destroy the Avengers should they turn 
rogue and jeopardise world? Comics have executed a similar idea 
in the past with Brother Eye. the advanced surveillance system 
developed by Batman and used to spy on the Justice League. 


"You here with a mission, sir? Trying to get me back in the 
world?” says Captain America. His solo sequel, Captain 
America: The Winter Soldier will continue his search fora place in 
modern society and develop his relationship with SHIELD. In 
Avengers Assemb/e he was willing to trust the organisation, but we 
can imagine he's in for a rude awakening. Perhaps this will come 
from the realisation that Agent Coulson's death was a lie. used to 
manipulate them into working as a team. After all. Nick Fury used 
blood-splattered Captain America cards to convince them, making 
things personal. We wouldn't be surprised if Whedon delivers on 
the tension felt between Iron Man and Cap in the first film. 


Next up, we hear from Thor, who growls: "After all this time, 
why return now?" It's the only new line of dialogue, and leaves 
us wondering whether it's from Thor: The Dark World. On screen, 
the Iron Man suit starts to spark and splinter, revealing chinks in the 
armour as Dr Bruce Banner observes, "We're not a team, weVe a 
time bomb." It hammers home the idea of conflict within the 
line-up, which /ran Wan 3 writer Drew Pearce hinted at earlier this 
year: "I suspect that the first port of call in that movie will be kicking 
the shit out of those characters to see how they cope as a group." 


AVENGERS DISASSEMBLED 




FIRST LOOK 

AT ULTRON ( 

A blow-by-blow analysis of the 
Avengers: Age Of Ultron teaser 
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Coniscant 
Underworld 
Concept art for 
the proposed video 
game Star Wars: 
JJiJby 
Ryan Church. 


EXPAIIDEn UNTVEHSE 






y 


STAR WARS UNSEEN 


^,-5f :(] ’;vc 


Pad iris’s Wedding 

lain hicCaig's 
concept art for 
Padm^ Amidala’s 
dress for her 
wedding with 
AnakinSkywalker 
In Attack Of 
The Cyones. 


> 


W hen Ahsoka Taiio fled to level 1312 
ofCoruscant in The Clone Wjrs 
Season Five* we were given oiir first 
real look at what Star Wars: 1313 
could have been like. The videogame was 
goi ng to focus on the criminal underworld of 
^ the Republic capital, perhaps accompanied by 
the long-mooted live-action television series, 
provisionally titled Star Wars: Underworld 

called Star Win;: Tirst AsskwIU were canned 
when LucasArts closed earlier this year, 


\u^uga^^^^ 

lad WORDS JODIE TYLEY 

putting a stop to what seemed to be a larger 
plan to bring Star War^back to an older 
audience. 5ftir Art: Co/jcep/ gives us ilte 
chance to see what the next generation of TV 
and videogame projects could have been like* 
brought to life by respected artists including 
Ralpli McQuarrie and Joe Johnston. I lere's 

an exclusive glimpse of the 



AfTii«d 

Stormtroop«rs 

Stormtroopers on 
the floating prison 
planet AWeraan 
in A New Hope, 
as envisioned by 
Ralph McQuarrie. 
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HOT NEWS 

The Walking Dead v 


UTEWS 




THE DEAD RISE AGAIN 


WORDS JODIE TYLEY 

The worid of The Walking Dead is getting 
bigger, as AMC is developing a companion 
series. It's i lie brainchild of The Walking 
Dead comics creator Robert Kirkman and 
executive producers Gale Anne Hurd and 
David Alpert, and will feature a new cast to 
care about. 

‘'Building on the success of the most 
popular show on television for adults 18-49 
is literally a no-brainer,” AMC president and 
GM Charlie Collier said. "We look forward to 
working with Robert, Galeand Dave again 
as we develop an entirely new story and cast 
of characters. It's a big world, and we can't 
wait to give fans another unforgettable view 
of the zombie apocalypse ” 

Kirkman added that even after a decade 
of writing the comic-book series, he's eager 
to Stan work. "After ten years of writing the 
comic-book series and being so close to the 
debut of our fourth, and in my opinion, best 
season of the TV series. 1 couldn't be more 
thrilled about getting the chance to create a 
new corner of The Walking Dead universe,*' 
he said. "The opportunity to make a show 
that isn't tethered by the events of the comic- 
book, and is truly a blank page, has set my 
creativity racing.'* 


The Walking Dead Season Four is currently 
airing on FOX. 


DRACULA BEGINS 


The complete guide 
to the legends of sci-fi 
has arrived 

From James T Kirk to Rob by 
the Robot, The 50 Greatest 
Sc/-f/7consbookazine gives 
an in-depth look at some of the 
most influential characters, 
men and machines who have 
shaped the sci-fi genre. See if 
your favourite has made the list, 
and read about how some of film 
and TV's most iconic characters 
were born. 

With over 200 pages packed 
with features and interviews, we 
speak to the likes of Stan Lee 
and Joss Whedon to get a first- 
hand insight into the making of 
your most cherished heroes. 
Whether you're a fan of Batman, 
Godzilla, Doctor Who. ETor Mai 
Rey nolds, there's something 
here for every sci-fi fan. 

The 50 Greatest Sci-Fi 
Icons is on sale now for £9.99, 
available from the Imagine Shop 
at wwwJmagineshop.co.uk. 


NEW BLOOD 


WORDS JODIE TYLEY 

Jonathan Rhys Meyers on becoming the 
world's most famous vampire, Dracula 


How does this reimf^ined version of 
Dracula differ from the original? 

We took the blueprints that Bram Stoker 
laid down, set the story at the same time 
- in Victorian England - but changed 
some of the characters and the nature 
of their position. In this series, Dracula 
wants revenge against the Ordo Draco, 
a secret society that did him wrong 
hundreds of years ago. His anger and fury 
have been building up ever since. 

What IS the look, feel and tone like? 

It*s lush and beautiful. It uses rich colours 
and lenses that [cinematographer] 

Chris Seager has developed that could 
almost be described as [like a] Victorian 


graphic novel. At the same time it has the 
beauty and majesty of Downfon Abbey or 
Boardwalk Empira 

What is Dracuta? 

He*s the manifestation of pain and loss. 
He represents what happens when you 
break somebody to that extent, when 
you completely demolish their spirit and 
take away the things that they love. Not 
only taking away his wife and kingdom, 
but his power, his life and not allowing him 
the peace of death. It's torture on an epic 
level, which is why he waits so long for 
revenge. It's a dish best served cold. 

Dracula is airing soon on Sky Living. 




THE WALKING DEAD 
SPIN-DFF IS COMING 


AMC orders a 
companion series 
with a bunch of new 
characters for 2015 
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D on't try and define me" is the 
message from the next young 
adult smash-hit'in-waiting, 
Divergent It's set in a dystopian 
Chicago, where society is 
split into five factions, each 
dedicated to a particular virtue. 

Once a teenager turns 16 they must 
choose take an aptitude test (the 
equivalent of popping on the Sorting 
Hat) and devote the rest of their lives to 
the faction they're most suited to. 'They 
seem to be living in peace and harmony 
because of it” explains director Neil 
Burger {LimitfessX "but then it all starts 
to fall apart," 

At the heart of this story is Beatrice 
'Tris' Prion played by Shailene Woodley, 
who makes the difficult decision to leave 
her family's faction (Abnegation, the 
selfless) and be who she wants to be 
by joining Dauntless - the brave group. 

In fact she displays a talent for not one 
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NORMALYOUNG 
WOMAN WHO 
HAD TO FIGURE 
HERSELF OUT 
AND HELP THE 
COMMON TY 
AROUND HER 

SHAILENE WOODLEY 


but three factions, leading to her being 
branded “Divergent; but if anyone knew 
that then her life would be on the line, 
"What I liked about Divergent were 
the human elements of this young 
woman's joumey," adds Burger. "Yes, its 
based on a young adult novel, but I felt 
like it's a universal story about. 'Where 
do i belong? Who am I loyal to? What am 
I really willing to go out on a limb for?' I 
liked all those ideas," 

The premise shares some DNA 
with The Hunger Games, as Tris is put 
through a gruelling initiation process 
of extreme physical tests and intense 
psychological simulations. As any reader 
of Veronica Roth's trilogy will tell you, 
rarely a passage goes by without some 
running, punching, shooting, knife* 
throwing or full-blown videogame-style, 
capital'A' action. 

Despite this. Woodley doesn't 
imagine her character as a Lara Croft- 


type figure. "! never saw Tris 
as a superhero or action star." she 
tells us, "She's a normal young 
woman who had to figure herself out 
and help the community around her." 
Indeed, underneath the surface of 
this seemingly 'perfect' society lies 
a conspiracy to destroy all the 
Divergents. headed by Kate Winslet's 
antagonist Jeanine, 

Burger says that his film will be a 
faithful adaptation of the book: "There 
are three villains. Tris has got a whole 
set of friends, and then there's her 
relationship with her parents and with 
Jeanine Matthews." he says. "We really 
worked hard to squeeze everything in 
and to come up with an idea for a movie 
that was even more fast-pac^d and 
condensed than usual." 


Divergent w\\\ be released on 21 
March 2014 
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BRAVE NEW WORLD 


WORDS JODIE TYLEY INTERVIEW STEVE NASH 

Divergent star Shailene Woodley 
and director Neil Burger on why 
it's dangerous to be different 














HOT NEWS 

The Big Bang Theory 
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THE BIG BANG 
IS BACK 


Cover your ears; Season Seven of 
The Big Bang Theory is about to explode 
onto our screens this month, and the 
writers dropped some spoilers at San 
Diego CorniC'Con. Kicking off wilh 
the premiere episcjde, *The Hofstadter 
Insufficiency', we'll see Leonard 
(Johnny Galecki) all at sea* conducting 
research with world-renowned physicist 
Stephen Hawking, 

With the bcsj>ectaclcd so-called 
'homunculus' away, his flatmate Sheldon 
(Jim Parsons) and on-again off-again 
girlfriend Penny (Kaley Cuoco) will be 
sharing some 'iiitiniate secrets', while 
Bernadette (Melissa R^tuch) and Amy 
(Mayim Bialik) will be bonding like 
atoms as they take a trip alone together 
It's not all fun for Wolowitz, though, 
as he's left picking up the pieces of 
R*ij (Kunal Nayyarl's broken heart 
following his break-up with Lucy at the 
end of last season. It shouldn't be too 
hard to find a new squeeze, since Raj 



recently discovered he could talk to girls 
without being intoxicated. Showrunner 
Steve Molaro confirmed that the>' will 
explore this newfound ability when the 
show returns. 

It seems that there could be some 
movement on the 'Shamy' front, 
however. W^en quizzed on whether 
Sheldon would ever consummate his 
relationship with Amy, Molaro said 
“It’s a }X)ssibility“ and that '*Amy will 
continue tiding to get her way.” We're 
not going to hold our breath* though* 
since co-creator Bill Prady added: “It 
always baffles me how much Amy has 
gotten Sheldon to move... With Sheldon* 
you liave a character wlio comes from 
a place of ‘No, Tm not going to change/ 
It’s a lot of interesting work in the room 
of, 'What if Amy did this?'” 

One information tidbit we won't 
be able to shake while watching the 
new series is that most of the wacky 
relationship storylines are inspired 
by the wiiiers' awii experiences. 
“Remember when Bernadette wants 
to reconnect romantically with her 
husband* but she's really sick?” says 
Molaro. 'That was my wedding night. 

I was really sick and all I could say was 
We have to consununate the marrioger" 


The Big Bang Theory 
Season Seven will air on E4 
in November. Season Six 
is available on DVT) and 
Blu-ray now. 
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tn stars lain De Caestecker of Agents Of SHIELD famo. 


without a script And to try and make [the 
actors] scared. That way J could get the 
most authentic performance and I cou Id 
build their characters with them according 
to how they responded. 1 wanted to look at 
a relationship that we know is going to be 
fragile, and how the element of sacrifice 
and betrayal fitted into that. If lain and Alice 
were best mates, would i have cast them? 
Maybe not." 

It’s an incredibly tense film that benefits 
hugely from the exceptional performances 


from De Caestecker and Englert, and 
Lovering is not surprised that the former 
has since found success on the other 
side of the Atlantic in Agents Of SHIELD. 
"fie is absolutely exceptional. He's got 
this rare ability, which is that he can aim 
for the end without it feeling like it; just 
totally believable and that's quite a rare gift. 
He’s doing some extraordinary things at 
the moment." 

/;j fear is in cinemas 15 November. 


With Will in Jail, what ar^ Dr 
Lecterns plans for Season Two? 


Bryan Fuller spills the fava beans on Hannibal Season Two 


fs that you have no fear there “s nothing 
left to lose, so I am excited about seeing 
a scrappy, feisty Will Graham who is 
coming out swinging." 

It's not just Will that^s changing. 'The 
first episode will be like a pilot for what 
this new season will be," Fuller explains. 
"All of the dynamics have gone out the 
window. We are definitely upping the ante 
in grisly deaths, and it's going to be pretty 
startling when the audiences see it. We 
are trying to top ourselves!" 




fter wowing audiences and critics 
with the stunning first season, 
we're thrilled that Bryan Fuller's 
gorgeously ghoulish Hannibal 
is returning for a second course. With 
twitchy investigator Will Graham (Hugh 
Dancy), the only one who knows the 
truth about his friend and psychiatrist 
Dr Hannibal Lecter (Mads Mikkelsen) 
now behind bars, the stakes couldn't 
be higher. 

"I don't think their relationship will be 
able to bounce back from this," laughs 


Fuller. "We are not going to rush through 
Will in prison. There is this paradigm 
where they have to go to Hannibal 
Lecter to help solve crimes, but now we 
put Will Graham in that position " 

After spending the majority of the 
season in a downward spiral. Fuller 
promises that Season Two will see 
Will Graham take control and go after 
Hannibal. "One of the things I was most 
excited about was that we saw Will hit 
rock bottom," he enthuses, “and the 
best thing about hitting rock bottom 


DEFINITELY 
UPPING THE 
ANTE IN GRISLY 
DEATHS 


Hannibal mW return next 
spring. Season One is 
available on DVD and Blu-ray 
from StudioCanal, priced at 
£21.99 and £24.50. 


WHY IN FEAR IS 2013’S 
SCARIEST BRIT HORROR 
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WORDS JONATHAN HATFULL 

E ver got lost in the middle of nowhere? 
Ever been at the start of a relationship 
and wondered if you know the other 
person at all? Jeremy Lovering's 
excellent, largely improvised honor In Fedr 
finds a new couple getting more and more 
lost in the Irish countryside and realising 
that something’s very wrong. 

Lovering decided that his leads lain De 
Caestecker {TheEnics] and Alice Bnglert 
(Bcdutiful CmjtiiPcs) should knowas little 
about each other as possible, and would 
not know what was goi ng to happen at 
the end of each scene. '1 was looking at 
fear as a state of being rather than being 
scaretl of spiders or whatever," the director 
explains. "I felt the only way to do it was 


BACK FOR SECONDS 


,V ^0^ JONATHAN HATFULL 
IN I ERV h VVS STEVE NASH 
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The epic final volume of the million copy selling 

Chronicles of Thomas Covenant. 


I 


Out now where all good books are sold 
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The best of the SciFiNow reader community 




Many of comtcs’ top talent were there to meet fans. 


MEUffiHAirS COME HnOES 


SciFiNow reader Hol'v 
Turner reports in 
from the second ever 
Melksham Comic Con 


A S a convention virgin, I was very 
excited to have my first experience 
of this world. Suited and booted 
as 5^arTrefc reboot-era Lt Uhura, 

I arrived to a queue littered wit h other 
cosplayers. It was a promising start, and I 
cenainly wasn't disappointed when the doors 
were opened. 

This is a small convention » ajid the 
sheer variety of exJiibitors there was really 
impressive. There were various independent 
comic makers, writers and artists, people 
selling clothes and accessories, merchandise, 
eveji faiicy cakes. With so miicli to see 1 
ihrew mv^lf in with gay abandon and 
quickly became immersed. I was pleased 
that so many of the exhibitors were happy 
to take the time to chat with me, including 
Kieron Gillen { /Iven^gers) , who was 
understandably in high demand. 

A range of panels were put on 
througliout the day* and I sat in on three 
of them. The first was the launch of The 


The second panel 1 saw was with David 
Johnson* author of The Crystal Ouesf. This 
was advertised as a talk on writing children's 
sci-fi, but was actually about adapting a book 
for film. Wdiile his efforts were impressive 
and the talk Interesting, this was not what I 
had gone to the panel for. 

I also went to the final panel of the day. 
which was with Gillen, Simon Spurrier and 
Rob Williams. They each talked about how 
they had got into comics and their different 
interpretations of the medium. As someone 
with writing aspirations m>^lf, 1 found their 
stories of getting into tliearea and getting 
noticed lo be very informative indeetk Tlie 



The popular MHksham Comic 
Con returned for a second year. 



Costumed fans were out in force. 


way that all three bounced ideas off each 
other was fantastic* and the glimmer of 
bromance between Kieron and Simon was 
delicious to witness! 

Overall, 1 can safely say that I thoroughly 
enjoyed this convention. This is only Its 
second year, and the team are fiinher 
extianding it to run over two days next year it 
is a fantastic e%'^ent that looks set to grow and 
grow, and 1 sliaU definitely be returning to it 
in the future. C 

Melksham Comic Con was held on 31 
August. Find out more at 
WWW. mel ksliamcom iccon . co . uk 


f/eaven/t^C/Jordhy Jon Lock (A fterlite 
Inc) and Nich Angel I [7STR1NG] /They 
discussed both their individual work and 
collaborations, including how they had 
gone about sharing out the work and how 
they had comblnetl their two worlds. It 
proveti to be a fascinating insight into the 
creative process. 
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the rest. The hood had me for a while, 
and I still think it's too small. As for the 
belt piiitern, I was a founding member 
of the De/’w/jcvcosiuine group on 
Facebook, atid llie leather worker from 
the show, Adam Smith, helped with 
instructions and piauresl I also ordered 
the same contact lenses worn on the 
show by 9iTinisfx. 

The make-up must have taken you 
a few goes to perfect.*. 

[ roundabout the makeup on Dcfijnce 
and what they did. I practiced multiple 
times, so 1 would ha\'e it down before 
[ got to the show, I had to use special 
brushes and products to make sure 
it v^ent on even and didn’t melt off. 
Working with iridescent powders was 
rough, I would take test photos with my 
phone with the flash while I was putting 
it on to make certain 1 was not missing 
spots, and tliat ever^lhing was biending 
properly and I had the right amount. 


STAHMA TARR 
(DEFIANCE) 

REAL NAME; KIMBERtVNICDLE 
FROM; FORT LAUDERDALE JLORIDA 


If s super-cool that you met 
Stahma actor Jaime Murray. What 
did she think of your look? 

I still can't believe I met Jaimei It feels 
like a really awesome dream that I woke 
up from. At the first panel at Dragoncoiu 
she had asked a friend of mine and 
myself to come up and take a photo wit h 
her after the panel was over. She took 
pictures of my outfit and mentioned how 
amazing it was, and that 1 liad the look 
down. 1 figured 1 liad dojie well if I just 
got the Murray stamp of approval! 


The costume looks relatively 
straightforward. Did anything turn 
out to be more challenging than 
you anticipated? 

I must have taken over a 100 screen 
grabs of her outfit in order to replicate it. 

I wasn't going to do it if f wasn’t going to 
get it as close to the real Ihingas possible, 
so the whole outfit was a challenge! 

Huntij^g fabric was a nightmare - 1 
still don*t know what fabric was used for 
the original one, but I would love to get 
my hands on it. After a couple months of 
hunting, my friend Judy had something 
close in her fabric stash, and it was just 
enough to make it work! 

1 took about four separate patterns 
and used specific p^irts as a base, then 
drastically altered them into what I 
needed on my dress form and created 


See more of Kimberl\'^s work at 
t^vittencom/midorikai and facetook. 
com /kn m id ori ka i. 


The fact that we reached 116 per 
cent funding was just one of the 
benefits of turning to Kickstarter. 

We touched base with 4,000 new 
fans/followers on Twitter, tapped 
into their mindset and discovered 
what kind of film ftey wanted to see* 
Being an independent filmmaker is 
a lonely journey, and you get trapped 
in the 1t's all about me and my 
vision’ mindset. Kickstarter literally 
kicked me in the head and said "You 
make films for other people, not just 
yourself," and I'm grateful for that. 


With the volume of productions 
turning to Kickstarter, how do you 
stand out? 

Success is dependent on the quality 
of the prqect and your intentions. 
Kickstarter is an opportunity, but you 
have to earn it and connect with your 
audience on a creative level. You can't 
be afraid of making bold decisions: 
if something isn't working, change 
it. You only have a finite amount of 
time, and if you fail it's back to square 
one. We stood out because we 
demonstrated a desire to succeed. 
We re-evaluated our campaign 
strategy on a weekly basis, edited a 
trailer and built a strong presence on 
Twitter. For us, Kickstarter was the 
beginnirig; its not just about finishing 
the movie its about building a fan 
base from a grass roots level. 


Find out more about Untitled Horror 
F//mat wvw*shootingiswar*com. 


With more and more films competing 
for your clicks on Kickstarter and 
failing to deliver, the likes of JP 
BankeS‘Mercer's haunted house 
movie L/nrif/ed Horror F//m wound up 
an overfunded exception... 


What are the challenges involved 
in creating a professional-looking 
movie with reduced resources? 

I had to cast from relatively unknown 
actors, get a location, choose a 
d irector of photography (Neil A 
Johnson) and camera {The Black 
Magic Cinema Camera) to make it 
as stylistic as possible. When you 
don't have a lot of money, it starts you 
thinking about story and character 
rather than show-stopping set pieces. 
I've trained on promos, ads and pilots, 
and it comes down to the people you 
use rather than equipment. 


What made you use Kickstarter? 

We ran out of money and didn't have a 
finished film! I had to drop scenes and 
integral story points due to a number 
of on-location problems that brought 
the production to a grinding halt: it 
even snowed at one point. 


Been to any conventions? Completed an epic fan project? Let us know about rt on Twitter Facebook Google+ and it might appear in Your Portal! 
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OFTHE MONTH 


HOWTO WINAT 


UHF director on 
how to get the best 
from crowd-fundine 
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Practical inspiration for the 
3D/CG community 

10 issues £29.99 SAVE 50% 


The magazine for Adobe® 
Photoshop® professionals 

10 issues £29.99 SAVE 50% 


Making history entertaining 
for the whole family 

13 ssues £29.99 SAVE 42% 


Discover the wonders of the Join the revolution with the 

solar system and beyond world's most exciting technology 

13 issues £29.99 SAVE 42% 12 issues £29.99 SAVE 50% 



The UK's best-selling a pps 
dedicated magazine 

12 issues £29.99 SAVE 50% 


The photography magazine for 
enthusiasts and professionals 

12 issues £29.99 SAVE 50% 


The magazine for people who 
cant live without games 

12 issues £29.99 SAVE 50% 


The science and technology 
magazine that feeds minds 

13 issues £29.99 SAVE 42% 


If Apple made a magazine it 
would be Create 

10 issues £29.99 SAVE 50% 






The essential magazine for the 
GNU generation 
10 issues £29.99 SAVE 50% 


The leading ma^zine for 
Adobe Photoshop® inspiration 
10 issues £29.99 SAVE 50% 


How to shoot, edit and share 
better photos 

12 issues £29.99 SAVE S0% 


The number one independent 
PlayStation magazine 

12 issues £29.99 SAVE 50% 


Packed with all the monsters 
kids aged 6-14 love most! 

12 issues £29.99 SAVE 50% 





Bootstrap 
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The number one magazine for 
classic gaming 

12 issues £29.dd SAVE 50% 


Number one for sci-fi, fantasy 
and horror 

12 issues £29.99 SWE 50% 


The ony Porsche ma^zine 
dedicated to the 911 

13 issues £29.99 SAVE 49% 


The premier magazine for 
di^al online creatives 

10 issues £29.99 SAVE 50% 


The ultimate Xbox 
magazine for the true fan 

12 issues £29.99 SAVE S0% 






















Subscribe to 
any magazine 
for only 



Offer available for UK delivery only Subscription rate for overseas delivery £49,99 






BIG MOVIE 





THERE IS PART OF 
HER LIFE THAT 
GALE WILL NEVER 


UNDERSTAND. PEETA 
IS THE ONLY ONE THAT 
TRULY KNOWS WHAT 
SHE WENT THROUGH 
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THE HUNGER GAMES STAR 
JENNIFER LAWRENCE ON 

BECOMING AN UNINTENTIONAL 
ICON, BOTH ON SCREEN ANO 
BEHIND THE SCENES, AS SHE 
PREPARES TO GO BACK 
INTO THE ARENA... 






T TOOK KATNISSEVERDEEN A SPLIT SECOND TO DECIDE TO LAUNCH 
HERSELF INTO THE HUNGER GAMES, BUT ACTRESS JENNIFER LAWRENCE 
HAD SOME RESERVATIONS BEFORE STICKING HER HAND IN THE AIR AND 
SCREAMING. ^'ME! TAKE ME!" SHE KNEW THAT BECOMING THE STAR OF 

A FRANCHISE meant that the odds were the entire world would 
be watching. '^When I first signed on to it, 1 expected to have a 
bt of regrets " admits the 23-year-old on her decision to break 
out of independent movies for a bfg studio spectacular. "But 
fortunately I haven't, I am happy I did take the role, [If I hadn't] 

I would still probably be able to go to restaurants without 
becoming a nervous wreck or go to Starbucks and get my own 
coffee “ that would be different. That would be lovely," 

Since the movie became the highest -grossing young adult 
book adaptation of all time, beating Harry Potter and Twilight 
the star's life has followed a similar trajectory to her character's, 
"Originally it was just readrng scripts, talking to directors and 
making movies." she recalls, "and then all of a sudden it was 
like. *Oh yeah, you have to wear high heels and make people 
like you.' So when I read the book, I was laughing at that going 
‘Yeah, I know how that feels."' While Lawrence has no trouble 
making people warm to her. she struggles with designer outfits 
just like her character. In Catching Fire, she will be facing the 
ultimate test by donning a bridal gown as Katniss and Reeta 
step up the charade of being madly in love. "The wedding dress 
was incredible because it's stunning, but I'm not good with big 


dresses - and stairs. Tm so bad'* she says. remirxJing us of that 
moment when she tripped up on the stairs while collecting her 
Academy Award for Best Actress. But on set, there was no Hugh 
Jackman to come running to her aid." I didn't even know that he 
did that until afterwards!" she cries. "I wish I had known" 

Unlike the standard-issue starlet that floats down the red 
carpet, down-to-earth Lawrence is completely identifiable, a 
Quality that she shares with her on-screen counterpart. Katniss 
isn't fulfilling a supernatural destiny or pining after a ki^ from 
a cold dead lover: she's been thrown into an arena and forced 
to fight for her life. In this near-future dystopia. North America 
has been split into 12 districts, and every year one boy and 
girl from each region is entered into a televised slaughterfest. 

It's the government's way of controlling the populace through 
entertainment, and this malice is swallowed like a pill just like the 
gladiatorial shows in Ancient Rome. This satire has never been 
more apt in an age where television is the drug, but The Hunger 
Games: Catching Fire explores what happens when the masses 
start to hold their government to account, and Katniss was the 
catalyst. When she tricked the Capitol into crowning herself and 
fellow contestant Peeta Mellark (Josh Hutcherson) dual winners, 
it revealed a chink in their armour, and now a rebellion is stirring. 

In order to protect their families* the pair must convince 
President Snow (Donald Sutherland) that it was all in the name 
of love. This complicates matters with Katniss' best friend from » 
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^ home, Gale (Uam Hemsworth), but she can't help but feel closer 
to Peeta. "She's suffering from post -traumatic stress from the first 
Games, and she's trying to get her life hack." says Lawrence. "She is 
living in Victors' Village now. she doesn't have to hunt any more - 
which makes her feel useless and bored - and there is part of her life 
that Gale will ne\^er understand, Peeta is the only one that truly knows 
what she went through. And when she has to go back to the Capitol, 
it's not a foreign world to her anymore. Not that she likes it, but she 
understands it now and how to work it." Ttiis is to tier advantage, 
as she will be called back to the bright lights and ov^er-indulgence of 
the metropolis soon enough. In honour of the 75th Hunger Games, 
they're calling for the previous victors to relive the horror one more 
time to show tiiai even ilie strongest among them cannot overcome 
the Capitol. In short, Kainiss is going back into the aren*!. 

A DMinEDLY, THE NARRATIVE STRUCTURE IS PRETTY SIMILAR TO THE 
FIRST FILM. BUT DIRECTOR FRANCIS LAWRENCE (NO RELATION) SAYS 
THERE'S A LOT MORE RIDING DN THESE GAMES. IT STARTED AS A 
SURVIVAL STORY ABOUT A GIRL WHO MAKES A SACRI FICE FOR HER 

sister, but it becomes a much more political story/’ he says. "The 
other districts are starting to look at her as a symbol of the rebellion; 
people are starting to fight back. The things that she has been 
asked to do have much greater stakes. It is no longer just her 
and her family: it has to do with the entire country/' Much to her 
surprise, Katniss* Mockiiigjay pin that she wore as a token during 
the first Games has taken on new meaning. It has become a symbol 
of hope, which her personal stylist Cinna (Lenny Kravitz) uses 
as inspiration for a dariJig tiew frock - a long white gown that 
iransforms when she twirls into bLick feathers and smoke: ilie 
Mockingjay incarnate. 

The tributes’ costumes are not just for glamour, as the more 



How would you describe 
Peeta in the second film? 
At the beginning he's cold with 
Katniss. It's weird to be in love with 
somebody and them not be in 
tave with you. As Reeta goes along 
the tour he starts to feel angry 
about just how messed up it really 
ts and how Katniss is right: this is 
so effed up to have to go round to 
the Districts and meet the families 
of the people that they just killed. 
When he gets put back into the 
Hunger Games, he has such a fire 
inside of him that there are a few 
times in this movie where I get to 
be more physical. 


® Woukl Katniss be the kind 
of woman you would fall in 
love with? 

Phew. She’s hard. She’s a tough 
one. I love strong girts, for sure, but 
she might be a little too intense for 
me: I need someone a little more 
calm, I need someone a little more 


go-with-the-f low. she seems a 
little too ‘arghh' sometimes. I need 
someone a little more laid back 
than Katniss. 


What was the most fun 
moment on set? 

When we shot the scene where I 
had to propose to Katniss where 
I get down on one knee, the very 
first time I did ft I got down on 
one knee and my pants ripped 
right underneath. That was a fun 
nnoment because we tried to keep 
the scene going, but all the while 
Stanley Tucci [who plays Hunger 
Games host Caesar Flickerman] 
and Jennifer are sitting there, I'm 
just like smiling, knowing it’s ripped 
right in the middle, so we were 
kind of just laughing and we had to 
eventually stop. It was pretty funny 
but a little embarrassing. It's not a 
good orr>en, the first time I try to 
propose to a girl I rip my pants! Tm 
doomed, I rn absolutely doomed. 
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Jennifer Lawrence admits to having doubts 
when she first signed on to p4ay Katniss. 
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memorable they are, the more chance the weaier has of attracting 
sponsors that send gifts into the arena. You liave to go some way 
to stand out in the Capitol, liowever, wliere you'd be classetl as 
iinderdressed if you resembled the crazier cousin of Lidy Gaga- It 
hammers liome their wealth and celebrity, clashing horribly with the 
washed-out Little House On The Prulnevibe of the districts. Well 
be seeing many more frills and sequins in the sequel, as one of the 
changes Lawrence made sijice taking the directorial reigns frojn Gary 
Ross was to hirecostiimedesigjierTrish Summerville, Recently, she's 
worked on The Giii With The Dragon TeVtoo, another unique heroine 
who defies convention, "She did loads of great stuff [in this movie]" 
he tells us, "There are really amazing dresses that Effie f Elizabeth 
Banks] wears, and she got some Alexander McQueen museum 
pieces, and designed some amazing things for Katniss to wear for the 
chariots and the interviews." These are the pageant-style events the 
tributes must endure in the build-up to the Games - a dark mockery 
of talent shows' exploitation of individuals for our amusement- 
Even though tuning into the exent is majidatory for all citizens, 
the organisers like to keep the format fresh. Tliis time, new I lead 
Gamemaker Plutarch Heavensbee (Philip Seymour Hoffman) has 
swapped the forest setting for a more exotic location. "The arena itself 
becomes one of the bigger threats in this film," he reveals, “Tliere is a 
big figlit with monkeys, and there's poisonous fog where they have to 


run down steep jungle hillsides. Filming in 1 iawaii was pretty toLigh, 
because when ^'ou're shooting in the jungle the days are sliort [and] 
iPs raining a lot, so it's very muddy and there are a lot of mosquitos. 

Mixed with IMAX and a lot of action, and people were slipping and 
getting hurt, Tliai was tricky," Unlike the kidnDn-kid action of last 
year, however, these competitors are all experiei^ced killers, and as 
we v\nll discover, some have adapted to life pt)st-Games better than 
others. There are those who embrace their victory, like Enobaria 
{Meta Golding), who had her teeth sharpened into lethal points as a 
constant remijider of her savage win by tearing tiie throats out of her 
opponents. She’s an exception, tliough^ and in most cases survivors 
have turned to morpltling, a powerful drug that blots out reality, or 
alcohol, like Katniss and Peeta's perennially tipsy tutor Haymitch 
(Woody Harrelson), 

T he effects of war is a theme that w hi be explored, "the next 

CHAPTER REALLY OPENS THE WORLD UP IN A WHOLE DIFFERENT 
way: HE EXPLAINS. "WITH THE CHARACTERS. THE NARRATIVE AND 
THE MYTHOLOGY, BUT AT ITS CORE ARE THE CONSEQUENCES OF WAR. 

That was what was really interesting to me: the idea that people are 
dimagai by trauma and tliere is real loss. There's a grey zone and it is 
not always clear who thegocxl guys and bad guys are. I workal hard 
to bring a humanity to the film; Jen [Lawrence] already brings a lot of 
that with her and the boys, but 1 think >'du guys will all see a different 
side of people like Effie and Haymitch now. I'm really pleased with 
how emotional the movie is, I think it is really powerful and it truly is 
about the characters, even with all the spectacle of the arena.'" 

In order to secure a second win, Katniss and Peeta must see 
through their competitors' poker faces and form alliances. One of the 
few that appears trustworthy is trident- wielding tribute Finnick Odair, 
who will be played by 5/JtJW White And The fhintsnhin star Sam 
CLifliti. It Wtis a liotly anticipated spot of casting, since the diaracier 
ranks highly with readers of Suzanne Collins' trilogy', Lawrence thinks 
he will live up to expectations: “Sam was one of the first people to » 
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come in to read, and [ thought he did a fantastic job;" he says. "He is a 
very handsome, charismatic guy and really athletic, so I thought that 
he fit the physical aspect of Mnnick. and he can be quite charming 
and fun. which is one of the things that we need to see early on. But 
he is actually an emotional guy, and it's that warmth that really locked 
me into him, because if you look at his charaaer throughout all the 
books, 95 percent of it is the attachment to the person that he lov'es 
and ilie trauma iliat he is going tlirougli, not the cfiarmiitg rpgue that 
he presents himself to be at the begitming of Crtdmig Fire." 

A t first it seems that einnick will join peeta m gale in the 

FIGHT FOR KATNISS’ AFFECTIONS, BUTTHREE'S A CROWD SO THERE'S 
NO NEED FOR A CONGA. SPEAKING OF THE LOVE TRIANGLE, ITS GOING 
TO BE PUVING A MUCH BIGGER PART IN THE STORV GOING FORWARD. 

"It is such an important factor in the third book, and Peeta becomes 
a big objective for her,” he explains. "'So it was really important to 
start seeing what each of the guys represents in terms of the larger 
landsca[Te.” tiehind the scenes, however, there's an entirely different 
dynamic between the trio. "Josh [Hutcherson] and Jen [Liwrence] 
are like brother and sister; they love each other to death, but they 
bicker and play around a lot," he says, reminding us of the time 
when Lawrence accidentally gave her co-star conaission during stunt 
training. "IJam IHemsworth] is the quiet one of the three - softer 
spoken - but I think that his performance is going to surprise people 
in this. He did a fantastic job in taking on the role he needs to take on 
for the rest of these stories. He's not in as much of this film, but he 





Director Francis LawrerKie h embraciing 


the more political aspects of the story. 
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® Wliat kind of challenges 
did you come up against? 

The physicat challenge proved 
quite difficult. Having read the 
books and b©hg totally aware of 
what a lot of fans' reactions were 
to my casting, it spur red me on to 
want to work harden and achieve 
the goal of basically becoming a 
sex god. Whether or not I got there 
fs not for me to decide, but all I can 
say is that I tried my damnedest. 

® Aside from hitting the gym, 
how else did you pnepane 
for this role? 

You have to be aware of what is 
coming up, especially with Finnick, 
where the journey that he goes on 
in the third book is quite drastic. I 
had to familiarise myself with that 
story to have those elements and 
insecurities within the second film, 
so when the rTX>ments come when 
he is pushed to the edge, you 
know why he is being pushed at 
that particular moment, and why 
Annie Cresta [Finmck's girlfriend, 
who will be played by Stef Dawson 
in Mockin03y] means that much 
to him. 


[At first, Francis Lawrence] was 
like, Xan you just try him a little 
more vulnerable?" I was like. "No, 
he's not vulnerable: he's arrogant, 
he's confident " I had a very two- 
dimensional outkxjk on Finnick's 
life. But what is great about not 
only Finnick's character, but all 
the characters, is that they are so 
three-dimensional: they all have 
their complexities. 

Without revealing any 

spoilers, can you tell us 
more about the direction of 
Catching Fire? 

I think what this story is about is 
fighting for what you think arxi 
believe in. Katniss believes that, 
and all the victors know that them 
getting dragged into the arena 
is wrong. They thought they'd 
done with that, they should be 
free - they know they have been 
cheated. When Katniss comes 
into his life, he is able to go, 'You 
know what? You are the inspiration 
to ail of us. you are the symbol of 
rebellion, the symbol of standing 
up for yourself,' and hopefully that 
will bring that out in everyorie. 
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will be in a loi more of Mockhigidy" 

Unsurprisingly, given The Hunger Games' young adult forebears, 
the final book in the trilogy will be split o\'er two films. It's building 
towards a weigltty message about defending your beliefs, just as 
Jennifer Uiwrence did when she first signed on for the role. By flat- 
out refusing to lose weight, she defied superficial critics who claimed 
she didn't look 'hungr/ enough to play the lead. "In the first movie, 
when it was obviously being talked about, like, 'It's The Hunger 
G^mes, you have to lose ten jxninds,' I said, We have control over this 
role model. Why would we make her something unobtainable and 
thin?"’ she tells us. "Tliis is a i^ierson that young girls will be looking 
up to, so wliy not make her strong? Why not make her beautiful and 
healthy and fit? I was very adamant about that, because I think that 
our industry doesn't lake enough responsibility for what it does to 
our society. 1 remember what it felt like to be 14 years old, looking at a 
Victoria's Secret model and liiinkijtg, 'I'll never look like tliaf 1 don't 
want to make someone feel like that." 

Instead, these films offer encouragement and hope by^ showing 
what a single voice can achieve, even when the odds aren't in our 
favour, "'rhey explore what hap[x^ns to us a society when we start 
taking humanity from people," she adds, "and that moment when 
they start becoming entertainment pieces and not humans - like 
celebrities." Liwrence is beginning to understand what it means 
to be something of an 'entertainment piece' herself, but like her 
character, she would throw herself into the arena all over again given 
the chance, ''1 was 14 wlien 1 read a script, and 1 was like, 'Tliis is it,' 
And that's why I don't have any regrets, because as much as it caji 
be annoying and it can be sad trying to get used to this new life, 1 
just have to do this. It's a feeling that you get when you are doing 
something tliat you are meant lo do. 1 couldn't not do tliai, after 
finding it." 


The Hunger Gswes: Catching Fire h in cinemas 22 November, 
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START 
HUNTING 

I'ocxi is suTice^ so you'll 
ueed to himt if >roii w.iiit to opiiug 
to receive tesserae (a smut supply of 
grain in return for entering yoi\r name 
into the reaping multiple times). I lunting 
is illegal, and if you Ye caught youll be 
killed, or worse, have your tongue cut out 
and forced to be a slave in the Capitol, but 
Katniss and Gale think it s a risk worth 
taking. Archery skills also mean you'll 
never go fiungry' in the Hunger Games. 





EAT HEALTHILY 
AND SAFELY 

In a world where food is 
scarce, author Suzanne Collins realised 
the unponance of wild plants. She even 
named some of her charaaers after them 
including Katniss, Primrose and Rue. 
Naturally, the best botanists v^ill stand a 


f 


good chance of surviving, and Katniss' 


knowledge of the poisonous nighllock 
actually saved Iveta's life. It was too late 
for Foxface from District 5, thougli, who 
greeilily ate his deadly snack. 


GALE AND I AGREE THAT IF WE HAVE TO CHOOSE BETWEEN 
DYING OF HONGER AND A BULLET IN THE HEAD, THE BULLET 

WOULD BE MUCH QUICKER" 


llK 



It 






WITH THE EKERTION IT TOOK TO GET THEM HAVE GIVEN ME A 
HEALTHIER BODY THAN MOST OF THOSE I SEE AROUND ME” 




SPECIALISE 
IN A SKILL 

During the private training 
sessions, the tributes can choose to work 
at any of the stations, from camouflage 
and knot tyii^g to knife throwing and 
archery It's useful to iiusier a new skill 
while you have the chance, as you never 
know what weapon you'll get your hands 
on in the arena. Don't underestimate 
weiglitlifthig either, as it can stop a bimch 
of snig^ring career tributes from looking 
at you like ^TiuYe their next meal. 

I’M SURE THE ARENA WILL BE FULL QE BAGS OF FLOUR FOR 

ME TO CHUCK AT PEOPLE” 






IMPRESSION 


If ^ou want to get ahead 
in the Games, make an effort to stand 
out in llie build-up coverage. 'I'here are 
24 uiLxjtes and only a fituie number of 
sponsors that wiU send gifts into the 
arena. I’hese could mean life or death, 
as Katniss discovered when she received 


ointment for her burnt thigh. Wear what 
your stylist tells you to weai and do what 
TOur mentor advises you to do, even if it 
means snogging the boy from back home. 


“NO ONE WILL FORGET ME. NOT MY LOOK. NOT MY NAME, 
KATNISS. THE GIRL WHO WAS ON FiRE” 
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POISONOUS 

FOG 


Fog is 


dangerous at 
the best of 


times, but this 


kind paralyses 
your body and 
will eventually 
kill you. 


INSECT MUTTS 

Katniss stays clear of this location 
after hearing buzzing and clicking, 
probably coming from a deadly 
insect muttation. 


MONKEY 

MUTTS 

Beware of 
the orange 
monkeys 
when they're 
triggered to 
attack. Their 
claws and 
teeth can 
easily tear 
through flesh. 


UNSPEGIFIEO MUHATION 

The tattered remains of an unfortunate 
tribute led the others to guess some 
kind of 'beast* dwells in this sector. 


BLQOO RAIN 

Globules of blood pour 
from the sky, making 
anyone caught in a 
downpour resemble 
Stephen King's Carrie. 


JABBERJAYS 

If you become trapped 
in the enclosure, you’ll 
be tortured with the 
bird's mimicry of your 
loved ones screaming. 


LIGHTNING STRIKES 

When the tallest tree is struck, 
seek cover as lightning ratns down 
on the entire sector. 


TIDAL WAVE 

Take cover from the 
saltwater tidal wave that 
washes over the beach. 


UNKNOWN 


UNKNOWN 


UNKNOWN 


UNKNOWN 
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FROM HARRY POTTER’S DARKER 
ADOLESCENCE TO THE DESPONDENT 
NEAR-FUTURE OF CHILDREN OF MEN, 

DIRECTOR ALFONSO CUARON HAS 

MADE AN ART OF COUPLING EVOCATIVE 
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WE TALK TO THE HOLLYWOOD 

HEAVYWEIGHTTODISCOVERJUSTHOW 
NEW FILM GRAVITY IS PUSHING BOTH OF 
THOSE THINGS TO THEIR LIMIT... 
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WILDERNESS OF SPACE, IT'S ALFONSO COAHDN. THE DIRECTOR MAOE THE 
IMPROBABLE JUMP FROM Y TO MAMA TAMBIEN. A MEXICAN ARTHOOSE 
FILM ABOUT TWO YOUNG MEN ON A JOURNEY OF SEXUAL ANO EMOTIONAL 

exploratiorip to Harry Rytter And The Prisoner Of Azkabaa 
bringing adolescence and acclaim to JK Rowling's universe. 
Children Of Men cemented his reputation as a filmmaker who 
could deliver breathtaking visuals with no cost to the story or 
characters. His new film places pushes that balancing 

act to a new level with Sandra Bullock's astronaut alone and 
drifting through space. The raw impact of her character's 
emotional journey ard Cuardn's determination to make the 
film as realistic as possible combine to make it one of the most 
breathtaking films we've seen all year. 


The relationship between the two leads is so important. 
Wbuld you say the relationship is always the cornerstone of 
any story you tell? 

Yeahp I think so^ or the human experience. And the core of human 
experience is relationships, or the lack of, which is the case in this 
film. I mean, there is a case to be made that this film is nothing 
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Alfonso Cuaron 


Guillermo del Toro, Alfonso Cuaron and Alejandro 
Gonzalez Ifk^iritu have continued to collaborate and 
offer support and advice with each other's films 
during the new wave of Mexican cinema in the Zlst 
Century, forming Cha Cha Cha Films to allow ^ 
L each other and budding filmmakers A 
creative independence, Here's a selection 
of their collaborations.,. 


Directors: Del Toro and Cuardn 
Mexican anthology horror TV 
series. Del Toro has stated that he^s 
pleased it's so hard to find. 


Producers: Cuaron, del Toro 
and Ih^nitu 

This football oormdy starring YTu 
Mami Tamb^nduo Gael Garcia 
Bernal and Diego Luna was the first 
film produced by the three as Cha Cha Cha Films, 


Writer/Director: Del Toro 
Special Thanks: Cuar6n 
and Ifiarrrtu 

The nwst entertaining film of 
the summer had ten minutes 
trimmed by Iharritu, while Cuardn helped out with 
the editing. 


WHter/Di rector Cuardn 
Special Thanks: Del Toro 
Del Toro returned the favour with 
Cuardn’s space drama, helping 
him to cut a few minutes and 
suggesting some visual g^gs. 


Writer/Di rector: Del Toro 
Special Thanks: Cuardn 
Del Toro's artbouse vampire debut 
ts immaculately designed and 
wonderfully perverse. 
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Cuar6n looked to classic 
space-set films for inspiratjon. 
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2009 AMORES FERROS 


Writer/Di rec ton Iriarrttu 
Special Thanks: Del Toro 
and Cuardn 

This gritty Mexican debut from 
Iharritu is a searing thriller and the 
first tinne all three are credited together 


2D0S FAN’S lABYRNTH 


H Writer/Di rector: Del Toro 

Producer Cuardn 
Thanks: Ihdrritu 
Del Toro's masterpiece has kept 
its reputation as one of our best 
modem fairy tales, Cuardn produced, while del Toro 
thanked Inamtu for cutting 15 minutes f rom the film. 


Writer/Director Cuardn 
Thanks: Del Toro 

^ Special Thanks: I Adrrltu 

m After the lacklustre Great 

Expectations, Cuardn made his 
mark with this hilarious and passionate drama. 


but a metaphorical journey. Forget about space: if I tell 
you this IS a story of a woman who is drifting towards 
the void, a victim of her own inertia, getting farther 
and farther from human connection and living in her 
own bubble, you know what 1 mean? So that is this 
film. And it is a woman whose adversities in life have 
taken her to that bubble, and now she is experiencing 
other adversities. She has to make this choice of just 
falling into the void or trying to ground herself and put 
her feet on the floor. 

That is literature, that is art, that is cinema, and 
from what great artwork has been made in the 
past: when you read all the old tragedies, or even 
ancient epics, we Ye talking about characters fighting 
Minotaurs. What is relevant about those mythical 
stories is the archetypical and emotional 
truth behind it What I mean is that . \ v ^ ^ 

when great science fiction works, i 

it is because of that, not so ^ I 

much because ofall the other ^ I I fini 
gimmicks around it. The other ^ 
stuff is fun. but what really ;;;7 20 ^ 01 ! r 

drives forward stuff is the ^ nilVQQEli 

human connection. - UUlUlJtl 

The science is obviously Z 

very important too. It’s a ^ fllliT Til I 

shock at first when the debris IJUi I HLP 

starts to hit and there is no ALFONSO 

noise. And even when they are // , 

undoing the botts, you can only ^ i ^ ^ 

hear vibrations, as only the vibrations / M 

would transmit to the ears and brain. 


way of using music is that music comes right and 
left of the screen in the centre: here, the music 
comes from different speakers. Different sounds 
and harmonies come from different speakers, and 
they are constantly moving, and one harmony 
clashes with another harmony, creating a third 
harmony, so it is helping to create that disorientating 
kind of feel in which, like in space where there is no 
up and there is no down, with music there is no right, 
left or centre. 

Did you look at other set-in-space movies like 
Space Odyssey for inspiration? 

Look, if I look at 200X I just get paralysed, I quit 
filmmaking and I go to work in McDonalds, So 

you don't do that. You know who Rocco 
^ , , Siffredi is? [Further research leads us 


I LOOKED AT 


to discover that he is. in fact, an 
Italian porn star] OK, try to 
have sex with your girlfriend 
^ after having a shower next 
to Rocco Siffredi. 


ODYSSEY, I’D JUST 
GET PARALVSED AND 


OUIT FILMMAKING 

ALFONSO CUARON 

// 


Was that decision purely to reflect the actual 
physics of space? 

We started with the cards that said "There's no 
sound in space," so we were very rigorous about 
that. Unless they touch and interact with objects, 
there is no sound: the only thing that we have is 
a big explosion. By doing simulations we learned that 
there would be not sound, but there would 
be a shockwave that in your body you would feet. 

So we didn't hear the explosion: we just did the shock. 
But what we did use is music: [composer] Steven 
FYice composed music in surround. The conventional 


I U JUU I - OK, so maybe not 200 i 

^SED AND ^ but what about 4 po//o I? 

liJIlfliin ^ or even So/a/fs, something 

VIAKINU like that? 

mm So/ar/s falls into a different 

yV realm, because Solaris is an 

^ \ \ exploration of memory in which the 

' physics of space don't really matter. So 

as a space thing, as much as I love Solaris. 
it is not really a space movie per se. you know? 

I concentrated on looking at films in which space 
exploration was relevant and the physics in space 
were relevant. There are many space films, but there 
are just a handful of films that have taken the physics 
of space really sehously. And I would say. "OK, how 
the heck did they do it?" So Apollo 13. The Right Stuff. 
Marooned and Woman In The Moon by Fritz Lang. 
There are many space movies I love: my favourite is 
maybe A Trip To The Moon by Georges Melies. but 
I was not going to learn anything about physics in 
space with Melies, you know? Also. I love Alien, but 
Alien is a horror movie in which, in many ways, the 














Although real world science was 
observed* Cuar6n wasn't beholden to It 


The aim waste make Sandra Bullock "as 
much a character as the space behind her.” 


spaceship is the haunted house, so it's not about the 
physics in space. 

How did that long, sickening first long shot come 
about, with the motion of the astronauts and the 
shuttle with everything spinning? 

It's something Tve been exploring with Emmanuel 
Lubezki, the cinematographer, in our last few films* 
doing very lor)g-length shots, for two reasons: one 
is rather than cutting to close-ups* we want to keep 
character and environment, give the same value to 
the two of them and keep one thing from the other In 
other words. Sandra Bultock is as much a character 
as the space that is behind her and one informs the 
other being almost a metaphor of the other. 

Another thing is that to witness an experience that 
is happening in real time and the camera is just there 
to witness. Also* we wanted this film to look like an 
I MAX documentary - those films are one continuous 
take because they don't have the luxury of cutting 
around. It was all this combination of things, and the 
most important thing was we wanted a photo-real 
rendering, not a science fiction /comic-book rendering 
of that reality. With those shots* what we wanted is 
that eventually you stop witnessing it as If you are just 
watching a movie about that* but you become a third 
character floating in space. The camera is reacting as 
if it was floating in zero gravity. 

You couldn't have 3D cameras because of the 
confined sets you shot in* right? 

Not in that set, no. 


So when did you decide you wanted to do it in 3D? 

From the script. The original title of this film was 
Gravity: A Space Suspense In 3D, but that was in the 
days in which 3D was still cool. 

If you knew you couldn't film it in 3D, how did 
you approach the transfer process, because 
conversion has been very hit and miss? 

This film lent itself perfectly well for conversion, 
because 85 per cent of the film is CG. and you do CG 
in 3D so you just have to convert the pieces that are 
not: the 15 per cent of the frame. There was a couple 
of shots that honestly - I'm not going to tell you which 
ones - 1 would have preferred to shoot native, but it 
was only a couple of shots* If I was doing a complete 
live-action film, then yes. I definitely would need to do 
everything with 3D cameras. 

The important thing is that the treatment of this 
film was conceived from the very beginning* and we 
started developing the 3D of the film four years ago 
when we were doing the pre-vis. As soon as we had 
three to five minutes of pre-vis, we would send it to 
Chris Parks* our 3D wizard, and then that 3D would 
start dictating the shoot, so we \wuld go back say* 
"Look. I think we should redo this, because let's try 
to have less foreground " One: for it to feel not as a 
gimmick* but just the way you see. to keep it as if you 
are witnessing all that action with two eyes. So we 
would create a more immersive experience, but also 
two: to make it pleasant to the eye. 

The problem with 3D. particularly these converted 
films, is that they are not designed as 3D. and you 


have all these cuts, you have all these changes of 
parallax all the time - \Vs exhausting, because iFs as 
if you are looking* you are focusing here* then you are 
focusing there. Imagine reading a book where you are 
reading the same phrase* but from over there to close 
by. That's what happens, and that's what people get 
pissed off with about 3D. 

Sandra Bullock said she spoke to astronauts* Did 
you speak to NASA and work closely with them? 

Well, not with NASA as an institution* but we talked 
with a lot of astronauts and people involved tn the 
space program* and their input was fundamental, 
it was very humbling, but remember something: 
this film is not a documentary* it is a fiction in which 
we tried to be* in the frame of our fiction, plausible 
and accurate* but we have to take a lot of freedoms. 
Thanks to the input of some of these advisors* we 
would realise something was absolutely ridiculous, 
so we got rid of it, and some of the stuff they were 
like, "Yes, well* that is highly unlikely unless such and 
such would happen," so we would adapt that. They 
would say* "OK* for them to go from this point to this 
point ts not likely because they are on two different 
orbital planes, unless they had moved the orbit 
closer, if they had moved the Hubble to the orbit of 
the space station* that would be a good idea because 
of maintenance, so that would make sense." So you 
know what* in my movie that's what happened* I'm not 
going to explain it* but that‘s what happened* 

G/awfy is in cinemas from 8 November. 
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THIS IS NOT 
A REMAKE; 
ITS A 

RETELLING 
OF THE BOOK 

CHLOE GRACE MORETZ 
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V/ORDi. JOE NAZZARO 


37 YEARS ON FROM BRTAN DE PALMA’S HORROR HIGHLIGHT, AND 



TROUBLED TEEN. WE TALK TO STARS GHLOE GRACE MORETZ ANO 
JULIANNE MOORE, AS WELL AS THE CREATORS, TO FIND OUT WHY 


ttt 


I " n 1974, an unknown, Maine- 

born writer named Stephen King 
published his first novel, called 
Cirrie. The story, about a repressed 
teen named Carrie \Vh\ie who uses 
her newly discovered telekinetic 
powers to wreak vengeance on 
her higli school lornieniers, launclied King's 
aireeraiid was subsequently adapted in 1976 
by director Brian De Palma as a feature film 
starring Sissy Spacek as the troubled teen. 

Three and a half decades after Sjxicek’s 
Oscar-nomiivited performance, the role has 
been taken ov'er by actress Chloe^ Grace Moretz 
in a remake directed by Kimberly Peirce 
Don 't Cry\ Stop-Loss) and featuring Julianne 
Moore as mom-from-Hell Margaret White. 
While Hollywood is rife with remakes at 
the moment, producer Kev^n Misher 
believ'es the time is right for a new 
version of Carrie. "It’s been just about 
40 years since the book,” he elaborates, 
but generaiionally for a tnovie that's about 
higli school students. 1 doji’t think higli school 
studejUs really know it. Ojie of the things 
we discovered about the original material 


is that Cirne is thetirst Twilight in a way, 
because it was a book that spoke to teens on a 
supernatural basis. 

"I tiiink the best horror - and Stephen 
King writes about this quite a bit - is when 
i{*s a reflection of its time. Even though Carne 
was written in the Seventies and doesn’t 
understajid the complex society we're living 
in riglii now, it's still a great opportunity for 
a supernatural metaphor Tliat’s what 1 think 
honor does best: it*s a reflection of the anxiety 
in most homes. That's why we felt, rather 
than just remaking an old movie, this was a 
piece of material that could potentially speak 
to a new audience. On the one hand, you 
have a movie about teens tliat can speak to a 
new teen audience that doesn't know about 
it. but on the other hand you have a nostalgic 
audience that has a very fond affection for 
the original movie and the book, so that 
represented a ver>' real opportllnit>^ both 
creatively and economically” 

While King's original book takes place in 
the late Seventies* the new film draws heavily 
from the source material while bringing it ijito 
the present day. '1t*s very respectful of the 
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Carrie 


The ttmelessness of Carnes ttiemes 
made it ripe for reima^gtning. 




original classic book," confirms Mistier, “but 
obviously we've updated it in the ways that 
teeriagers communicate with one another, 
for example, so they're texting now and they 
liave iPhones and wliatnot. So we strove for 
authenticity with today's audience, but we 
really did use and mine the King book for 
quite a bit of the story. 

"Our thing was when in doubt, use the 
original book as the bible. For instance, 
there's a song that Julianne Moore sings, 
whicli is the song that Kingsuggesled that 
Margaret White sang to her daugliten Even 
with things like the addresses on 
the houses or the day in which 
the prom occurred, we tried to 
use the book.'' 

Perhaps so, but there are 
plenty who regard the De Palma 
film as a genre classic, and no 
doubt regard the remake with 
trepidation. “I have to say," 
reflects Misher's fellow producer 
J Miles Dale, "having done The 
Thing [prequel] and feeling 
the weight of a well-loved classic, when 
our movie landed I feel like it was unfairly 
critiqued, where the John Caipenter movie 
was made out to be Cnizen Kane and ours 
was Shithole 4, 1 felt. 'OK, how do you get in 
there and put a different spin on it?' 

"'With The Thing, \ felt we had done 
that by making it a prequel, where it had to 
blend seamlessly into the Carpenter movie, 
but with Cime we had the wei^t of the 
first movie, De Palma. Stephen King, Sissy 
Spacek and Piper Laurie, so we liad all 
of that to overcome, and you've got to do 
something different. 


"Granted* 77je T/intg was about 35-year- 
old guys with beards out in the middle of 
the Arctic, while Cirrie was about teen gjrls 
bullying in high school, so that never gets 
old and is apt for le-examination, because it's 
current and relevant all the time. Our 
big challenge was casting the right actors, 
which we feel we did especially with 
Julianne and Chloe, who are the best at 
wiiat they do in their respective categories. 
But overcoming the expectations of idl the 
people who knew about the original was 
absolutely the biggest challenge.'' 


One way to deflect inevitable comparisons 
with the De Palma film was to enlist I¥irce, 
a filmmaker who had a ver>^ different agenda 
for the 2013 \^ion. "It was great to look 
at tltis film from a woman's perspective/' 
agrees Dale. ‘'It's a mother-daughter story, 
the story of a leemige girl; it’s all of those 
things, so you can definitely argue that a 
woman's perspective was key, and Kim 
brought that. She was certainly bound to 
understand some of the female relationsliips, 
so Kim definitely lent something to that." 

"I think 1 look a page out of the novel 
and realh^ made it a mother-daughter 


story/' continues Peirce, "So Carrie is the 
protagonist, but the moiheri.laughter story 
from beginning to end is the heart of the 
story and deii\'ers you all the way through. 

I also maybe made Margaret White a little 
more empathetic, as 1 tend to do. In Boys 
Don 't Cry, the guys wlio rape and kill 
Brandon Teena were loathsome, so they 
were very hand to relate to* but if you didn't 
relate to them you didn't relate to Brandon. 

'There's a thing Iplayvmght and 
journalist] Norman Mailer talks about, 
which is that if you're writing about negative 

charaaers, you have to 
maintain the authenticity of 
that negativity, but you also 
have to give the audience 
a way in. otherwise the 
audience will just tune it 
out. [ would say I applied 
that to the mother, her love 
for her daugJiter and the 
use of religion, because i 
want you to fove religion in 
this movie and Margaret's 
love of her religion. 

"I did the same thing with the depiction 
of Chris [Carrie's main tormenter, played by 
Portia Doubleday]... in my adaptation you 
want to get inside Chris and understand why 
she attacks Carrie and why she cares etiough 
to go to a pig farm to find the blood of a pig. 
In order to build that kind of obsession, you 
need to love that character and keep giving 
them some causality, so we built that up 
witii Ctiris, who gets kicked out of school 
and can't go to the prom. She feels that other 
people are taking up Carrie's cause, so there 
is a consequence to what happens." 


CARRIE IS THE FIRST 
TWILIGHT, BECAUSE 
IT WAS A BOOK THAT 
SPOKE TO TEENS ON A 
SUPERNATURAL BASIS 

KEVIN MISHER 



N ot surprisingly* finding an 
aaress for the eponymous 
role was no small task. The 
production cast a wide net 
before casting Moretz, who had already 
established her genre credibility with films 
like Kick-Ass, Let Me In and Dark Shadows. 
#"If you've seen her* she's ^lerfect/' enthuses 
Misher. " Wlien vve st^irted to talk about who 
Carrie was going to be. it was a ver>^ lengthy 
search, but she*s an amazing actress beyond 
her years. She's so much younger than Sissy 
Spacekp who I think was 28, but for the 
anxiety of the time she worked perfealy for 
who she was and how she played itT 
The dilemma in casting a high schoohage 
actress was tlie number of actual shooting 
hours available for a minor, but in Moretz, 
the producers felt they made the right choice. 
'We talked about that*" concedes Dale* "but 
realised the important thing was to cast 
the riglit person. I told EMGM chief] John 
Glickinan before we started that it was going 
to t.ike a little more time with a younger 
actress like Chloe, and he said. 'TTiat's fine; if 
that's what it takes.* 

"The movie was going to shoot for 45 days 
before it was Chloe* aiid we added five days 
riglit away, so to their cralit lliey utiderstoal 
the value of having her and stepped up to the 
plate in terms of what it was going to take to 
make the movie with Chloe, but she's a total 
pro. She was 15 when we did the movie, btit 
she*s not like any other IS-yeanold; Chlo^ is 
mature beyond her years, so that made life a 
lot easier. There were no problems* no extra 
lakes, there were no girl issues. 





THBC^RM 
7WE MEWER 

How Carrie upped 
the ante with the 
buckets of blood 

As any horror movie pro will tell 
you. blood is everything. It's not 
just the viscosity or quantity of 
btood seen on screen; the actual 
colour can make a differetice 
in terms of getting a PG-13 or 
R rating. 

With Cafr>e, where the lead 
character is literally drenched in 
blood for most of the film's final 
act a great deal of discussion 
went into just about every 
aspect of that topic According 
to director Kimberly Peiice. 

"We did a lot of research and 
developrnent into how thick 
the blood should be. We literally 
had thick blood, medium blood 
arxJ thin blood. Should we use 
five, four or three gallons? How 
high should it be? Should it be 
a cascade? It took forever to 
finally get itrighf 

“I did a sample board 
for King," adds make-up 
department head Jordan 
Samuel/'that had eight to 12 
sections on It that were broken 
down in terms of fresh blood, 
bright red, arterial blood, all the 
way down to blood that was a 
few days old. as well as patina 
samples wrth dirt and soot 
mixed in. Depending on where 
we were in the timeline, the 
colour of blood that would be 
overlaid on Chios's tattoo would 
be according to those samples. 
The Wood was broken down as 
far as the actual bucket pour 
and got progressively darker 
scene by scene. 

"The blood was a muddy 
brown -red to begin with because 
it had been in the bucket for so 
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'T think there is a certain vulnerability 
to having it be a little younger that we 
thoLight was really well serv ed by ChIot\ 
There are only a handful of actresses that 
could play that role, whether it was Saoirse 
Ronan, HaUee Steinfeld or the girl from The 
fiescendinfslShailene Woodley]* but Chloe 
is very impressive. As I said, it was a little 
tougher to sdiedule. but she was such a pro 
that she actually saved us time in a lot of 
other ways.** 

Already a shpwbiisiness veteran at 16* 
Moreizacknowletlges iliat plenty of remakes 
are done as aish grabs, liappily riding the 
coat-tails of the original film, but G?rneis 
different. "This is not a remake,*' she insists, 
"It's a retelling of the Ixiok. We looked at 
t he book and said, ‘We want to take what 
Ste?phen King has written in this beautiful 
novel and make it come to life. We want to 
make it something that hasn't been told this 
way before* and we want to pin our hearts 
and souls in it: that way it*s our project,' and 
that's the w'ay 1 had to Icxik at Cirrie 

"I didn't look at it thinking, *Oh, Sissy 
Spacek was amazing, she got an Oscar 
nomination and now I'm going to have to fill 
her shoes!' I wanted to make my own Carrie: 
not something iliat could be comp^ired, but 
something that stands alone.*' 

Morelz has experience of playing troubled 
teens, so in many ways Cnjie is in her 
wlieelhouse. "I find the happy-go-lucky 
cliaraciers boring," she notes, "because 1 am 
happy-go-lucky. 1 have an amazing family 
and supporth^e mother, so I don't have to 
portray i hat, because 1 have it. The point : 



The pig's blood 
scene proved 
to be one of 
the trickiest to 
get rlg+it. 
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^ ofaaing is to become someone you're not; 
not just living who you are or going into a 
character that has a mother who puts her 
down and tdls her she's never going to be 
something. All that hate is coming towards 
her, and Carrie is an introverted charaaer, 
while I’m very extroverted and can talk to 
anybody- But playing someone who doesn't 
kjiow liow to look somebody in the eye 
without feeling weird; that's the kind of 
thing I like to do. If Vm playing myself it’s 
just not fun." 


C asting Mugarei proved equally 
tricky. It was important to find an 
actress who brought an element 
of sympathy, not to mention 
believability. In the end. the producers found 
someone who could do both. “It's never a 
problem to cast Julianne Moore,” claims 
Dale. “Not only is she a consummate actress, 
but this was a role that could get a little-not 
over the top. Maigaret is a hit of a zealot, and 
you have to make that believable, so the last 
thing you want is somebody who's going to 
take you out of the movie. Julianne always 
found some truth in whatever she was 
doing, however she playied it. Was it bizarre* 
disturbing or odd? Sure, but it was always 
believable, and that was the key. 


“Again, there are very few actresses in 
her range in terms of what she's able to do 
in the breadth of roles that she has played. 
She's a fouMime Oscar nominee, so she 
really was the anchor for the movie, and set a 
standard for everybody. It was a real blessing 
to have Julianne. Not only was it a validation 
of the material but we had an even better 
cha nee of it being somel hi ng special and , 
taken seriously with her in it. So that was the 
watershed moment of casting, for sure.” 

'We had to find a reality in her," adds 
Peirce, “so we kept going back to the King 
book. With every' passage I wrote, 1 would 
say, 'Wlio is this woman and what is the 
reality of her background?' King doesn't 
speD it all out, but she had been religious 
and broke it off and created her own religion* 
but what does one do in iheir religion? I also 
wanted the relationship with her daughter 



WE ALSO 
DID A FEW 
THINGS 
YOU WONT 
SEE IN THE 
DE PALMA 
FILM. I 
DON’T 
WANT 
TO GIVE 
ANYTHING 
AWAY, 

. BUT ITS 
PRETTY 
OVER THE 
TOP 

JORDAN SAMUEL 



to be real, so those were the things we went 
through in figuring out how to ground her 
character. And then Julianne brought that 
wonderful performance to it, so her lens on 
everything was really fantastic.” 

As it turned out, the Ete Palma movie 
was hugely influential on Moore as an 
adolescent, who <ifter talking to Peirce was 
intrigued by the possibilities of a remake. 

“I think the key for me was the isolation,” 
offers the actress on her character, “and her 
psychosis!” she adds with a laugh. “I think 
this is definitely someone who has had 
several psychotic breaks, and all the damage 
she was inflicting on this child* 1 wanted to - 
understand that she was doing it in the guise 
of parenting. She is someone who cannot 
live in the outside world and has rejected 
it, and it has rejected her, so she doesn't 


want her daughter out there either. She only 
sees danger out there for Carrie, not a place 
where she can live with other people. So 1 
really looked at the book and tried to figure 
out a rationale for literally everything she 
was doing in that relationship. I wanted to 
make it all psychologically understandable.” 

One iconic scene that features heavily in 
the lx)ok and film is the climaaic moment 
in which Carrie becomes prom queen, only 
to have a bucket of pig's blood damped on 




How to make it out of alive from 
horror's bloodiest school socials 



00N7VRANK TUB LOSER QtRL- (CMK) 

She's never done anything to hurt anyone; she just 
wants to have a nice time. If you dump a bucket of pig blood 
on her, she might just freak out and murder the entire 
school using her telekinetic powers. 


RN<M WHO YOUKB TPiKim (IHE IDVED ONES) 

If your prom date seems a brt twitchy. there's a good 
chance that she’s just a little shy. There's also the possibility 
that she wants to drill a hole into your skull and turn you 
into a living doll. 


00N70RINK7HB PUNCH (ClBHFEVtRZ) 

This is a basic hygiene issue; you don't know how 
many people you're sharing germs with. If those germs are 
a flesh eating virus then you've got a problem. Best to stay 
out of the pool, too. 







X OONjDaCHYOiA 

(m^FHIENO FOKWB HOT 

(INNIFEirSBODY) 

If you go to the prom with your long-tenn 
girlfriend's beautiful best friend, you can't 
complain when she turns out to be a flesh* 
eating demon and you die in a pool. 



SURE IHB SLAYER 
AtfENOS (BUFTir m VAMPK SUYFH) 

If your school is situated on a hellmouth. 
then it's vital to make sure your 
generation's Slayer is going to show up and 
take care of any vampire hordes that might 
crash the party. 


X KNOMYOU/iTm TRAVEL 

RUL^ (DETHmm) 

Missing prom night due to detention? 
Well, the fate of the world is in your 
hands. Clapton Davis. Use the time- 
travelling stuffed bear and save us all 
from Cinderhella. 


X OONr BE FRIENDS MfW 

JfiiMlE LEE CURHS (PROM N6HT) 

Just don’t do it We're sure that she's a 
lovely person, but if anyone's makirig 
it out alive it's her. and nobody else. 

Improve your odds of survival and just steer 
well clear. 
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Producer Kevin 
Mi^her wa$ quick 
to emphasise 
Camels R rating. 
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her head by the spiteful Chris. As that scene 
pretty much provides the caUlyst for the 
carnage that ensues, it obviously features 
heavily in the new film as well. '1 think we 
did a couple of takes each day,** remembers 
Dale, “because it was definitely a big reset for 
Cliloe and Ansel [Elgort], who pLiys Tommy 
so that was an issue for sure. We liad to do 
a lot of testing for the umbrella effect when 
the blood hits her, so fortunately we didn't 
have to do it too many times. We tested it on 
Chloe's stunt girl Alex in the special effects 
shop on and off for weeks, having blotxl, 
sugar water or whatever it was poured on 
her head," 

D renching the film's lead in blood 
was just part of the challenge; 
the other was trying to maintain 
post 'bucket continuity for the 
rest of the film. “In order to streamline that 
issue/' explains make-up department head 
Jordan Samuel, "I did some Photoshop 
versions for Kim*s approval and then 
made a 3D version on a white resin cast of 
Chloe's head that we could look at or walk 
around until we got the rigfu balance we 
were looking for Instead of making it look 
like a rajidom thing, we decided to work 
backwards from a specific design that looked 
like it came from the actual incident. Once 
Ki m signed off on the actiwl splatter pattern 
she wanted, I had the head photographed 
and tattoo transfers made for the head where 
the blood was going to be." 

Although the actual number of blood- 
drencliing takes was kept to a minimum, 
it was a demanding process for those 
involved. “I think it's safe to say it was the 
same process the make-up department went 
tlu^ough, because we were covered in blood!*' 
jokes Samuel. '*Chloe was a trooper and 
didnl complain, but it did get to a point after 
the ninth or tenth time when it was really 
becoming arduous. But we sokliered on, and 
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In Moretz and 
Mfxirct, it 's hard ta 
envisage better 
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it was a great bonding experience, going 
througfi all of that together/’ 

And for anyone who wonders just how 
violent Carrie’s path of vengeance will be in 
the new version, Misher is quick to point out 
the film's R rating. "That’s wry important, 
because we prolxibly couldn't do justice to 
the Liook in a PG-13 universe. 1 wouldn't say 
there is anything gratuitously xiolent." 

“The bucket fall at the prom is still the 
turning point of the movie/’ adds Samuel, 
"but we also did a few things v'ou won't see 
in the De Palma film. In that wrsion, Sissy 
turns around in the road and causes John 
Travolta's car to spin and blow up* but that 
doesn't happen in our movie. In this version 
she plays cat and mouse with them for a 
while, and it's quite gory, I don't want to give 
anything away, but it's pretty over the top." 

So what should we expect from the 
new Gime? '1Ts a character piece.” claims 
Misher, “about a young girl's coming of age, 
so as she discovers her powers, we discover 
her powers. The book suggests some 
elements of the chaos that are a little bigger 
than the original movie, so while we went 
along with some of that, we don't exercise 
wild abandon just because we could. It had 
to be appropriate for the movie." 

‘*Tl\e themes everybody loved from the 
book and the first movie, about mothers, 
daughters, bullying and how' adolescents 
treat each other, those are all universal/' 
adds Dale. “This is a great contemporary 
retelling that holds on to those themes and 
continues to explore them, because they are 
always relevant. If you watch the first movie 
it's still good, but it feels kind of tiateti With 
this movie, we felt it was a great story that 
was ready for retelling, with great actors, a 
great update and classic story. If you ve got 
a great story, it’s not hard to put it in new 
clothing, so tliat's what we've done."' 

Came is in cinemas 29 November. 
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A S THE MYTHOLOGY OF GHIUM GROWS, ONE OF OUR 
FAVOURITE TRADITIONS IS FAST OECOMING THE SEASON 
FINALE COMA SCENE. IN THE FIRST YEAR IT WAS MAIN 
SQUEEZE JULIEHE SILVERTDNLBITSIETULLOCH) WHO 


slipped unconscious after a nasty supernatural 
scratch and spent the following season struggling with 
amnesia. Now it's the turn of main star - detective 
turned demon-hunter Nick Burkhardt (David Giuntoli) 
- to go catatonic and deal with the consequences. 

At the climax of Season Two he walked straight into 
a trap and was hit with a gob full of green spit. The goo 
was straight from the notorious ‘ruler of death' Baron 
Samedi (Reg E Cathey), and it transforms the victim 
into a zombie, like the flesh-hungry mob surrounding 
Nick's pals Rosalee(Bree Turner). Monroe (Silas Weir 
Mitchell) and Juliette in the dramatic cliffhangen 

’^Season Three picks up right where Season Two 
ended;' says David Giuntoli. "And I'm not in the first 
episode very much. Everyone is either looking for Nick 
or dealing with me. I do eventually wake up. I can’t 
say where or in what country, but I start wreaking 
absolute havoc, wherever I land," In the show's closing 
moments* he was locked in a coffin and heading for 
Europe to do the Royals’ bidding. Excitingly, the writers 
are going to make good on their promise and allow 
Nick to become a monster for a while, “Ifs almost like 
I am a guest star on another show right now as some 
zombie guy." he reveals. "His Grimm powers can be 
used for evil. There's going to be a lot of fighting in the 
first episode back* and it’s very nice to get to be angry," 


Grimnis co-creator David Greenwalt adds that 
there won't be an easy fix: ''He doesn't know who his 
friends are, so everybody is an enemy to him." he says. 
"You don't know where Nick is going to end up, but 
he is definitely going to have some problems if and 
when his feet hit the ground again," It’s yet another 
obstacle for the Grimm and his girl, since Juliette had 
only recently snapped out of her spellbound lust for 
Captain Renard (Sasha Roiz) and discovered - and 
quickly accepted - the nature of Nick's night job. 

Now that his Wesen friends and partner on the police 
force. Hank Griffin (Russell Hornsby) are alt party to 
his secret Giuntoli says this is only going to make 
his character stronger: "He's like. 'OK. I’m out of the 



More #shirttessrage* this time 
courtesy of Grfmm's David Giuntoli... 


closet* and people seem to be accepting him. so I 
think the show can move to more of a group dynamic. 
He's in a happier place now. He's forming the Grimm 
Avengers! He has definitely gone through a process 
of collecting more and more people on his side* 
creatirig his own family." it's a monster-fighting squad 
reminiscent of the Scooby Gang, which is no surprise 
since Greenwalt and co-creator Jim Kouf both worked 
on Buffy The Vampife Slayer anti AngeL 

Part of Grimnis charm is the refreshingly easy- 
to-follow setup. Unlike most genre shows on the 
box. it isn't densely serialised and impenetrable for 
newbies. The showrunners prefer to discuss themes' 
rather than 'arcs! and Kouf teases some of the issues 
plaguing the show's third year. "There are several 
themes this season: Nick and Juliette* Monroe and 
Rosalee. the Captain and his brother* and Adalind, so 
there are a lot of balls in the air. Everybody is going to 
move forward* but one of the themes could definitely 
be 'motherhood'. One of the themes for Nick could 
be, 'If I have done a really terrible thing, how do I go on 
with my life?’" 

Speaking of motherhood, Nick’s own mummy 
dearest could be returning after grabbing the Coins of 
Zakynthos and apparently leaving town. "You may see 
more of Nick's mum*" teases Greenwalt "You may see 
part of Nick's mum. And we will meet another Grimm." 
This last piece of information is a bit of a bombshell, 
as Grimms have had a Chosen One vibe so far where 
Nick seems to be the sole protector of humanity 
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HIS GRIMM POWERS CAN 
BE USED FOR EVIL... IT’S 
NICE TO GET ANGRY 
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Grimm 


. Season One, Episode 18 

^ Writer Jim Kouf 

This was much more than 
^ * just a crossover episode, 

y as tormented Stayer Faith 

deals with the consequences 
of her actions (namely 
swapping bodies with Buffy and 
sleeping with her boyfriend)* She 
has a death wish, but Angel sees straight through 
her plans and decides to help her* 


With Nick indisposed, what does 
this mean for partner Hank? 


J Season Two, Episode Five 

1 Writer/Director: 

^ David G teen wait 

* * ^ Greenwalt was often 

J|^ entmsted to write the 

episodes that introduced 
story arcs such as the Shanshu 
^ plotl ine and, in th i s episode, the 
return of Daria. Angel also does 
karaoke, this time with a rousing rendition of 
Everybody Have Fun Tonight 


^ \\ Season Two, Epi sode 14 

1 % I Writers: Jim Kouf, 

Shawn Ryan) 

• After Angel fires Wesley. 

^ ^ ' Cordelia and Gunn, the 

trio wind up fighting zombie 
policemen with a bunch of 
teenagers* They dont fare so wel I 
as Wes ends up getting shot, but 
the events of this episode snap our fanged hero 
out of his self-imposed solitude. 


As the show progresses, things seem 
to begetting stranger and stranger... 


With whole swathes of mythology to 
draw on. expect to see all-new Wesen 


(in Ptirtland, Oregon, at least). Giuntoli adds that 
the mythology surrounding these ancient hunters 
will develop: "You will learn more about the Giimm 
history this season, and you will meet another Grimm 
at some point." he confirms. “'And it's going to be an 
unlikely person.” 

There's also the complicated matter of mother-to- 
be Adalind Schade (Claire Coffee), who's continuing 
her mission to regain her Hexenbiest powers by 
using her unborn. half-Royal child as a bargaining 
chip. "There are all sorts of possibilities with Adalind's 
pregnancy," says Greenwalt. 'And there will be some 
terrible consequences.” One of the potential fathers. 
Sean Renard, will be joining her overseas, taking a 
long overdue trip across the Atlantic to deal with his 
estranged family face-to-face. And the family is only 
going to grow, as we meet his 'cunning first cousin’ 
Viktor Beckendorf, played by Ange/alumnus Alexis 
Denisof. As the search for the key heats up amorig 
the treasure-hungry Royals, there's bound to be more 
#shirtlessrage. At San Diego Comic-Con. actor Sasha 
Roii admitted that the fan reaction to fhose scenes 
took him by surprise, adding that he revelled in the 
mystery surrounding his character's motives and 
loyalty/' I like the slow reveal and to keep the audience 


guessing. Everything has been slowly unveiled, except 
for my shirt.” 

If Renard doesn't form an alliance with his brother 
Eric, he could be the one to intercept Nick and ship 
him back to Portland so his friends can administer 
the antidote. It's safe to assume that his relationship 
will get back on track once he's back to normal, says 
Giuntoli: "Nick and Juliette are looking to be back 
together this season, but I am sure they are going to 
throw a major problem in there” he says. "Nick and 
Juliette just need some quiet alone time together, 
where we just hang out. order food, look in to each 
other's eyes and watch some TV!'' But the actor 
knows better. There's only room for one doe-eyed 
couple on Grimm, and that spot is bagged by Monroe 
and Rosalee, who are looking to tie the knot this 
season, “I don’t think Nick and Juliette will have a 
'happily ever after’ ending. No way. This is Grimm. She 
will behead me or something in Season Five/ It would 
certainly be a finale to rival the coma cliff hanger. To 
be continued... 


^ Season Two, Episode 22 

H Writer/ Director: 

y David GneenwaK 

j|L We loved seeing Cordelia 

as a princess - until it 

i 3.." was revealed to be a conspiracy 

to kill her after he *com-shuk’ 
with Groosalugg. This instalment 
ends on a spectacular cliffhanger - the sudden 
appearance of Willow and Angel's line, “It's Buffy." 


Y ^ Season Three, Episode 22 
V Writer/Directon 

L iR '* T Greenwalt 

I A ^ “ Everything goes to hell 

in this season f inale, as 
^ ^ Angel's son Connor takes 

reverse and sends his father 
to the bottom of the ocean 
in a metal coffin, showing that 
Greenwalt has a history of leaiving his heroes in 
dire situations. 


Grimm Season Three will air on NBC on 25 October in 
the US and early in 2014 on Watch In the UK. Season 
Two is available on DVD and Blu-ray now. 
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Almost Human 


TV 

f 



IFTtALKED to JJ ABRAMS 
* ABOUT IT FOR THREE 
HOURS, ANO IT WENT 
FROM THERE RIGHT INTO 
PRODUCTION” I 

JH WYMAN JJ 
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ALMOST HUMANA 

Good Cop, RoboCop 




FRINGE LEFT SOME PRETTY BIG SHOES 
TO FILL, BUT FORMER SHOWRUNNER 
JH WYMAN HASTHEANSWER.HE’S 
ENLISTING THECOMBATBOOTSOFSCI-FrS 
ULTIMATE LAWMAN, SADDLING HIM WITH 
A ROBOT PARTNER AND BRINGING JUSTICE 
TO THE MEAN STREETS OF 204S IN ALMOST 

WE SPEAK TO THE CREATORS 
AND STARSTO DISCOVER WHY THISSCI-FI 
COP SHOW ISN'T OUITE FRINGE, AND JOHN 
KENNEX IS NO JOSEPH DREDD... 



'AORDS 

EDWARD GROSS 


M ore UNRELENTINIi AND MECHANICAL 
THAN ANY MACHINE. DREDD MAY NOT 
BE BACK ON THE MEAN-STREETS OF 
CRIME-DRENCHED FUTURE METROPOLIS, 

but Karl Urban - the man behind the visor - 
most definitely is. instead of an unbending 
oLtedience to the often dehumiUiising letter of 
law comes the struggle to retain humanity in 
an ever-e\^ohing technolo^cal world* 

Set in 2048, Almost Human - the 
brainchild of ffin^eexeciitiv'epmducer JH 
Wyman - postulates human police officers 
working alongside robotic counterparts 
in order to maintain order on the streets. 

John Kennex (Urban) is a human cop 
who sumved one of the deadliest attacks 
ever made against the police department, 
resulting in a 17-month coma, partial 
memory loss, the death of his partner and 
having a robotic leg fitted in place of the one 
he lost. E leading luck to work, Kennex, like 
every other cop, must work wiili a robot 
partner, eventually settling on the ‘Hawed’ 
model named Dorian (Michael Ealy). While 


Dorian’s emotional range is out of sorts fora 
robot, Kejinex's trauma leaves him equally 
dysfunctioiial atid the two eventually find a 
common ground that it’s hard to imagine the 
uncompromising Dredd reaching. If Kennex 
were to wind up in the Big Meg, lie wouldn’t 
be storming tlirough Peach Trees spitting 
death from his Lawgiver: he‘d be shuffled off 
to the Academy to teach rookies how to buff 
their eagles* 

Wyman, who s.iys he was writing the 
pilot while directing the series finale of 
Fringe, compares and contrasts the two 
shows by explaining, "At the heart of Fringe 
it was always a qiiiniessentiai kidnapping 
story* it was about family It was about these 
disjurate people that were trying to hold it 
together in a strange world. But it also turned 
out to be a great platform to sort of talk 
about stories that are very important to the 
human a)ndition. Thai’s what really got me 
off, the idea tlut I a>uld work in metaphor 
and tell these stories with the people I love 
at the heart of it. Almost Hunun is not a »■ 
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Almost Human 


THE UWMAN 

Star Trek and Dredd star 
Karl Urban on John Kennex 



What made you 
decide to do 
television I and what 
ane your thoughts on 
the show and 
your charactef? 

I read the script, and 
I was drawn to the 
character of John 
Kennex, a character 
who's been in a coma 
for two years, who 
wakes up to find he has 
a completely robotic leg and is responsible for a massive 
loss of life of his team, and is pushed into the front line 
of trying to protect and serve humanity. I found that 
infinitely interesting. A character who is searching for 
himself and finds answers in the most unlikely source, 
which is his synthetic partner. He's a character who has 
an aversion to technology and he's partnered up writh a 
robot who. ironically, is almost more human than human. 
I found that interesting. Character and story aside, it 
was an opportunity to work with Joel Wyman, who I'm a 
huge fan of - 1 loved Fringe. It was a really smart show: 
it wasn't a stereotypical dumbed down show. I knew 
going into it that the stories were going to be smart, 
and that we would not be talking down to the audience. 
Then obviously it was my continuing relationship with 
JJ Abrams, who really drew me to it J wasn't looking 
to do television, but once I started looking at all of the 
elements involved. 1 thought. "How can I turn this down? 
This can be really, really cool." 


I LOVED FRINGE - IT WAS A 
REALLY SMART SHOW 


KADI IIR8AII 


What do you hope John will learn from Dorian? 

My hope is that Dorian kind of puts John in touch with 
himself, with his humanity. In the best world they [earn 
from each other, because in a way they're both searching 
for what it is to be human. John does not remember 
vast tracks of his life: he is a character who has a lot of 
pain, bitterness, anger, guilt, frustration, torment - all of 
this baggage that he has. [ think consequently he's quite 
closed off, and Dorian is a wonderful mechanism for 
opening him up a bit - for softening him up overtime. 

During a movie^ you know the whole story going into 
il What cio you think about doing a TV show where 
you don't know where things are g 04 ng? 

I think it's exciting. We don’t know what's just around 
the corner. I am certainly aware of the throughline for 
my character for the first season, and that's enough 
for me. I just want to concentrate on making the best 
show that we can and delivering really interesting 
and compelling characters who are accessible and 
identifiable, and dealing with stories that we can all relate 
to and empathise with, showcased against the canvas 
of this slightly futuristic world. To me, that's interesting: 
the technology that's in Almost Human is down the 
pike, We’re putting stuff into the show that's been fully 
researched, and this technology is just around the 
corner I don't think of this show as science fiction: it's 
a slightly futuristic show. It's like a cop show in the earty 
Nineties, but the cops are walking around with iPhones. 




Michael Ealy stars as synthetic 
cop-with -a -conscience Dorian. 
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a Rockne S O’Bannon’s 
buddy cop sci-fi movie 
paired up an alien and 
human cop. The 
prejudice toward 

synthetics in Almost Human, as well 
as Kennex's journey to understand 
his partner, certainiy has parallels- 


5% FRINGE (ZOQB-ZOta] 


It'll be interesting how 
much of the world- 
building in fdn^e's final 
season influenced 
Wyman's new show, if 
nothing, it'll at least have cops 
flashing badges and lens flare. 



ZmROBOCOPdSR?] 

Alex Murphy gets 
^ gunned down in the line 
■ ofduty and reawakens 
L with a robot body and 
minus his fa mi lyJn 
Almost Human. Kennex reawakens 
wrth a robot leg. also having lost 
his family. 


VBHEDDfZOII) 



Karl Urban plays 
hard -ass lawmen of the 
future in both Almost 
Human arvi Dredd 
which seems to be about 


as close as the two get. But for lack 
of a Dredd 2, we ll pretend this is it. 


ZHb BLADE RUNNER (19B2) 


Deckard hunts robots 
and thinks heknovi^s 
what it is to be hunnan. 
Aside from the big 
themes. Aimost 
Humans title echoes Tyrel I Corps 
'More human than human' motto. 



While there s obvious 
links to Will Smith's 
robophobic detective. 
Isaac Asimov's collection 
of short stories chews 
on numerous themes, musing how 
humanity might not measure up to 
the standard it sets for its creations. 




S(2 


Showing FBI agent Tom 
Greec recovering from 
the death of his son and 
managing a 
deteriorating 
relationship with his wife, this clearly 
deals with the sense of alienation 
that inspired Almost Human 



ALMOST HUMAN4 

Good Cop, Robo Cop I 


quintessential kidnap story, but there is 
definitely a mythology. At the end of the 
day> it's about these incredibly brave people 
that are on the front lines of this world that 
has really changed - but at the same time is 
not that far away. What I love about it is that 
again, I get to tell stories that are metaphors 
about the hunuui cojidition; cautionary 
tales and really thoughtful episotles that 
hopefully have some poetry' in them and feel 
like they're more than just about a bad guy 
getting caught.” 

Executive producer Naren Shajikar, 
whose cop-show credits include C5/and, 
more recently, Grimm, muses. “We keep 
finding ourselves going up against the 
notion of how technology does unaiual 
things depending on where you are on the 
stxrioeconomic scale. It enables people with 
a lot to have more and more, but at the same 
time ifs leaving an entire group of people 
behind. Without hitting it too hard on the 
head, we're trying to reflea those elements 
in the stories we tell, because it's fascinating 
and generates stories about crime, inequality 
and a whole plethora of really interesting 
things that we can explore within the 
context of an action-driven cop drama.” 

The genesis of Almost HumatuKiiiaily 
lies with a debate between Wyman and his 
21-yearold daughter. While her preferred 
method of communication is texting, his 
remains actual conversation in whicli you 
can still get a fuller sense of what a person 
is feeling or trying to convey rather than 


words appearing on a screen, "The whole 
thing staned to bother me>” he says, "and 1 
thought. ‘Right now, the technology is sort of 
making us kind of closer to the people who 
are furthest away from us, but furthest away 
from the people who are closest lo us,' It's a 
problem. Fm definitely a fan of technology 
- tlie things we ve managed to actiieve 
technologically is astounding, but I can see 
that there's another side. So when I thought 
about a show in the future that's not too 
far away, that would allow me to say these 
cool tilings about what it's like to be human 
in this day and age ihrougjt a great story, it 
became clear that that was my next step. 1 
was going to take a little break from television 
and do new films, but it was such a live idea 
that when I talked to 1 executive producer] .U 
Abrams about it, he flipped, too. 1 think we 
had a three-hour conversation about it, and it 
went from there right into production.” 

Much like the scowling veteran Dredd 
and his emotionally fragile rookie Andersoji. 
Kennex and Dorian's mutual antagonism 
softens by the end of the pilot, but that 
doesn't mean it's the end of the arc. As 
Wyman explains it, one of the touchstone 
relationships from a film that seems to have 
been inspiratioiiiil in this case is the one 
between Robert De Niro and Charles Grodin 
in Midnight Run, about a bounty hunter out 
to capture a criminal and use the bounty to 
get out of the busitiess and fulfil his dream 
of opening a coffee shop. "De Niro playetl a 
guy who had done ever>Thing right in life, 



We're pointing at fellow detective Valerie 
Stahi (Minka Kelly) as a potential love interest. 
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Kennex soon clashes with detectiue 
Richard Paul* played by Michael Irby. 


yet had the rug pulled out from under him, 
Wyman reflects. "Literally ever\'body he 
trusted and loved abandoned him. and he 
develotx^d an incredible chip on his shoulder 
because of that. Then here comes Charles 
G rod in. who represents* to De Niro, the 
negative side of the equation. He's a guy 
who doesn’t follow the rules, who works for 
a ^ingster; he stole* lie jumped bail. So De 
Niro is going to put this guy behind tkirs and 
collect the money'. But the complications 
start to come. You realise that De Niro is 
playing a tough guy on the exterior, but is 
actually a damaged romantic. ! te loved his 
wife, and lie's destroyed by what's liappened 
in his personal life. Then you start to reveal 
that Grodin is actually somebody who stole 
from the gangster to give to charity. 

“Nothing is black and white, and this 
is kind of what's going on with John and 
Dorian. They both have such specific views 
of the world, Dorian of course absorbing so 
much and having opinions and John having 
his own opinions. The relationship is very 
real in that regard. Sometimes it’s going to go 
well, while sometimes Dorian pisses him off 
so badly that John won’t talk to him. John's 
a little more easily exasperated with Dorian, 
It's not that John liaies technology; John 
re^illy does like leclinology and apprecLites 
it. Ajiy cop who can get a better gun would, 
of course, appreciate that. He's not stupid. 
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He’ll use it. VMien the robot stans to become 
too human and actually starts to replace 
humans - the point wliere technology starts 
to leave people behind - tliat's where John 
draws the Hne." 

Adds Sliankar, "In Midni^t Run the 
relationship lakes one step forward, then 
three quarters of a step Liack througliout 
the entire movie. There’s this tiny sort of 
forward jnomentum to it. but it’s a gradual 
build. Tliai's the kind of thing we're trying to 
do here. You're going to see them working 
together and developing appreciation for 
each otlier, until Dorian pisses Jolm off 
in a ptirticular direction or asks too many 
questions that makes him upset or does 
something a robot would do that a human 
partner would not do. That hopefully 
keeps us in a place where there's still a 
good amount of fun conflict betv^'een the 
two guys, but also in a realistic way they 
are working together and moving forward 
because the natural progression in the show 
is that ultimately they'll end up as friends. 
We’re lioping to do ii as a slow burn." 

’Jt’s a constantly evolving relationship." 
notes WvTnan. “It's not going to be 'One 
guy's a little sweet and one guy's a little 
grumpy'; it’s a lot more defined than 
that. What we’re trying to do with this 
is make sure that people are hopefully 
invested in these characters' lives and start 


7 


WVVW.SCIFINOW.CO.UK 






/■ 



THE PARTNER 

Flash Forward's Michael Ealy 
on android Dorian 

WNat broMght yw to the show and what appealed 
to you about the character of Dorian? 

First and foremost, the pedigree of the producers 
is there. These guys know how to drive the ship. My 
first meeting with Joel Wyman was three hours long, 
and I went from not being sure about this to realising 
this was just crazy. The feet that he s driving this 
ship makes me feel confident that this story is going to go in the right direction. The 
material - the way it was written - was very interesting to me, because despite the 
technology and the idea that this guy is a synthetic, there's so rnany little things 
that I find interesting and relatable to what it is we're going through now. There's 
discrimination: there's political correctness: "Don t call me a fucking robot!" You can t 
say that to him: it's offensive. The idea that a robot, a machine, can be offended, f'm 
iike, "You've got to wrap your head around that fora second." This is not something 
we're at right now. but because the show is set in the near future, it's right around the 
corner. People have asked me if I was interested in the future. Not that I didn't care 
about my future, but I never really thought about the future and where we're going to 
be. But this show has made me think. My kids are going to be living ina vwirld that can 
be similar to this: my son could potentially be partnered with a Dorian if he becomes 
a cop. You don't know. It's one of those things where it provokes so much thought and 
intrigue, that instantly it's like, "This is the one to sign on to." 


I BASED DORIAN 
* ON JASON BOURNE, 


RD 

TE 

OR 


BERT PATRICK’S 


MINATO 
DOES’ S 


AND JEFF 
ARMAN 


How hard is it to bafence the 
robot arKi human parts of 
his pefsonality? 

It IS by far the most difficult role 
to try and play human/machine, 
machine/human. Which one is he 
in this scene, which one is he in that 
scene? Joel and Brad Anderson, 
our director on the pilot, were very 
helpful in helping me find those 
fine lines. I based Dorian on three 
particular characters in movie 
history that Tve seen: Jason Bourne, 

Robert Patrick’s Terminator and Jeff Bridges' Starman. That has helped me kind of 
gauge how far I can go in this piarticutar moment, or bow small 1 can be in this one. 

It's been incredible. I look forward to where he's goirig to be in other episodes and the 
levels I can play with this guy. 

In the pilot there looks like there's quite a scope of humour between Dorian and 
Kennex, Is that going to play out, or do you think it's going to get more serious? 

I think the humour plays nicely in the show without beir^ forced. It never feels 
sitcomy or a setup Usually, the humour is inadvertent or the irony of the moment, 
especially from John's perspective. 




What do you think the characters will learn from each other? 

I'm hoping Dorian's hunger for humanity will cause John to understand that he's 
blessed and what he has is special. What I hope Dorian understands is that everything 
human is not good, and sometimes being able to do what you're able to ck> isn't the 
most important thing. Because he’s programmed to see, say. how many pixels exists 
in something, it means nothing to him. so he doesn't appreciate it, 1 hope he learns to 
appreciate some of that and, I think based on what I've read, that's going to come. 


There's a moment in the premiere when Dorian says, "I want to be a cop'' For 
an android to want something, which is something that you would think of 
as distinctly human, is a new thing. Can you talk about exploring humanity 
through the eyes of this non-human? 

I like to describe him as a reflection of the humanity we all take for granted. There 
are people in this world who don t understand the preciousness of what it is to have 
a child, and they walk away or run from that responsibility. That lack of humanity is 
something Dorian cannot fathom, because he vvants it so bad. I like to consider him 
as very observant, not so much intuitive as he is observant of human behaviour. If he 
sees you make a sad face, he wants to know. "What does that sadness fee! like?" He 
really wants to try and feel it, and ultimately where he's gdng to go.. . well, it remains 
to be seen. J feel like his humanity, or his desire to embrace humanity, sets him apart 
from other machines we've seen in the past. It gives a hopeful tone to the show. Often 
in sci-fi shows you see that man and machine don't coexist. I think what we're trying 
to say is that these two hopefully can co-exist and create a model for the masses of 
society so they understand that nnan and machine can work together 
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HUMAN. 

Good Go E^Rc to Cop 
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With Urban on board, 4/most 
Human has a lot going for it. 



British audiences will recognise T7te 
Mackenzie Crook as robot technician Rudy, 


to understand that there will be secrets 
revealed, there will be things told, they'll 
come to tRJst each other, and they’ll come 
to distRist each other. There will be a 
whole bunch of things happening in their 
relationship, like a real relationship." 

That dvramic will be explored against 
the backdrop of cases the duo investigate, 
which the producers point out, will be fairly 
standalone rather tliaji senalised in the way 
that frii^ewas. '^Fiinge,'* V^yman offers, 
‘'started off as 'the pattern' and turned into 
a whole lot of different things - by design. It 
wasjiT like being set in a police precinct » so 
every week on Almost lliniun we re going 
to have a case* One of the criteria we sort of 
laid out for ourselves is we need to solve a 
future problem being committed by a future 
invention, because we want to do stories 
you can't tell now or that no other cop show 
can tell." 

"Futurism is really part of the worid 
you're going to see." says Shankar. 'We 
really want people to see the present 
extrapolated down the road where they can 
say. 'Oh. this is where we're going to end 
up,’" It's a concept that Judge Dredd fans 
will be no strangers to. While the comics 
presejit an exaggerated parody of real- 
world concerns, the movie instead sliowed 
a beateji-down, third-world first world 
lurking around the corner - and with it all 


j • 


the horrors an urban sprawl can cook up. 

No urbane kingpin of crime or Norse god of 
trickery; just thugs, drug dealers and vicious 
goings, "There's no big bad." he echoes. 
"What this really is. is that the vwrld is the 
big bad. We have a whole bunch of little bads 
- that's the way of the world. In our world 
you've got all sorts of mobs from different 
countries that present problems to the police 
force. TTitU's how it is in the future* We want 
to keep it real and away frotn big overblown 
bad guys, and keep a foot in reality*" 

Shankar continues, "As soon as you get 
into the jnaster villain, you get into tiglit 
serialisation in story and mythology that 
turns off a certain portion of the audience. 
What we're trying to do is make it accessible, 
and the serialisation that you Ye going to see 
is really the serialisation of the characters in 
the show, it's their lives, their relations hi[Ts 
and the struggles they're going through." 

"1 really do believe the characters are whai 
people come back to every week.” closes 
Wyman, "arid we Ye iryitig to give a glimpse 
into the lives, and some real participation in 
the lives, of these very brave people who are 
standing on the front line, getting up every 
day. pulling on battle armour and fighting 
evils Just around the corner." " 


A/znosT Human is airing from 4 November on 
Fox in the US. 
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From The First 50 Years Written by 
lilm/TV historian Marcus Hearn, 
with a foreword from Steven 
Moffat, The Vauttis available in 
hardback from BBC Books, ^ 


LTIMATE CELEBRATION 


Doctor Who 
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WHO 


Much of \ 
the incredible ■ 
Doctor WhoBti 
and behind-the- 
scenes images in 
this feature come 
courtesy of The 
V^uft; Treasures 




FROM THE BEST STORIES 
TO THE OEAOLIEST 
FOES, EVERYTHING YOU 
NEED TO CELEBRATE 50 
INCREDIBLE YEARS OF 
DOCTOR WHO 


THE DEFINITIVE ARTICLE 

WHAT TO READ. SEE. EXPERIENCE AND ENJOY FROM EACH DOCTOR'S ERA 


DEFiinVE 
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JOE CUMMINGS 


/ii\ 


Wi iam 


Hartnell 


Companions: Susan 
Fonsman, Ian Chesterton, 
Barbara Wright. Vicki. 

Steven Taylor Katarina* Sara 
Kingdom, Dodo Chaplet* 
Polly, Ben Jackson 


An Unearthly Ctiild 

HartnelFs tenure included 
some of the best episodes, 
but we've gone for 
the first; a beautifully 
atrnospheric 

^ introduction to the Time 
Lord. Pick it up a s part 
of The Beginning DVD 
^ boxset for £9. 

Susan, Ian and Barbara 

Ian acts as the upright action 
hero* while Barbara Is the 
voice of moral reason. 
Susan* the precocious 
granddaughter* 
became increasingly 
I u nderwri tten* but the 

^ group soon comes 

together as a family unit. 


T he Doctor has come a long 
way. When we first meet him 
in *An Unearthly Child; we 
get the distinct impression 
that he doesn't want company* As 
concerned teachers. Ian {William 
Russell) and Barbara (Jacqueline Hill) 
follow student Susan {Carole Ann Ford) 
to a junkyard containing the TARDIS. 
William Hartneirs First Doctor is 
introduced as a crotchety grandfather 
who can't think of anything worse than 
having these strangers tag along* 
Hartnell's belligerence and 
impatience would never be matched 
by subsequent Doctors {although Tom 
Baker came close the more he had to 
deal with Adric and K-9). This Doctor 
doesn't need to be an em pathetic 
bleeding heart or swashbuckling action 
hero: he had companions to carry that 
weight for him* 




That said* part of the joy of watching 
Hartnell is seeing him warm up as the 
series progresses. At first his affection 
is reserved for his granddaughter 
Susan, but soon he comes to 
appreciate having someone to travel 
with and look after* and no longer 
seems quite so capable of locking his 
companions out of the TARDIS. Even by 
the time stories like The Aztecs' came 
around, that twinkle in his eye was 
becoming increasingly obvious. 

The First Doctor is the short- 
tempered headmaster* unpredictable 
elderly relative and mad old man with 
the time machine. Every performance 
in the role can be traced back to him. 

To paraphrase Tom Baker's Doctor, he 
Is the definitive article* "It all started out 
as a mild curiosity in the junkyard, and 
now it's turned out to be quite a great 
spirit of adventure." 


yS.\ Dalek 

\ / The iconic villains wera seen 

in the 1963 episode ‘The 
Dalekstasthe Doctor finds himself 
in the middle of their attack on the 
Thais Pick it up on the The Monsters 
CoHectfon: The Daieks DVD for £7. 


SIEVE Lyons 

^ , The Doctor finds himself 

in the middle of the 
Salem Witch Trials, with 
the knowledge that he 
can’t interfere. It can be picked up for 
£3*54 used from Amazon* 


Sara Kingdom 

Sara Kingdom's adventures 
^ make up three different 

* audiobooks, but it's hard 

to choose one. Start with 
The Dtxywned Wbrfdfrom 
Big Finish for £S.99 on 
CD, or £7.99 as a digital download. 
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Ultimate celebration 

Doctor Who 


3C<TOS 

WHO 
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TombOfTtie 
Cvbermen 

The Doctor, 
Jamie and Victoria 
stumble upon an 
expedition to explore 
the tomb of the 
long-dead Cybermen. This isn’t just 
the most frigtitening Cybermen 
adventure: it's one of Doctor WTro's 
very best stories. Tomb Of The 
Cybeimen* comes as part of the 
Revisitations 3 DW boxset. Pick it 
up for £13.48. 




Jamie McCrimmon 

Frazer Hines’ plucky 
Higtiiander saw Troughton’s 
Doctor right through to the end of his 
ma and was the perfect swashbuckling 
foil to the nervy, easily agitated Doctor, 
The two actors created a perfect 
double act. adding moments of 
humour and a real bond between the 
Doctor and his companion that was a 
first for the show. 


rif ■ 


4 '/^' ■ 







Yeri 

Though most of the Yeti’s 
appearances are missing, the 
nxin ster is sym bd i c of many of the 
creatures faced by the Second Doctor 
a snowbound menace that is aii the 
more dangerous for being oiit of its 
element. The surviving episodes of The 
Abominable Snowmen' and 'The Web 
Of Fear' story arcs are collected in Lost 
in Timeon DVD for £10.73. 

The Power 
Of The 
Daleksby 

John Peel 

The sad fact is 
that the Target 
novelisatlons are 
the only way to 
experience several of Troughton's 
stories. We particularly recommend 
this unusually detailed and expansive 
adaptation of Patrick Troughton’s first 
full story. Highly sought after, it can be 
found used for £1244 on Amazon. 





Patrick Troughton 


Companions: Fblly, Ben Jackson Jamie McCrimmon, Victoria Waterfield, Zoe Heriot 


P atrickTroughtoiVs cosmic hobo 
stands in sharp contrast to 
William Hartnell's authoritarian 
professor. His air of intellectual 
superiority is ingeniously mismatched 
with his glorious scruffiness and the 
impression tltat he's making it all up 
as he goes along. The Second Doctor 
is still prone to losing his temper, but 
Troughton's brief fits of agita are like 
watching an aunt struggling to take care 
of her nieces and nephews, unable to 
comprehend why they would cominii 
such wanton acts of foolishness. 

Although this Doctor's eccentricities 
were more pronounced (funny hats, a 
recorder, coats that were bigger tlian him), 
it's a wonderfully layered performance 


that ensures that the core elements (and 
some steeliness, when required) that 
Hartnell brought to the character are not 
altogether lost. The First Doctor had the 
air of a man who knew' better than 
ever>T3ne else; the Second Doctor slips 
under his enemies' radar like a Time 
Lord Columbo. There's no way this 
absent-minded clown could be ca^xible 
of scuppering their plans, and yet 
Troughton could turn on that Time Lord 
brilliance in an instant, his comic timing 


is absolutely superb (best seen in his 
appearances with Jon Peitwee in the 
anniversary specials), and he had a big 
heart underneath tliat scowl. 

Tragically, Troughton's Doctor is the 
one who has suffered the most from the 
BBC's policy of wiping tapes. Rumours 
persist that the lost episodes sui^ive in 
some form - perhaps because we all wajii 
it to be true. Funny and easily flustered, 
brilliant and big-hearted, there’s simply 
not enough of the Second Doaor. 



FAITHFUL COMPANION How Jamie became the Doctors longesbserving partner 


The Second DoEfoi 



5 November 1906 (The Pewer Of The DaleksT 2\ June m [Tlie War Gannesi 


17 December iOGGCTlte Highlandem'l - 21 June 1969 (Tbe War GamesT 


2Q Mav laeJCTbe Evil Qf Tlie Daleks ] -20 Jlprii 1968 tFuiv From Hie Deep') 



eel In S 



PDllr 2B June 1968 (The War Machres')- 13 Mav 1967 1 The Faceless Ones') 


June 1966 (The WarMachines'l - 13 Mav 13B7 (T?ie Face lees Ones) 
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Jon Peitwee 

Companions: Liz Shaw, Jo Grant, 
Sarah Jane Smith 


F rom cosmic hobo to Eanh- 
bound dandy. Jon P^rtwee’s 
Doctor reiEnroduced the air 
of authoriLtrlajiism wit hoiit 
losing the mischievous sense of humour. 
While the Second Doctor could shuffle in 
without an>Tine noticing, the Third Doctor 
always makes liis presence felt. Clad m a 
frilly shiru velvet suit and cape, P^rtwee's 
Doctor knows he is the most important 
person in the room, and wants to moke 
sure everyone else does loo. With the 
actor’s natural gift for a barlTed ^iside and 
his interest in giving the role a bit of action 
hero business, the Doctor had become 
something of a show-off, which made him 
tremendous fun to watch. 

Per twee’s arrival in the role coincided 
with the decision to remove the Doctor’s 
ability to travel in time and space. 

Instead, he would become a protector of 
Earth, helping the Brigadier [Nicholas 
Courtney) to fend off alieEi ijuerfereiice 
ajid the machinations of the Master 
(Roger Delgado). With increasingly 
environmentally conscious storv^lines. the 
Doaor was allowed to become our planet’s 
saviour, acting as the conscience that the 
British military should always aspire to he. 
His righteous indignation was balanced 
by his desperation for mankind to do the 
riglit thing. It was as if. by being forced to 
stay on Earth, the Doctor was confronted 
by what humanity was doing to its home 
and understood that he had to make us see 
it too. With three wonderful companions 
in Jo Grant (Katy Manning). Sarah 
Jane Smith (Elisabeth Sladen) and the 
perennially underrated Liz Shaw (Giroline 
John), not to mention the Brigadier and 
the UNIT team, the Third Doctor wasn't 
just our guardian, but our conscience. 
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yCK Inferno 

^ y This classic boasts 
n/ some terrific Venu sian 

^ ^ P ^ karate. 

textbook 
Third Doctor 
environmental 
^^ 1 ^ concerns and 

^ one of the 

most dramatic 

^ Q . 7 ticking clock 
I * plot devices 
Doctor Who 
ever gave us. Best of all, it takes 
the Doctor to an evil alternate 
timeline with an eyepatch- 
sporting Brigadier and a frosty Liz 
Shaw. Pick it up on special edition 
DVD for £10, 


Lethbrj[ige’St0wart 

Although Nicholas 
Courtney’s role as the Brigadier 
spanned beyond Pertwee, 
and indeed before it. the Third 
Doctor’s enforced time on Earth 
presented the perfect opportunity 
to have a human sparring partner 
as stubborn as he is. 




X The Master 

X The Master provided a 
NX nemesis of intelligence 
and ability. Roger Delgado 
blends perfectly with Pertwee; 
affecting genteel charm and a 
rapier wit with genuine menace. 
Terror Of The Autons’ appears 
on The Monsters Cottecthn: The 
Master DVD, priced at £7, 


The Scales Of Injtjsrice 
by Gary Russell 


There's typically more 
room in the 
novels to 
provide the 

I' ' farts with 

^ plenty of 

f tidbits and 

arcana, but 
Gary Russell's 
^ The Scates 

Oftrgustice 
is pure catnip 

to fans of Doctor IVho history, 
giving the great Liz Shaw a proper 
send-off. It goes for crazy sums 
second-hand on Amazon, but is 
well worth tracking down. 


The Many Deaths 
// Of Jo Grant 

Jo was always a bit 
of a dippy 

, companion, 

so with this 

.0 I in mind this 

* ' * surprisingly 

he audio 

story from Cavan Scott and Mark 
Wright proves to be an excellent 
counterbalance to her on-screen 
portrayals, as well as allowing 
Katy Manning the opportunity 
to show off the previously 
unheralded depth of her range. 
Pick up the Big Rnish CO for 
£8.99. or instead get the digital 
download version for £799. 








tJLTIMATE 

Doctor Who 


CELEBRATION 



Tom Baker ^ 

Companions: Sarah Jane Smith, Harry 
Sullivan, Leela, Romana, Adric, Nyssa, 
Tegan Jovanka. K9 


I n so far as the question "Which 
is the best Doctor?" can be 
answered, most people will tell 
you that it was Tom Baker who 
truly perfected the character. That 
intelligence, sense of humour and dash 
of arrogarx:e was now combined with 
Baker's inimitable delivery and big 
gleeful grin. Confront the Doctor with 
certain death, and you'll be faced with 
someone who can't wait to see what 
you've brought to kill him with. 

Baker's status as the definitive 
Doctor is helped by the length of time 
he spent in the role. This is not to say 
that he needed time to develop: his 
performance is perfect, and his second 
story. The Ark I n Space! is one of 
his very best. But Baker saw the role 
through changes in style and tone 
at a time when the writing was often 
absolutely superb. Under producer 
Phillip Hinchliffe, the show went 
back to the stars, allowing for more 
ambitious science fiction storylines. 
The Fourth Doctor was endlessly 
adaptable and worked brilliantly with 
a range of companions, from Sarah 
Jane (Elisabeth Sladen) and the savage 
Leela (Louise Jameson) to the two 
Romanas (Mary Tamm and Lalla Ward). 

Perhaps what really makes the 
Fourth Doctor great is the fact that 
Baker does not shy away from 
the character's alien identity. With 
increasing emphasis on his humanity, 
watching Baker's fascination at fife, 
the universe and everything, not to 
mention his nimble mood changes, 
reminds us that the Doctor isn't one 
of us. He'll save the day, but will have 
fun doing so. 'Well, of course I'm being 
childish! There's no point being grown- 
up if you can't be childish sometimes.'' 




I A 

jD, SaralUaneSmitti 

Introduced during Pertwee’s 
tenure, Sarah Jane really 
came into her own when partnered 
with the Fourth Doctor. Elisabeth 
Sladen's performance was simply 
superb. As brave, clever and quick- 
witted as her partner. Sarah Jane is the 
quintessential companion. 



/£\ 

X y The Fourth Doctor faced 

down everything from deadly 
plants and giant rats to intergalactic art 
thieves, but Davros' megalomania in 
The Genesis Of The Daleks'is matched 
by his complete absence of remorse. 
Pick ft up on DVD for £6.50. 

Managra by 
Stephen 

This gloriously mad 
novel finds the Doctor 
and Sarah Jane in 
Europa, a re imagined 
future Europe designed 
by madmen and populated by 
hrstorical figures like Mary Shelley, 
Elizabeth 8athory and Lord Byron. 

You can pick it up used for £3.95 
from Amazon. 




THE BEST OF BAKER 



HORROR OF 
FANG ROCK 

4 The Doctor is at 


I his most alien 
as he and Leela 
are trapped in a 
lighthouse with 
expendable civilians 
and a green alien 
menace in this 
superb episode. Pick it up on DVD for £7.85. 


Because the definitive Doctor deserves more than one story 





GUY OF DEATH 

Z The Doctor and 
Roma na's trip to 
Paris is interrupted 
by Julian Glover's 
extraterrestrial art 
thief in Douglas 
Adams' delightful 
romp. Hilarious and 
simply joyous, buy 


it on DVD for £4.99. 


THE ARK IN SPACE 

3 The decision to 
push the sci-fi 
element resulted in 
this excellent space- 
station bound body 
horror, as the Doctor. 
Sarah Jane and 
Harry encounter the 
terrifying Wirm. Get 
it on Special Edition DVD for £11.99. 



PYRAMIDS OF 
MARS 

4 A country 
house orovidi 


■t house provides 
the setting for a 
potential alien 
invasion in this 
terrific story, which 
manages to combine 
mummies and aliens 
to great effect. Pick it up on DVD for £6.88. 
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Peter Davison 


mm 


Companions: Adric, Nyssa. Tegan Jovanha. Vislor Turlough, Peri Brown 



W hile the stoMines 

under John Nathan- 
Turner’s guidance were 
growing increasingly 

schizoplirenic (look at where 'liarthshack' 
starts and where it ends)> Peter Davison's 
performance as t he Fifth Doctor acts as 
its anchor. As if reacting to his pre\nous 
incarnation's mercurial nature, the Fifth 
Doctor is all too aware of issues like 
consequence and responsibility. 

Look beyond the celery and the 
boyish face* and youll find elements of 
several Doaors making up Davison's 


considered performance. There's a 
hint of the Pertwee swagger in Five's 
cricket costume and confidence in his 
intellectual superiority. 1 le's prone to fits 
of tetnper. and sliares the First Doctor's 
role as a teacher. Unlike Hartnell, however, 
he's more of an older brother than a 
grandfather, and more of a supply teacher 
on a school trip ihar^ a headmaster. If 
Five sometimes seems stroppy it's partly 
because he's been burdened with some 
of the most insubordinate companions 
in Who history. If you had to deal with 
Adric {Matthew Waterhouse) 's constant 


questioning and Tegan (Janet Fielding)'s 
incessant complaining then you would 
be a bit grumpy too. But this transforms 
the relationship with the Doctor from a 
double act to a family in a way tltai would 
be key to Russell T Davies* era. For aU his 
outbursts, there's a reason why "Brave 
heart, Te^in” is his catcliphrase. 

Davison's perforjnance shities because 
of the humanity he brings to the character 
When he is forced to resort to murder in 
'Warriors Of The Deep\ the realisation of 
his failure is heartbreaking: 'There should 
have been another way." 




A Brief History Of Time 


♦ the 

Caves Of 
Androzani 

The scheming and 
conflict provides an 
excellent backdrop 
to the Doctor's final 
moment of taking 
responsibility: sacrificing Ns own life to 
save the fife of Peri, who had only been 
intrexiuced in the previous story. Pick 
it up on Special Edition DVD as part of 
the Revisrtatfons 1 boxset for £13.50. 

Tegan, 
Nyssa and 
Adric 

The travel lets in the 
TARDIS became a 
proper fami ly for 

' the first time si nee 

Hartnell, as the Doctor took care of the 
precocious Adric, outspoken Tegan and 
retiring Nyssa, It's when the unit breaks 
apart with the death of Adric that we 
appreciate what the Doctor has lost. 






Black Guardian 

Although the Black Guardian 
and his benign counterpart 
the White Guardian first appeared 
during the Fourth Doctor's run, the 
Fifth Doctor endured most of the chaos 
master's wrath and scheming. Pick up 
the Bfack Guardian Trilogy OVD boxset 
for £13.02. 




Goth Opera 
bvPau 
Cornel 

If only the Fifth Doctor 
had been allowed 
to have this much 
fun on screen. Paul 
Cornell 's delightfully 
mad and dark Missing 
Adventure sees the Doctor and T^^n 
confronted with a flying vampire baby 
(among other things). It's available 
second-hand from as little as£2.0L 



Spare Parts 

Takir^g its inspiration from the 
Fourth Doctor story ‘Genesis 
Of The Daleks', Marc 
Platt's Spare Parts 
places the Doctor 
at the point of the 
Cybermen's origin 
as he and Nyssa 
find a Fifties London on the verge of 
a terrifying discovery. Pick it up from 
Big Finish for £5 as a CD or £2.99 as a 
digital download. 
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Doctor the wrong way, but 
when she had her head 


A violent beginning throttling 
companion Peri (Nicola 
Bryant) gave way to a violent 
middle - placed on liiatiis by 
infamously Vi7iophobic BBC controller 
Michael Grade - and then a violent end 
as star Colin Baker was crudely jettisoned 
at the request of BBC management. The 
era Is dismissetl as Doctor Whds lowest 
ebb - the victim of John NathaivTunier's 
scrabble for ratings in a changing cultural 
landscape - and its star is widely derided, 
sinking to the bottom of every 'favoiirite 
Doctor' poll with wearying regularity^ but 
consensus is flawed, and it was consensus 
that Six was here to battle. 

He defeated a Davros concerned with 
"consumer resistance" of selling the 
dead as meat, and reformal the televised 
executions on the prison planet of Varos, 
holding up a funhouse mirror to the 
morally gre\' excesses and unchained 
capiUilism of Mar^ret Thatchef s Britain. 
Worthy of disinissal? Worthy of derision? 
No on both counts; S\k is every bit as 
deserving of his place in the pantheon. 

Like all 


THE WEARY, 


THE DEAD" 


who followed, 
he mixes 
and matches 
attributes from 
his predecessors 
- Hannell's 
prickliness 
and selfishness, Tom Baker's 
otherworldliness atid Pertwee‘s theatrical 
selfdmportance - and to all who follow 
he bequeaths his own set in Sylv^ter 
McCoy’s darkness and force of personality 
ajtd David Tennant's burning sense of 
unquencltable outrage. 

There may have been few genuinely 
good stories during this era, but buried 
amid even the weakest was a glimmer 
of the character that Baker wanted to 
see - one that would eventually find its 
outlet in books and audio adventures, 
armed with fearsome intellect and self- 
confidence that bordered on hubris, the 
galaxy knew no more dangerous a foe 
than the Sixth Doctor angered. The Daleks 
may have referred to the Seventh Doctor 
as “the Oncoming Storm", but it was 
the Sixth Doctor who truly personified 
a destructive, unstoppable force of 
nature, ajid when he stares down his 
own preople in Trial Of A Time Lord' and 
calls them out on their hypocrisy, it raises 
the hackles. 

As for his costume? Well, nobody came 
out of popular culture in the mid-Eighties 
looking good„. 


Jubilee 

\ V The 2003 Big Rnish 
audio that would 
inspire 2005's'Dalek* yet it was 
a small part of the complex 
moral maze drawn from Robert 
Shearman's masterful full-cast 
audio that forces all - human, 
Dalek, and Time Lord - to 
consider just who the real evil 
is. Get it now for £5 as a CD or 
£2.99 as a digital download. 




. . r . 


LTIMATE C 

Doctor Who 


Colin Baker 

Companions: Peri Brown. Mel Bush 
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Peri 

Nicola Bryant's 
outspoken 

Californian rubbed up the 


dna ooay given lo a 

space slug in 'Mindlash! It was 
the performance of a lifetime 
- undermined by a clumsily 
rewritten conclusion in Trial 
Of A Time Lord: 


Business Unusual by 


Bonnie Larigford's 
— introduction 

as Mel never 
occurred on 
screen, so 
^ Russell 

\ filled in the 
gaps with 
I this Third 

^ Doctor-style 

tale of a 

sinister corporation, a vicious 
green-^d dog and UNIT 
Russell deftly goes beyond 
the template and makes us 
care deeply, so pick it up 
second-hand for £2.70 
from Amazon. 


Vengeance On Varos 

Thistwo-parter 
has the infamous 
'acid bath* 


scene, 
but the 
supposed 
cruelty 
masks a 
searing 
critique, 
prefigurir^ 
the reality 
TV boom by decades as the 
Doctor visits a world where 
torture is broadcast. Not 
unlike Colin Baker's Pussycat 
Dolls dance on VmACei&brity, 
actually. Pick it up on Special 
Edition DVD for £8.37. 


^ ' A 


SXTH 
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H e capped an era as Doaor 

Who vvas taken off the air for 
what seemed like good, but 
from the moment Sylvester 
McCoy's Seventh Doctor hit his stride - 
somewhere prior to 'Remembrance Of 
The Daleks’ - it felt as though this darker, 
increasingly ejiigjTiaiic Time Lord was 
fiiitilly resolving unfinisheri business* 
Heir to Colin Baker's darkness and 
fierce willpower and something of 
Troughton and Tom 
Baker's clowEtish 
misdirection, the 
Seventh Doctor's 
real crowning 
achievement - the 
moment tliat showed 
just what kind of Doctor he was - wasn't 
destroying the Daleks or the Cybermen, 
but talking a sniper into dropping his 
rifle in the bleakly allegorical 'Happiness 
Patrol'. "Why don't you do it ihenr' he 
spat with a terrifying intensity, "Look me 
in the eye. Pull the trigger* End my life*" 
For all the capering, this was a Doctor 
who kept his secrets and toyed with his 
compaiiions'destinies^and unlike the 
llth, who lial and schemal to keep 
Amy and Rory in the dark, the Seventh 
did what he had to do. deploying those 


who trusted him like chess pieces in his 
duel with Fenric. No wonder Ten - the 
ultimate humanist - recalled in ' The laid 
Of Time Part 2' "I got worse; tricked people 
into taking their own lives." but then 
Ten channelled a little of Seven himself 
when he brought down a prime minister 
by saving "Doesn't she look tired?" or 
bamshai the Family to their fates worse 
than death in The Family Of Blood' (itself 
based on a book with Seven as its star). 

Like new Who, the 
Sewnth Doctor's era 
revellat in mysteries 
and slow-burning 
arcs, and with Ace 
{Sophie AldraD 
placed the intensely 
relatable everygirl companioEi at the lieari 
of the mythology - no mere exposition 
sponge like the companions of yesterday. 
When cancellation came in 1989. it was 
bittersweet. Fandom lost itvS foci, but 
became more passionately entrenched 
around a Doctor Who line that could 
dewlop these ideas in ways the show 
ne\^er could in the New Adventures, 
where future writers and showruntiers 
like Mark Catiss, Paul Cornell Sieveji 
Moffat. Russell T Davies and Gareth 
Roberts made their mark. 


WE ALL HAVE A 


ft 




2 The Doctor's 
heritage is 
finally revealed 
in the expansive 
Lung^trow. which 
brought a close 
to the Seventh 
Doctor's era* 


JUST WAR 

lAmEPARKIN 

3 One of the most 
shocking stories, 
as the Doctor deals 
with the true horror 
of the Nazis in this 


"fc rare historical tale. 


Goes for silly money 
second hand* 


NGHTSHADE 


Gatiss throws 
in another 




of his loves with 




analogue Professor 
Nightshade in this 
early one* Get it for 
as little as 4Sp* 


Ken Tree’s originel costume 
design for Syfvester McCoy. J 


VIRGIN TERRITORY 

The four best Virgin 
New Adventures 


HUMAN NATURE 

FM CORNELL 

1 A stone-cold 
classic that was 
adapted by its 
author into the TV 
storyline of the 
same name. Snatch 
it up as soon as you 


Sylvester McCoy 


mW,Wa 


Companions: Mel Bush, Ace 


DOCTOR WHO 

A Brief History Of Time 




Ttie 

Happiness 
Patrol 

A revolution in a 
single night, this 
politically charged, 
studb-bound 
story is the best 
self-contained adventure of the era. 


Bertie Bassett-aping executioner 
the Kandy man is far more surreally 
impressive than you remember, too. 
so get it on DVD as part of the Ace 
Adventures boxset for £15.66. 




Fenric 

Like the Sixth Doctor, the 
Seventh doesn't have many 
recurring foes, but Fenric's chess 
match with the Doctor consumed his 
darkest season, and the Time Lord’s 
battle of wills with this ancient evil is 
still spine-chilling. Pick up The Curse Of 
fenn'c on OVD for £630. 


Troubled arsonist Dorothy 
'Ace' Me Shane prefigured the 
modern companion - sassy, strong- 
willed and not above smashing up a 
Qalek with a baseball bat. At the centre 


of marry of the best stories. Sophie 
Aldred gave the character a rare level 
of authenticity* 



The Fires 01 Vulcan 

The first Big Finish Doctor, 
there's plenty of Seventh 
adventures to choose from, but Steve 
Lyons' Ramperi-set The Rres Of Vulcan' 
is all the more remarkable for featuring 
Bonnie Langford's MeL Available on CD 
for £5 or digital download for £2.99, 
get it now. 
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Paul McGann 

Companion: Grace Holloway 
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I t's a tesLiment to just how good 
Paul McCami's perfonruuice as t lie 
Docxot is iliai the TV movie is, for 
the most part* considered canon. 

This is the clunky, cheesy TV mo\ie that 
stated tliat the Doctor was half human, 
had the Masteras a translucent cobra 
thing that made Eric Roberts spit goo at 
everything, and shot Sylvester McCoy. But 
the TV movie has Paul McGann, whose 
performance as the Eiglith Doaor is 
absolutely marvellous. 

McGann has since made no bones 
about the fact that he didn't appreciate 
being made to wear a wig, and he*s had 
a new costume created for his Big Finish 
audios, but his look fitted his Doctor 
perfectly. Eiglit is a romantic in every sense 
of the word, and after the eccentricities 
of McCoy, McGann is brimming with 
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joy and the possibility 
of adveiULire. There's 
none of the ^rrrogance 
that often comes with 
the role; instead, he's puzzled 
as to why no one believes him, which 
is contrasted beautifully with Daphne 
Ash brook's cynical, world-weary Grace. 

The Eigiith Doaor doesn’t aaually 
appear in the TV movie until over 20 
minutes in, at which point he's suffering 
from a Lx^ut of amnesia, making liis 
subsequent raiiscovery of his identityp 
history and abilities all the more joyful 
(and that kiss with Grace is fine, by 
the way). 

Tlie Eiglith Doctor belongs to a world 
of wonderful possibilities, and it's one 
of the real tragedies of Doctor Who that 
such a marvellous interpretation of the 


(0 




character was given such a brief time to 
shine. Subsetiuent novels and audiobooks 
liaw explored him in more detail and 
given him some darker shades, but he'll 
always be the Peter Pan of the Doctors. 
"Grace, 1 came back to life. 1 held back 
death. Look, 1 ain't make your dream 
come true forever, hut 1 can make it come 
true today!" 


i 



Grace Holloway 

Grace gets quite the 
introduction, interrupting an 
opera to run in slow-motion down a 
hospital corridor in her ball gpwn, and 
she proves to be exactly the grounded, 
world-weary counterbalance that 
the romantic Eighth Doctor needs. 
Admittedly, the script doesn't always 
do her a lot of favours, but Daphne 
Ashbrook's chemistry with McGann is 
often overlooked. 



♦ Ttie Master 

Well, we couldn't really 
choose anyone else. Eric 
Roberts' performarKeas the Master 
has the kind of campy excesses that 
come from an actor who's just there 
to enjoy himself."! always... dressss 
for the occasion," he hisses, and it's 
impossible to suppress a giggle and 
shudder. Pick up the rrxjvie on Special 
Edition DVD as part of the Revisitations 
1 boxset for £13.50. 




Alien Bodies 
by Lawrence 
Miles 


There's a wealth of 
brilliant Dghth Doctor 
books and audios 
to choose from, 
but we've gone for 
Lawrence Miles' Afien 
Bodies, wh ich sees the Doctor come 
face to face with his own dead body, 
predating this year's 'The Name Of 
The Doctor', Pick it up used for £5.58 
from Amazon. 

Storm 
Warning 

The start 
of the Eighth's Big 
Finish adventures, 
writer Alan Barnes 
retains the best of the ntovie depiction 
and pairs him up with new companion 
Charley Pollard. A tremendous start 
to an incredibly fertile range, Sform 
Wamir^ is available on CD for £5 or 
digital download for £Z99, 
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Brief 


S 

e 

Companion; Rose Tyter 


O ne of Russell T Davies' many 
strokes of genius when 
revitalising the Doctor was 
the decision not to cast 
the kind of actor you'd expect to see 
occupying the TARDtS. There was no 
floppy hair, cape or BBC pronunciation. 
Christopher Ecclestones Doctor was a 
breath of fresh air; hair cropped close 
to his head and bombing around in a 
leather jacket. The Ninth Doctor has no 
pretentions of dandy^ness. He’s got all 
of Pertwee's swagger with none of the 
airs or graces. 

Which isn't to say he's glum. One of 
the biggest surprises about Eccleston's 
performance Is just how perfect his 
chemistry with Billie Piper's Rose 
Tyler was. While David Tennant might 
be the definitive Doctor for a new 
generation, it was Eccleston’s brilliant 
turn that brought the character back 
from the dead and re-energised it. He's 
tempermental and excitable, and he's 
going to get the job done. 

Of course. Nine's bravado covers an 
ocean of grief. Davies' decision to wipe 
out the Time Lords gave the character 
the guilt of two genocides to carry 
around with him (although the Daleks' 
return took that back to one). Not only 
did this make the Doctor even more 
determined to protect the people he 
cared about: it gave him a new sense 
of joie de vivre. It was always safe to 
assume that Ecdeston could deliver a 
dramatic Doctor; one who could face 
down an army by walking up to them 
and telling them his name. What we 
should not forget is that he managed 
to give the alien who's seen It all a will 
to seize the day. "Rose, before 1 go, I 
just want to tell you: you were fantastic. 
Absolutely fantastic. And do you know 
what? So was I!" 




/ 

<, 


TH^ 
DOCTOR 


^ Dalek 

• ,jp ^ ^ Believing 

xX that he 
♦ -- had wiped out the 

, St entire Dalek race 

. as well as the Time 

^ Lords, the Doctor 
gets a nasty shock 
^ * when he finds 

a surviving Dalek in an underground 
collection. Pick it up as part of the Datek 
Coitectk>nD\/DforS315, 




£ Rose Tyler 

M y-. David 

^ Tennant’s 

Tenth may have 
M » ^ shared a closer 

- • bond with Piper's 

headstrong Londoner, but it was the 
Eighth Doctor who showed her the 
universe. They help each other grow 
in ‘Father's Day' and ‘Dalek; and their 
partnership in episodes like ‘The Unquiet 
Dead' and ‘The Empty Child' is brilliant 


4 ! 


t.Tm Slilheen 

f y \!Ly Nottri® 

most iconic 

I A . Vkho monster, to be 

^ ''a i sure, but the Eighth 

^ ‘ Doctor taced the 

rotund, farting alien menaces in three 
of his 13 episodes. The Slitheen are a 
good example of a Russell T Davies 'Cra 
creature; the show didn't shy away from 
their monsters, and there's no forgetting 
the Slitheen. 


REGENERATION GAME 


The new series had more in common with classic Who than some might think 


CompaniDi 
Ace versus Rose 

Both characters have 
a fully fledged life 
before they enter the 
TARDIS. Complicated 
and forthright, what 
they've left behind is 
as important as 
their travels with 
the Doctor. 


Naff guest star 
Kenn Dodd versus 
Trinny and Susannah 

The reality TV- 
skewenng (well, light 
poking) in the 'Bad 
Wolf/'The Parting Of 
The Ways' wasn't as 
naff as Kenn Dodd in 
the McCoy era, but it 
was close. 


Gatface Aliert 
Cheetah People 
versus Cafk nd 

Need we say more? 
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Family Of 
Blood 

The Time 
Lord is under the 
guise of John Smith, 
an early 20th Century 
sc hool master who 's 
convinced his parents 
are Verity ar>d Sydney (in a neat nod to 
the show^s creators). It's a beautifully 
drawn character study of a man who 
doesn’t want to accept his destiny. Pick 
ft up on the Series Three Volume Three 
OVD for £4.46. 



Ooina 
Noble 

By the 

time Donna came 
along, the Doctor 
was exhausted by 
admirers/'l just 
want a mater he 
sighed, to which came the incredulous 
reply/' You just want to mate?[" It was 
the start of a funny, warm friendship, a 
refreshing change of pace that Donna 
saw him as "long streak of nothing/ 





Weeping Angels 

The screaming sculptures 
were a stroke of genius. The 
concept - that these living statues 
were unable to move unless you 
blinked - was powerfully creepy, as 
was the montage of monuments at t he 
end of the 2007 episode 'Blink' and the 
knowledge that you'll never look at one 
the same again. 'Blink' also appears on 
the Series Three Volume Three DVD 
for £4.46 




Prisoier 01 
he Daleks by 
fever 


Terry Nation's estate 
fiercely protects this 
eternal enemy, makirtg 
this full-length newel 
a rarity. The tone is dark, the dialogue 
totally Tennant and there are more 
Daleks than you can shake a pepperpot 
at Pick it up for £5.34 from Amazon. 

OoGtor 
Who At 
The BBC: 
The Tenth Doctor 

This behind-the- 
scenes look is 
presented by the late Elisabeth Sladen, 
and includes interviews with the cast, 
a look at how the show is made, and 
an audio scrapbook of Who-related 
appearances on shows like Blue Pieter 
and Friday With Jonathan Ross, 

This release is available as a download 
from AudioGo, priced at £2.99. 
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CELEBRATION 


David Tennant 2DC&2D1D 

Companions: Rose Tyler, Micky Smith, Martha Jones. Donna Noble 



his regeneration was one of 
the smoothest passing of the 
screwdrivers in Whostory. 
Companion Rose Tyler and 
showrnnner Russell T Davies remaiiifti, 
and thus the ston' continued with a 
capable new lead. A true fan of the show, 
he had already lent his voice to Big Finish 
audio plays ajid the ajiimated Scream Of 
The Shaikh so he was poisal at the start 
line, best Converse-clad fool forward, 
when the gun hied and Series Two began. 

Quite possibly the fastest, most frantic 
Time Ijord ever to operate the TARDIS, 
the Tenth spent much of his time dashing 
down corridors and speaking at a rate 
of one million words a minute. He had 
good reason too, as he faced a Judoon 


platoon on the moon, a library full of 
Vashta Nerada and Rose Tyler's mother 
brandishing a sandwich. This incarnation 
was imbued with infectious, childlike 
wonder, regularly shouting "Fanutsiic!" 
"Brilliant!" and "Oh yes!" as he was 
reunited with Time Lord's best friend K-9 
and his greatest companion, Sarah Jane, 
along the way. 

Often described as the most huiniin of 
all the Doctors, the Tenth wasn't afraid 
to cry. He wept over the Master (John 
Simm)'s body and for the time-tiisplaced 


something loomed menacingly in the 
skies. There was also an incredibly 
romantic side to the character that we’d 
never really glimpsetl before. YouTuIk* 
is riddled with fan-made clips of his lip- 
locking escapades, which included Astrid 
(Kylie Minogue), Madame du Pompadour 
(Sophia Myles), Lidy Christina de 
Souza (Michelle Ryan), Martha (Freema 
Agyeman) and, unforgeltably, Rose. The 
Tenth's tenure was consistently high- 
eneigy, always entertaining and often 
emotional. When his time was up he 













DOCTOR WHO 

A Brief History Of Time 








1 


1 < 


Matt Smith 






Companion; Amy Pond. Rory Williams. Clara Oswin Oswald 



00 >'Oung!” tlie cynics cried, 
“He's got an emo haiirui," they 
blustered. Following the BBC 
special that unveiled a then 
26-year-old Matt Smith (and sptirking a 
new regeneration tradition), a section of 
fans tried to push him off theTARDIS 
before he'd e\'en got a foothold. The fact 
that most of the [laysayers are now ranting 
tlut his successor* Peter Gipaldi* is "too 
old" is a testament to how Smith won 
over the critics with unrelenting gusto and 
quality performances beyond liis ^^ears. 

Smith actually restored some of the 
misplaced *alienncss' of the character. He 
was no longer the romantic lead and* in 
fact* was more childlike in his response to 
yiicky things like girls and smooching, it 
was this naivety and eccentric, extra- 
terrestrial nature that dis^ielled any 
potential unease from meetijig both 
eventual companions, Amy {Karen Gillan) 
and Clara (Jenna- Louise Coleman) as 
clukiren. Tlie Doctor is very much a man 
of the universe ag^rin, invoking wide-eyed 
wonder at dinosaurs on a spaceship, 
vampires in Venice* bounties and fezzes. 


Smith's series will be remembered 
for the mini movie-style episodes that 
came with their own cinematic posters, 
adding to the feeling iliat each was a 
true event. But despite die epic scale - 
going to Spaiji, New York and Utah - the 
majority of episodes were more intimate 
affairs* with the Doctor making house 
calls. Tliese ranked as some of the most 
popuLir of SmiilYs run* including *Niglit 


Terrors’* about a boy who was terrified 
of his cupboard* and 'The Lodger', where 
the Doctor posed as a flatmate, pLi>dng 
football and working in a call centre. 

Now his time is almost up* we’ll dunk 
a Jammy Dodger* shed a tear and whisper 
"Geronimo.'" Regeneration will keep the 
character alive, but as the Tenth said* it's 
not quite the same. "Some new man goes 
sauntering away And I'm dead." 




The Doctor’s 
Wife 

Neil Gaiman 
personified the one 
companion the Doctor 
has experiefKed every 
adventure alongside, 
yet newer held a conversation with: the 
TARDIS, played by Suranne Jones. Pick 
it up as part of the Complete Series Six 
DVD or B lu ■ ray f or £1375 or £15.48. 


' Hit 
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Amy Pond 

The meeting 
between 

young Amelia and the 
raggedy man kicked 
off a friendship that 
would see her get 
hitched, have a baby, 
meet her grown-up daughter and 
become the Doctor's mother-in-law. 

The Silents 

These 
lanky aliens 
popped up throughout 
Series Six, trying to kill 
the Doctor before a 
forbidden question was 
asked: ‘Doctor Who?' 
See them on the Complete Series Six 
DVD or Blu- ray for £13.75 or £15.48. 

Touched By 
An Angel by 
Jonathan 

Morris 

Grieving widower Mark 
receives a note saying 
"You can save her'! 

As he tries to change 
history* the Weeping Argels are waiting, 
Pick it up for £5.24 from Amazon. 
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Plague Of 
The 

Cybermen 
by Justin Richards 

David Warner reads 
this original tale 
about a 19th Century village plagued 
by a wasting disease, but the decKl 
don't stay underground for long. This 
AudioGo release is available on CD tor 
£799 or digital download for £6.99. 



TIMES ARE CHANGING 


Why 12th Doctor Peter Capaldi 
marks a victory for fans 


This Christmas* we'll see the 
Spin Doctor become the Doctor* 
as Peter Capaldi fulfils his 
wildest childhood dreams of 
becomirigthe star of Wfn. 

Most famous for playing 
Malcolm Tucker on The Thick 
Of It ft's likely he'll lose the 
swears, and the fez will probably 
go effity-bye, but the Scottish 
accent is staying and. if his 
introduction video is anything 
to go by, he'll be able to stop 


aliens from destroying the 
universe just by looking at them. 

Moreover, it feels like one 
of our own has landed the 
part. Asa 14-yea r-oJd. he was 
determined to run the Official 
Doctor Who Fan Club so 
much so that he'd regularly 
fire off letters to his teenage 
rival, offering his assistance. 

He wrote to the production 
office and received set designs 
and episode scripts, and the 


Radio Times even dug up an 
old letter he wrote* aged 15, 
congratulating the show on its 
tenth anniversary. Now here he 
is. on the eve of Doctor Whd s 
50th year* and he's actually 
going to become his childhood 
icon. "Being asked to play the 
Doctor is an amazing privilege," 
he says. "Like the Doctor 
himseif I find myself in a state 
of utter terror and delight, I 
can't wait to get started," 


tUtSCRIK WWVV.IMAGINE5 HOP.CO.uk 


SdFiNow I 063 














AN ADVENTURE IN SPACE AND TIME 
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ATGHING AN ADVENTURE IN SPACE 
AND TIME -THE DOCUMENTARY 
DRAMA OF DOCTOR WHO’S CREATION 
-YOU CQOLD BE FORGIVEN FDR THINKING 

you'd travelled back in time to 1963. So 
convincing is the casting of David Bradley as the frail 
but frightening First Doctor that it was like meeting a 
ghost from the past for the show's original director. Waris 
Hussein, now in his 70s. 

■'One of the most moving things happened in the Television 
Centre on our first day of filming," recalls producer Matt 
Strevens/'lt was a corridor scene with David dressed as William 
Hartnell in full Doctor garb, with the white wig and cloak. Waris 
was visiting the set that day, and you could just see in his face 
that he was transported back to when he was 23, He had a tear 
in his eye and he was lost for words. I think it was eerie for him to 
be around David as Bill [Hartnell] because he’s been gone a long 
time, and [Doctor Who's producer] Verity Lambert's no longer 
with us, so it was a very emotional experience for him, I felt so 
privileged to be around these people that were there at the 
beginning of what has become a part of our lives." 

Indeed, this 90-minute docu-drama transports us back 
further than the Doctor's ever been - to when it was a small 
show that the BBC had little faith in.Thestory is as much about 
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the show's stars and creators as it 
is about the programme itself, says 
Strevens, "William Hartnell is the spine 
of the story, but it also focuses on Verity 
Lambert and her journey as a young woman in 
television in a very male-dominated world, try ing 
to make this bonkers show based on an idea that was 
completely left-field, with no money and no respect from 
the design departments," he continues. "It was considered 
a children's programme that the BBC wasn't really bothered 
about, but it was the vision of Sydney Newman, the new Head 
of Drama, and his belief in Verity, that pushed the show forward 
and made it a huge success." 

Not only was a science fiction series a huge departure from 
the usual period dramas clogging up the BBC's schedule, but 
its creators didn't fit the mould. The stir they caused within the 
organisation will be explored in AnAdventum In Space And Time. 
says Strevens: "There's a scene where one of the crew - the old 
sort of bitten, cynical cameraman - sits down with the paper 
and calls them ‘a bunch of freaks' under his breath,'' he tells us. 
"Sydney Newman was a brash man with loud suits: a very un- 
BBC character He was like some Hollywood showman, like PT 
Bamum, Verity had only been a production assistant before, 
and a woman producer at the BBC was very rare: and then 
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1994-1996 


An Adventure In Space And Time 


A timeline of Mark Gati'^s' many adventures with Doctor Who 


NIGHTSHADE 

(NOVEL) 

A N e w Adventures 
instalment 
featuring the 
Seventh Doctor 
and Ace, where 
villagers are being 
kiiled one by one. 


ST ANTHONY'S FIRE 
(NOVEL) 

The Doctor 
visits the planet 
Betrushia. where 
a genocidai war 
has broken out 
between the lizard 
like inhabitants. 


PROBE SERIES (VHS) 

Before Torchwood. 
there was PROBE 
The unlicensed 
spin-off starred 
many former 
Doctor Who 
actors, only in 
different roles 


THE ROUNDHEADS 
(NDVED 

This was part of 
the BBC's f^st 
Doctor Ad wnfufes 
that sees the 
Second Doctor 
locked in the Tower 
of London in 1648- 


THE IDIOT’S 
LANTERN (TV) 

The Tenth Doctor 
lands on the eve 
of Elizabeth ll's 
coronation, where 
a sentient being 
feasts through 
the television. 


THELAZAROS 
EXPERIMENT (TV) 

Gatiss didn't 
write this episode, 
but it was the 
first one that 
he landed a 
starring role in, as 
Professor Lazarus 


VICTDRYOFTHE 

DAIEKS(TV) 

Set in Winston 
Churchill's Cabinet 
War Rooms, this 
was controversial 
for tampering 
with the design of 
theDateks. 


A GOOD MAN DDES 
TO WAR (TV) 

The first of a two- 
parter revealed the 
identity of River 
Song and included 
familiar allies 
Madame Vastra 
and Jenny, 


THE CRIMSON 
HORROR (TV) 

The updated 
series' 100th 
episode focused 
on Vastra, Jenny 
and Strax as they 
investigate the 
'crimson horror'. 


RIVER SONG (TV) 

The final episode 
of the series, 
Gatiss went out 
with a barig, a kiss 
and an 'I do" as the 
Doctor and River 
Song got hitched. 


Gatiss brought 
back the Ice 
Warriors, last 
seen 39 years 
previously, for 
a Cold War 
episode with new 
companion Clara. 


The Doctor 
makes a house 
call to a young 
boy who’s afraid 
of his bedroom 
cupboard - and 
with good reason, 
as it turns out. 
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THE UNQUIET DEAD 

LAST OF THE 

BIG FINISH (AUDIO) 

COMEDY SKETCHES 

(TV) 

GADERENE (NOVEL) 

Gatiss wrote 

(DVD SPECIAL 

The third story 

This 28th Past 

and starred in 

FEATURE) 

in Series One of 

Doctor Adventu res 

Phantasmagoria, 

These officially 

Doctor Who was 

instalment marked 

about the Fifth 

licensed parodies 

Gatiss’ first TV 

Gatiss' last novel, 

Doctor arid 

included Gatiss 

episode, where the 

about UNIT 

directed by the 

playing Sydney 

dead haunt the 

and a plot to 

voice of the Daleks, 

Newman pitching 

streets of Cardiff, 

colonise Earth, 

Nicholas Briggs, 

Doctor Who. 
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David Bradley portrays First 
Doctor William Hartnell. 



Even writer Mark Gatiss was 
astonished tiy the attention to detail 



you had an Indian junior director with VVaris Hussein* so the 
creative team were seen as an interesting bunch. In reality, 
there were lots of people behind the idea of Doctor Who, but 
our narrative focus is with these few key figures and a fading 
character actor who feels that he should have been a much 
bigger star than he was. They were outsiders creating a show 
about the ultimate outsider." 

I T WAS NEWMAN WHO CAME UP WITH THE NAME OCTDfl WHO' THE IDEA 
OF THE MYSTERIOUS CENTRAL CHARACTER AND THE NOW LEGENDARY 
CONCEPT OF HAVING A TIME MACHINE THAT WAS MUCH BIGGER ON THE 
INSIDE. BOT IT WAS lAMBERT AND HUSSEIN THAT PERSUADED 55-YEAH- 

old Hartnell to take on the role, and this origin story takes us 
through his three years as the Time Lord until his regeneration 
into Patrick Troughton (Reece Shearsmith). "Its a wonderful 
human story about an actor who gets a role late in his career 
and he's not sure about taking itr he explains, "but it takes 
him on a journey and transforms him as a man, so there's an 
element of Dickens in An Adventure In Sp3ceAnd Time, it's 
Scrooge-like* it's Deaf/? Of A Sslesmanand King Lear. It's a 
family story about a guy who finds a connection to his own 
granddaughter through playing the part of this magical Doctor, 
and he becomes a hero to milibns of children* I don't think you 
need to have ever watched Doctor Whoto appreciate it as a 
story in its own right." 

Scrooge is a rather apt description for both the 
Doctor and the actor who played him. as both 
seenned to warm considerably as time went on. 

Hartnell's sometimes difficult relationships 
with people on the show, and the decision 
to replace him when his health began 
deteriorating* has dominated 
Doctor Whds history, and Strevens 
says this will be a warts^and^all 
portrayal. "Bill was not an easy man. He 
wasn't cuddly and he did have his demons* 
but I think what we show is that he was a great 
and respected actor, and that he had a redemptive 
quality to him by doing this role*" he continues. "It 
made him loved by children all over the country; he had 
been famous as a film actor, but he got a different kind of 
fame through this." 

In Hartnell's words, the Doctor was "a cross between the 
Wizard Of Oz and Father Christmas." but before landing this 
child-friendly role, he had been known for playing crooks and 
bullying army sergeants. It must have been something to do 
with those knife-edge features that actor David Bradley also 
shares, as he's been cast in similarty menacing roles, such 
as Walder Frey in Game Of Thrones and the cantankerous 
caretaker Argus Filch in the Harry floffer series. "The looks 
are uncanny," agrees Strevens, "but he's also an actor with a 
huge range* who can play the curmudgeon and can seem quite 
grumpy and austere when you first meet him* but when you get 
beneath that you see a very vulnerable man. I have to say* David 
couldn't be further from the characters be plays. He's probably 
the sweetest* kindest man I've ever worked with, so it was great 
for us when that came through. So when you first meet William 
Hartnell he's a bit intimidating, but then David excavates this 
wonderfully warm, fragile and sort of scared man underneath. 
It's a truly wonderful performance that reminds me of Alastair 
Sim playing Scrooge [in the 1951 f ilm] ” 

On screen, the Doctor travelled with his granddaughter 
Susan (Carole Ann Ford) but his adventures were documented 
by his real-life granddaughter* Jessica Carney, in the biography 
Who 's There? The Life And Career Of William Hartnell, which 
has been updated and published to coincide with the show's 


50th anniversary. Carney often visited the set to watch filming 
of An Adventure In Space And Time, and was very moved by 
what she saw* reveals Strevens. "She told me that on the night 
this film goes out. the family are going to have to have a box of 
tissues nearby, because it's quite emotional.'' Hartnell's family 
weren't the only ones on hand to share anecdotes from the 
time, however* as original cast members were invited back for 
cameos. Among the familiar faces is Susan herself* Carole Ann 
Ford and William Russell* who played Ian Chesterton. "They told 
us stories about what William vms like and how they felt about 
it at the time." he says/'None of them knew how big the show 
would become. Nowadays, you realise that if you even have 
just a small part in Doctor Who you become part of the canon 
forever* but in those days they had no idea* William Russell is 
almost 90 now. and he's still talking about this thing all these 
years later." 

Speaking to the original cast members was just a small part 
of Mark Gatiss' mission to make this genesis story as authentic 
as possible in the absence of a real time machine. Original 
blueprints for theTARDIS were recovered and the set was built 
exactly to spec to please even the most eagle-eyed Whovians* 
"The original console would have been made in a prop store 
with lots of old dials and gas gauges, but nowadays none of 
those parts are available, so every single part had to be 
moulded and cast from the original and put together 
he explains. “We could have stuck on any old knobs 
and levers* but we wanted it to match exactly, 
so it was all painstakingly designed and put 
together* We've recreated the original 
junkyard prop for prop from the first 
episode, and the costumes were 
all handmade* along with the 
originai Cybermen and Daleks." 
Classic episodes and moments 
have been recreated, including The 
Dalek Invasion Of Earth! where they 
closed Westminster Bridge in order to 
send Daleks across it. These metal menaces 
aren't the only adversaries we'll see* as Strevens 
reveals: "The Menoptra and the Zarbi [from Series 
Two episode The Web Planet'] knock around, too. We've 
recreated moments of lost episodes as well, like [the fourth 
serial] 'Marco Polo! and the original actor who played Marco 
Polo [Mark Eden] is playing the head BBC Drama guy who bugs 
Sydney Newman, so there are lots of little moments for people 
who went right back and watched the original series." 

Unlike Doctor Who's early run* however* An Adventure In 
Space Afjd r/mewii! be in colour* except for the excerpts of the 
re-created episodes, "It's a film within a film*" he clarifies, "so 
we show the cast filming the first episode with colourful sets 
and costumes* and then we play back clips in a screening within 
our film." These scenes were recorded using the cumbersome 
Marconi cameras that gave the original crew bad backs in the 
Sixties. It all added to the authenticity that exceeded even Mark 
Gatiss' expectations. He had pitched a similar idea to celebrate 
the show’s 40th anniversary* "The best he had envisaged might 
be a half-hour on BBC Four, very low budget and almost sketch- 
like.'' says Strevens. "ft was always going to be the story of the 
first Doctor, but as with any biopic, it's a case of what story do 
you tell? Is it the story of William Hartnell or the invention of this 
famous show? We managed to do both. The story will only be 
told once because it's the genesis story* but I think it will be a 
family film you can watch again and again " Cr 


An Adventure In Space And T/me will air on BBC One on 23 
November* commemorating 50 years of Doctor Who. 
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THE DAY OF THE DOCTOR WILL SEE MAn SMITH’S DOCTOR 
SHARE THE TARDIS WITH DAVID TENNANT AND BILLIE 



OF FANS EVERYWHERE. SGIFINOW HEADS TD CARDIFF 
TD TALK TD THE CAST ABOUT ANNIVERSARY PRESSURE, 
SONIC SCREWDRIVERS, RETURNING TO DOCTOR WHO AND 






Y OU CAN ASSUME WHATEVER YOU WANT 
TD. BUT YOU KNOW WHAT ASSUMPTION IS, 
DON'T YOU?" LAUGHS MAH SMITH, AS THE 
NEARLY DEPARTED TIME LORD BLOCKS DUfl 

attempts to get some spoilers out of him* "It's 
the mother of something!“' 

SciFiNow IS on set at BBC Cardiff for the 
50^ anniversary special of Doctor Who^ and 
the atmosphere is something akin to arriving 
early for your own surprise party. Even 
glimpsing Gjvin & SLicefs Joanna Page at 
a writing desk feels like a security breach 
as we're ushered away to the spoiler-free 
confines of the TARDIS. When we walk 


back past her, now safe in the knowledge 
that we can cross ‘IJirow that big lever in 
the TARDIS' off our bucket list, clearance 
has been granted and it's deemed safe to let 
us watch her write at a desk by candlelight. 
"Wliat am I allowed to say?'“ she asks> before 
confirming that she is indeed playing Queen 
Elizabeth L 

"It*s so scary, because your name is 
written across ever>' single page of the 
script/' she explains. *"My God, don’t put 
them in the bin! Make sure I shred themV 
I'm terrified that something's going to be 
found on the pavement and it’s going to have 
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'Joanna Page' over it and then they're going 
to Itang me/' From John Hiir/s role to the 
basic storyline of the episode (“He realises 
that he's actually got ginger hair/' jokes 
Smith), the details are locked up so tight 
that even the indomitable Sarah Jane Smith 
would struggle to unearth any juicy tidbits. 


THE IMPOSSIBLE GIRL 


^ How has it been with 

David and Billie? 

It's great, Tmiust enjoying having 
a gang. It often feels like it's me 
and Matt, so at the moment 
coming onto set feels tike a huge 
gang of us \Vs great, swapping 
tales and Docfor Who stones 
and things that we could only 
possibly understand. It s really 
kind of fun. But it is a funny thing, 
obviously I’m developing a new 
dynamic with David, but at the 
end of it I always feel like I have 
to go and srt next to Matt 

^ What’s it been like watchipg 
Matt and David together? 

That’s what’s really wonderful 
about first of all what's in the 
script and then seeing the 
Matt and David dynamic come 
together. They are the same 
man, so it's almost like "What is 
going on inside his head?" They 
antagonise each other really well, 
and also make each other laugh, 
so they complement each other 
very well. 

O How is your research into old 
Doctor Who going? 

Thank God Matt's not here, 
because I said ‘Tve started 
watching the classics" and Matt 
started to quiz me in a room full 
of Interviewers, which wasn't fun. 
f’m not going to hold my hands 
up and say I'd be able to give a 
lecture, but what's been really 
nice is since I've had the first 
season. I’ve gone back a little 
bit and had a load of classics 
delivered- So now I feel like I've 
got my first season out of the 
way I can go back and enjoy it 



HILETHEHUHT FOR S POILERS PROVES 
FRUITLESS, PERHAPS THE BIGGEST 
AND MOST EXCITING ANNQUNCEMEITT 
WAS MADE BEFORE FILMING BEGAN. 

Tliree years after his deponure, pinstriped, 
Coti verse- wearing, cocLitocKiuiffed 
emotional rollercoaster David Tennant is 
picking up his sonic screwdriver to join 
Matt Smith in theTARDIS. “Ifsa multiple 
lk:)ctor story with two Doctors," enthuses 
Smith. "It's just a very interesting idea, that 
he meets himself and is sort of disapproving! 


TATill the mystery surrounding John 
Hurt’s 'Doctor' finally be unravelled? 


t 


They get on quite well os well - it sort of 
ebbs and flows quite madly as any Doctor 
IVhodoes. 1 think it would have been 
disappointing not to have another Doctor 
back. I'm really pleased there's a couple of 
Doctors in it because 1 think that's really 
imtxinant for the 50’^' and the fans to have 
more liong for their buck, as it were. Wheji 
you start these things you don’t really know 
how it's going to be. but we get on brilliantly 
well, me and Dave. 

“I think having the meeting of Doctors 
sort of sprinkles a bit of fairy dust on it, you 
know? Even for the crew and everyone, 
just seeing the costumes next to each other, 
seeing the Converse and the bow tie. . . it's 
kind of cool/' 

Of course, it's not the first time that 
Tennant and Smith and have been in an 
episode together, as the Tenth Doctor's 









victory lap in The End Of Time’ concluded 
with Smith seizing the controls of a crashing 
TARDIS, However, weVe yet to see them 
share the screen, and with Billie Piper's Rose 
Tyler also returning it’s fair to say that our 
expeaaiions are pretty high. 

It's certainly a thrill when Tennant enters 
the room dressed as the Tenth Doctor. Clad 
as he is in the blue pinstripes and Converses 
(yes, we checked his shoes), it’s almost a 
surprise when we hear his natural Scottish 
accent instead of the Tenth’s Estuary tones. 
'When you start Doctor Who, the question 
you’re asked continuously is VJhen are 
you leaving?’” he smiles, "and as soon 
as you leave Doctor UTiothe question 
you’re asked continuously is "W^en are you 
coming back?’ So it's lieeii out there as a 
possibility. I would be lying if 1 said I hadn’t 
considered it.” 


I ENVY MATT 
^SMITH’S FLUIDITY 
AND HIS NATURAL 
SWAGGERJ THINK 

IT’S brilliant 


DAV 



0 How's the 50th year been for 
you, with all the speculation? 

1 m hearing so many rumours 
about the celebrations and 
what's going to be going on. but 
yeah, it's realty exciting, you feel 
it on set. I mean, the first time we 
did the 3D we were in the TARDIS 
on the first day. and I saw Matt 
popping out of the screen. The 
show lends itself so well to rt. 
more than I even thought, but 
Imagine the TARDIS in 3D! 
There's definitely that buzz on 
set, and obviously we've got this 
gang and everybody’s back, so it 
does feel like a real celebration. 
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The Doctors alongside 
guest star Joanna Page 
and the latest companion, 
Jenna-Loutse Coleman, 


■ H. SPEAKING OF LEAVING.JT THE TIME 
OF OUR VISIT. RUMOURS WERE STARTING 


FROM THE ROLE FOLLOWING THE 50TH 

annive^sa^\^ which wasn*t confirmed until 
some weeks Later. An attempt to bring 
up that possibility was rebuffed, but it's 
common knowledge tliat filming Doctor 
Who is as exhausting as it is exciting, Smith*s 
cheeriness remains undiminished, and he's 
as delightful to chat with as ever, but his 
trademark bounciness is clearly being savai 
for the cameras, and jaerhaps, like Harriet 
Jones, he's looking a bit tired. He explains 
that part of the hin of working with Tennant, 
who occupied the role for a similar length 
of time, has been working with someone 
who understands what comes with the rule 
of a lifetime. 

'1l's been really interesting talking to him 
and comparing notes, going 'V^htat about 
this? How did you deal with that?"’ he tells 
us. "It's a very singular, paniailar journey 
that not many people really understand. Il*s 
like a term of office, because you are a public 


figure to some degree, it's something 
the public are wry involved in. It’s 
unexpected to tiave people dress up 
as you. it's unexpected to liave little 
figures of you, and it's unexpected to have 
people coming to watch you film. There's 
so many tilings that you can't really share 
with anyone because it cither sounds like 
you're bragging or moaning. But actually 
you're just trying to find a context for how 
to deal with it and how to enjoy it. It’s such 
a dominant thing in your life, I suppose, and 
that's quite hard to communicate to other 
people. Someone who knows that, you go 
Wow, it's a lot, isn’t it?' The pluses outweigli 
the minuses tenfold." 

"It's L>een quite iiueresting to swap notes, 
less on playing the part and more oji the 
stuff that comes with it, the lifestyle that is 
inflicted upon you and tlie good and bad 
that come with that,” agrees Tennant. "Lots 
of people are known for lots of ihijigs, but 
the particularattention that Doctor W/iogets 
is relatively unique, so it's been interesting to 
share that with Matt. It's been good.” 
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THE THREE DOCTORS 

The Time 

^ Lords 

A * m begrudgingly 

Bl f m break the 

k ^ laws of time, 

* ^ ^ allowirfgJoa 

Petwee's Third to call upon Patrick 
Troughton's SecofKl to relieve a terrible 
threat on Galtifrey. Unable to stop 
bickering, they get William Hartnell's 
First on screen to deliver some scathing 
put-downs to the “dandy and a down.” 


THE FIVE DOCTORS 

^ V* ^ Four of the five 

^ incarnations 
of the Doctor 
Y (with Richard 

Humdall 
^ • doubling 

as the First) are scooped up by some 
nefarious cad and deposited in Gallifrey's 
Death Zone akingskle a pick'n'mix of old 
companions, monsters and yellow car^. 
Archive footage of Tom Baker s Fourth is 
used* and therefore doesn't really count 
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4^^ 


THE TWO DOCTORS 

A romp with 
Troughton's 
Secornf Doctor 
upsetsthetime 
■ stream of Coti n 
** ^ * Baker's Sixth 
Doctor (although apparently not the other 
four) and he takes time out from throttling 
Peri (Nichola Bryant) to patronise Jamie 
(Frazer Hines)* save the Second Doctor 
and secure his own future. 




DIMENSIONS IN TllliE 

Eastenders meets Doctor Who! 
In 3D! Three, Four. Five, Six and 
Seven (Sylvester McCoy) flit in 
and out of time and mincHink to 
defeat the Rani and save Albert 
Square from the only monster 
costumes the BBC hadn't 
junked. There was no hope of the 
show coming back, so we were 
just grateful for anything. Please 
forgive us* future generations* 


TIME CRASH i 

□avid Tennant's Tenth hangs 
out with his own I RL father-in- 
law Peter Davison as the Fifth's 
TARDIS merges with his in the 
name of charity* There’s some 
lovely banter and gentle ribbing 
of Fifth's "decorative vegetable" 
and "brainy” specs, prcTving 
that when Doctor Who gazes 
at its own mythological navel it 
doesn't alws^ have to be a slog* 




• I* 


DAY OF THE DOCTOR 

The Tenth, the 11th (Matt Smith) 
and a mysterious m^be-Ninth 
(John Hurt) team up for this 
forthcoming SDth romp, ** 



While the memories of living with Doctor 
Who may have been fresh in his memory, 
Tennant tells us that rediscovering the 
character of the Tenth Doctor took a bit 
more work than getting into costume and 
saying "Allons-yt*‘ 

"There is something in the tone of 
Doctor U^oand the diaracter as well 
iliai [ was finiiing a little elusive*" he 
remembers. ”1 was reading the script and 
I was trying to learn the lines and imagine it* 
and I had to go and get a couple of 
DVDs out and rewatch it. It's something 
about the energy of it, because it's not 
naturalistic in the way that most things 
are. It's got an absolute reality to it* but the 
tone of Doaor Who is not like anything 
else* ft's been a lovely thing to revisit because 
once you're in it, it feels very comforting 
and familiar." 

Fan speculation about who would be 
involved in the Special was clarified 
when Christopher Eccleslon declined to 
return* and we vs'Oiulereti if Tennant had any 
reservations. "You don't know quite how 
you're going to feel about il*'‘ lie admits. 

"And you never entirely know if it's wise 
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JUST 

SEEING THE 
COSTUMES 
NEXT TO EACH 
OTHER. SEEING 


AND THE BOW 
TIE... IT’S KIND 


MATT SMITH 




to go back to anything. But with Docior Who 
there has always been the precedent, so I 
guess it was always there as a possibility IFs 
not like Fm doing a season; iTs very mucli 
a lovely thing to revisit for a liandful of 
filming days* and something that I still feel 
very fondly about. 1 had a very^ wonderful, 
happy time here* so it's no great trial to have 
another wwgo." 

T ennant MAY HAVE BEEN EXCITED TO 
RETURN BUT, WITH TWO DOCTORS IN THE 
TAROISJECOULONTHELPOUT ASK SMITH 
IF HE GOT A LiniE PROPRIETORIAL ABOUT 

the old gjrl "Ha! No* although 1 did say to 
David on the first day* because we were 
doing a scene in my TARDIS^ 1 don't want 
to hog the fl>ing duties, so if you want to. 
fly away!'^ 

"His TARDIS is beautiful, have you hecn 
on it?” asks Tennant, which we confirm, 
leaving out the bit about the lev^er. "It's a 
beautiful set, very different to mine so I 
don't feel like iliey compete. It's much niore 
robust. The one I was on was a kind of 
organic thing* like it was growing* whereas 
Matt's has lots of fantastic switches, there's 


lots of levers to slam. His TARDIS is my 
TARDIS*" he jokes. ”[t's all one TARDIS, it's 
all one Doctoral heart." There is, however, 
some obligatory commentary on the 
respective size of their sonic screwdrivers, 
“Mine's bigger,'* confirms Smith* "I win..* 
on that one*" "His is much bigger!*' lau^s 
Tennant. "Everyone's since 1 963 is bigger 
than mine! Well, maybe I just don't have 
to compensate so much; maybe I'm very 
happy with my sonic's length. And it does 
everything that it needs to do." 

Leaving the question of whet her size 
matters aside, what is very clear from 
speaking to the two actors is a colossal 
mutual respea. “It's his gig*'* emphasises 
Tennant. *Tm a guest on his show* so it 
was down to him to be OK about it* which 
mercifully he was. I was sligjitly nervous* 
althoLigli I talked to Matt and he was very 
enthusListic about the whole notion of it 
happening. I don't think he*s grown [into 
the role]* I think he hit the ground knowing 
what he was doing. He's got such a feel for 
it and such a flair about him. I envy his 
fluidity and his natural swagger, I think 
it's brilliant." 
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Tennant ha&na 
quatms about 
returning to tbe show. 






Tennant's praise for Smith's interpretation 
Immediately conjures the image of the two 
Doctors standing next to each other and 
seeing liow they differ is one of the most 
exciting prospects of the "David's is 
more swashbuckling than mine,'* opines 
Smith. 'With girls, for instance, they react 
very differendy. Mine's like 'You're a weirdo/ 
and David's is like 'I ley! ' They’re sliglitly 
liifferejit men and we've approached it in 
different ways, but they're the same man. 
That’s the great thing about seeing them on 
screen, you go 'You're the same, but you're 
different, but you're the same!'" 

T hat UNIQUE MIXTURE OF SIMILARITY AND 
DIFFERENCE THAT DEFINES THE DOCTOR'S 
TRANSFORMATIONS COULD Also BE USED 
TO DESCRIBETHE EVOLUTION OF THE 

show itself, as Tennant explains, "ft's a very 
different show to when i was in it; it's also 
the same show that it was in 1963,” he tells 
us. "And [ think that's one of the reasons 
ii's still going. That cejiiral alcheEiiical thing 
that works is still there. I think if you showed 
this show to someone who was watching... 
maybe not this show, because they wouldn’t 


understand why there was more than 
one Doaor but if you showed Matt's next 
episode to someone who was watching in 
1963. they'd be a bit confused, but they'd 
know it was the same show. At heart it's the 
same principle. And 1 think tliat’s true for the 
actors within it as well; the joy of it remains 
the same." 

That joy that Tennant refers to is evident 
as we make our way out of the BBC Centre 
and spot Page and her liusband ukinga 
picture with iheir new baby daughter and 
a Dalek in the lobby. "She's had photos 
with theTARDlSand the monster," P^ige 
exclaims. 'And she's got this lovely white 
snow suit which has got slime all over it 
because I gave her to one of the monsters 
and said ’Gin you look like you're going to 
eat her?’ So he did and he slimed all over her, 
so it's just really great!" 

"It's really cooU" concludes Tennant. 

"It’s really cool to be in Doaor Mio acting 
opposite the Doctor! It sounds ludicrous, hut 
it's trtie." " 


The Doctor Who 50"" Anjuversary Special 
will air on BBC One on 23 November. 
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Gravity 
We Are What 
We Are 
How I Live Now 
Antboy 

The Haunting 
In Connecticut 2: 
Ghosts Of Georgia 

Horns 
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Creeps how 

All Superheroes 
Must Die 

This Is The End 
Halloween 
Twixt 
World War Z 
Sharknado 
Outpost 11 

The Last 
Exorcism; Part II 
Curse Of Chucky 

Frankenstein’s 

Army 

V/H/S/2 


84 HOME/TV 

TV shows on DVD 
and Blu-ray 

Doctor Who: 
Series Seven 
Grimm: 
Season Two 
Wonderfalls; The 
Complete Series 
Doctor Who: The 
Tenth Planet 
Doctor Who: 
Terror Of The Zygons 
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LOST IN SPACE 

Cinematic space missions 
”on(' wr on^ 



Apollo 13 (1995) 

Houston, we have a problem." 
Tom Hanks. Kevin Bacon and 
Bill Paxton undertake NASA's 
doomed 1970 lunar mission. 
When disaster strikes, dreams 
of moonwalking are abandoned 
in the struggle to get home, 

AJien (1979) 

In space, no one can hear you 
scream .' Ridley Scott raised 
the benchmark as the crew of a 

spaceship are terrorised. 

Moon (2009) 

“1 hope life on Earth is everything 
you remember it to be.” An 
astronaut miner makes an 
ominous discovery in this 
psychological drama, 

Sunshine (2007) 

Eight astronauts strapped to 
the back of a bomb. " A crew of 
astronauts attempt to reignite 
the sun and soon begin to 
struggle for sanity. 
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Failure is not an option 


“Life in space is impossible.” 

So Alfonso Cuardn tells us explicitly at the 
very lieginning of Chwity. it’s right there, in big 
fat white letters on the screen along with some 
statistics. Translation? Cuardn's characters are 
doomed before vve even meet them. 

But what a way to meet them. In a 17-minute, 
unbroken opening shot, the camera sweeps 
effortlessly across star-speckled nothingness, 
giving LIS a majestic view of our beautiful planet 
in all its gigantic blue and green glory before 
finally settling on a group of astronauts working 
on a satellite. Ifs as beautiful as anything weVe 
ever seen on the silver screen. 

Among the group is veteran commander 
and countr>' music fan Matt Kowalsky (George 
Clooney), completing his final expedition for 
NASA and determined to break the spacewalk 
record before returning to terra firma. He“s 
cool, calm and collected, in stark contrast to his 
companion. Dr Ryan Stone (Sandra Bullock), 
a medical engineer on her first mission who 
hasn't quite got t he hang of this whole ast ronaut 
maiarkey yet. 

Quite what they're there to achieve is beside 
the point - research, or something. But it's 
entirely irrelevant, because before long mission* 
ruining debris from a satellite is heading their 
way. Fast. 

As chunks of metal rip across the screen and 
head toward us at an alarming rate, our heroes 
are thrust into a terrifying tailspin. Thanks to 


Cuardn's clever direction and use of 3D, 
weYe sent flyingalong with them. Spinning 
across space we go, feeling the lack of 
gravity as a white-suited Stone disappears 
into the distant black and Kowalsky 
desperately tries to gain control of his 
jet pack. The camera is constantly moving, 
making us as disorientated as the characters 
on screen and moving us to feel their terror 
and panic. They think they're going to die - 
a nd so do we. 

And here is the genuine genius of 
Gnwily. From the opening scene, all 
bets are off. Hollywood tropes are thrown 
out of the window, replaced with an 
intense thrill-ride of a plot that keeps 
us guessing from beginning to end. For 
now. though. Kowalsky is still resolutely 
calm, while Stone is less so and running out 
of oxygen. But on discovering that their 
space shuttle has been destroyed, and 
with Houston as silent as the wid that 
surrounds them, they must find a way to 
get home, tjjckily, there's a disused Russian 
space station just within reach. But don't 
imagine for a second that it's going to be 
that easy, 

“1 hate space," mutters Stone after almost 
dying for perhaps the umpteenth time, 
and well she might. Cuarbn, however, 
clearly doesn't. Gravity \s a love letter to the 
cosmos. There are gorgeous vistas of Earth 


throughout. We see the sun rise and we see 
it set, giving way to a mind-blowing gli mpse 
at the Aurora Eforealis from above. It's spine- 
tingling stuff, and ultimately the real star 
of this movie. The vast emptiness of what 
lies beyond the planet, meanwhile, is just as 
beautiful - but there's something terrifying 
among the twinkling stars, and iTs the thing 
our heroes fear: an inevitable, cold and 
lonely death. 

That fear is particularly palpable in 
Bullock's performance. She's the rookie 
on a mission gone wrong, so we can 
understand her fright, but thankfully just 
before the panicand screaming becomes too 
much to bear. Stone finds her resolve and 
the Oscar-winning actress begins to shine. 
Many would struggle to meet the demands 
of this role, but its in safe hands as Bullock 
gives us powerful emotion, only occasionally 
crossing the line into cloying territory. 

Frequently ridiculous but breathtakingly 
beautiful. Crav/ryisa triumph. Just sit back 
and enjoy the view. 

Cat Collins 
VERDICT ★ ★ ★ ★ ★ 
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Children Of Men 

Numankindfac:e5 extinction in 
C4Jar6n^$ thought' provoking 
2006 dystopian drama, starring 
Clive Oi^n and Julianne Moore. 
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Gravity How I Live Now We Are What We Are 



World War III 


Details 15 101 mins Out now Director Kevin Macdonald Screenwriters Jeremy 
Brock, Tony Gnsoni. Penetope Skinner, Jack Thome Cast Saoirse Ronan, George MacKav^ 
Harley Bird. Tom Holland, Danny McEvoy Distributor Magnolia Pictures 


in the English 
countryside 




Young Irish actress 

Saoirse Ronan is excellent, 
as usual, in How I Live 
NoWt based on Meg 
Rosoffs young adult 
novel. Sadly, she's more 
convincing than the film itself^ in which 
she plays Daisy, a sullen lb-year-old 
American girl sent to England to live 
with her aunt and cousins in their idyllic 
rural property. She starts by fighting off 
their good spirits and polite welcomes, 
refusing to have fun. She is even rude to 
her cousin Edmond (George MacKay), 
despite their obvious mutual attraction. 
You can assume that, as with all such 
movies, she will eventually soften 
and become a more contented person, 
madly in love with Edmond. 

And you'd be right. As it turns out, 
this turnaround happens rather quickly* 
allowing us to shift to the real action. 
This isn't just a com ing-of-age drama, 
or it wouldn't be in this mag^izine. 
Daisy's Aunt Penn (a cameo by Anna 
Chancellor), working on delicate peace 
negotiations, flies urgently to Geneva* 
arranging for someone else to take care 



of them. This person never shows up, 
however* as World War III suddenly 
begins. Presumably Aunt Penn didn't 
dn so well. 

Before long, Britain is under martial 
law* with the kids taken from their 
happy existence and forced to work for 
the war effort. Originally a cheery teen 
drama* it becomes a dystopian tale with 
terrorist attacks and mounds of corpses. 

In case you are still not convinced 
of its sckfi credentials (and while 
it is certainly speculative fiction, it 
all seems chillingly plausible)* it is 
also established in early scenes that 
Daisy and Edmond communicale via 
telepathy. Even when they are separated 
by t he war, Daisy st ill knows where to 
find her true love, and will walk across 
Britain to be with him, with her younger 
cousin Piper (Hariey Bird)* in tow. 

Despite the telepathy-filled teen 
Children Of Men vibes, it's the first part 
of the film - the family tale between 
the moody Yank and the relentlessly 
cheerful Brits - that is most convincing, 
it is only once World War 111 starts that 
everything starts to go downhill - for 
both the characters and the audience, 

Mark Juddery 
FILM ★ ★ 
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The Hunger Games 

Another gifted young 
actress heads towaras 
the big leases in A 
dystopian future. 



WE ARE WHAT WE ARE 


Sinner is served 


J 


Details Id lOSmiriS 26 October Director Jim Mickle Screenwriters Nek Damici, 
Jim Mickle Cast Julia Garner, Ambyr Childers, Bill Sage. Michael Parks 

Distribiitor Entertainment One 


Tak^ more than a 

flood to bringthisfamily 
to its knees." intones 
fearsome paterfamilias 
Frank Parker (Bill Sage). 
In this waterlogged 
southern gothic, tradition is as 
important as the meat in the pot 
When their mother dies suddenly, 
Iris (Ambyr Childers) and Rose (Julia 
Garner) are left with the responsibility 
of preparing the fam ily's annual 
ceremonial meal. As the two discuss 
their options, Doc Barrow (Michael 
Parks) makes a disturbing discovery: 
a bone that appears to be human. 

Jim Mickle and Nick Damici 
preserve the conflicts of the original 
film while making this their own. 

This remake embraces its American 
identity: the setting and characters 
feel fresh despite the similarities. It's 
a modern Depression-era fable that 
slots into classic gothic territory. 

The performances are 
outstanding. Childers and Garner 




walk the line between girls next 
door and something else superbly, 
with Garner in particular proving 
to be a talent to be reckoned with. 
Meanwhile. Sage gives Frank 
surprising moments of warmth and 
humour that don't make him any less 
threatening, and Kelly McGillis pops 
up as their kindly neighbour. The 
standout, however is Parks* who is 
heartbreaking as the grieving father 
who wonders if he might have found 
out what happened to his missing 
daughter, and if he wants to know. 

We Are What We Are sidesteps the 
usual charges levelled at remakes* 
establishing its own identity. Its 
horror stems from the lyrical, literary 
tradition of thedustbowl and people 
being torn out from their homes 
by the roots. There are shocking 
moment, but these are held back 
as Mickle establishes his subdued 
atmosphere and the humanity of 
his 'monsters'. The question isn't 
whether or not this is as good as the 
original, but rather whether it's better. 
Jonathan Hatfull 
FILM ★★★★★ 


Ravenous 

Christian imagery and dark 
humour abound in this 
cannibal vi^estem with Guy 
Pearce and Robert Carlyle. 
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nMTiinY Denmark’s favourite 

nil I DU I pre-teen superhero 


Details TBC 77 mins TBC Director Ask Hasselbalch Screenwriters Anders 01holm, 
Torb| 0 rn Rafn.Nikolai Arcet Cast 'scar Dietz, NicolasBro. Samuel TingGraf. Amalie Kruse 
Jensen. Cecilie Alstrup Tarp Distritxjtor Attraction Distribution 


As thousands of 

comic-books, movies, 
television shows, 
advert isemeius and 
songs have proven 
over the decades, 
superheroes are easy to parody. The 
numerous superhero tropes are an 
easy target, partly because they are so 
obviously ridiculous. Indeed, it is far 
more impressive that the angst-ridden 
Spider-Man and Baman movies (not to 
mention comics like Watchmen] have 
been taken so seriously 

The Dajiish movie Aiuboy, one of the 
latest, is for the most part a Spider-Man 
pastiche, Pelle (Oscar Dietz) is 12 years 
old - slightly younger than Peter Parker 
when he was bitten by a CM spider. 1 ie 
looks eveji smaller and younger than 
most kids his age. and in his costume 
he is even more harmless-looking than 
Chloe Grace Moretz’s Hit-Girl* While not 
as lethal as the latter, however, he's no 
slouch in the villa in- fighting world since 
he was bitten by a laboratory ant, giving 
him the proportionate powers of an ant* 
including sutler-strength, super-smell 
and corrosive urine (because why not?). 



He soon stars fighting crime with the 
help of his classmate Wilhelm (Samuel 
Ting Graf), a bespectacled genius and 
comic-book geek - more like a younger 
Parker, but he has to make do with 
being a sidekick. Antboy's arch-enemy, 
the Flea (Nicolas Bro* who you might 
recognise from 77je Killing 11], is a 
genius with a terrible costume and the 
proportionate power of... well, you can 
probably guess. 

Of course* all of this is straight from 
the Marvel playbook. One touchstone 
is Ant-Man* one of their earliest 
superheroes, although twhaps luckily 
for Antboyilie founding Avenger 
failed to make the roll call in Avengers 
Assemble, and the Edgar Wright- 
directed adaptation is not due till 2015. 

[ ie is briefly mentioned* however* 
indicating that this is a movie lhat*s not 
afraid to disguise its lack of originality 

Still, it has the innocent charm with 
which Danish cinema has portrayed 
children since Lasse Hallstrdm's 1985 
hit My Li fe As A Dog. Antboy might be a 
Spider-Man clone, but he's f/ie/rSpider- 
Man. Marvel is undeniably cool, but 
rarely have they been this charming* 

Mark Juddery 
FILM ★ ★ ★ 







SpkJef'Man 

Not as twco as Anttxjy, 
but wtten all is saidand 
done, rt really isn't all 
that differerA. 
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CONNECTICUT 2; GHOSTS 
OF GEORGIA ^ , . 5 

Detail s 15 101 mins 31 October Director Tom Elki ns Screenwirter Da vici 
Coggeshall Cast AbiRail Spencer. Chad Michael Murray Katee Sackhofl. Emily Alyn 
Und. Grant. James Distributor Lionsgate 




It can’t be easy being 
an estate agent* 
Haunted house movies 
are everywhere, ail 
^ following the same 
formula: a family moves into their 
dream house, only to find it infested 
with evil spirits. The Haunting In 
Connecticut 2: Ghosts Of Georgia 
isthe latest in a long line of movies 
seemingly designed to put you 
off relocating. 

Al I the women in the Wyrick 
family ” mum Lisa (Abigail Spencer), 
daughter Heidi (Emily Alyn Lind) 
and aunt Joyce (Katee Sackhoff) “ 
have the dubious gift of being able 
to communicate with the dead, so 
when they move into a creepy old 
house, all of the lurking nasties come 
out to play* While Lisa medicates her 
visions away, Joyce encourages Heidi 
to embrace hers, and soon the little 
girl finds herself being hounded by all 
sorts of restless spirits* 

Though dad Andy (Chad Michael 
Murray) is mostly irrelevant to the 
plot he gets all the best lines, and 
it's refreshing to see a character in 
a horror movie who believes in the 


supernatural, even if he can't see 
it. All the groundwork for a solid 
(albeit generic) chiller is laid early 
on, only to be abandoned in favour 
of a needlessly complicated story 
about taxidermy, buried treasure and 
the Underground Railroad. Despite 
stopping just short of outright racism, 
the subplot about a pair of missing 
slaves feels distinctly exploitative. 
Worse, it takes a cavalier attitude 
to mental illness. In both cases, it 
feels like it's got something to say 
- it's on the tip of its tongue, it'll get 
there in a minute if you bear with it... 
but no, it never quite finds its voice. 
The best you could say for this is 
that it demonstrates the importance 
of getting a proper survey done 
before buying an old house. Maybe 
it's not all bad news for the real estate 
industry after all... 

Sarah Dobbs 
FILM 


The Amityville Horror 

Tli« original *tnMc' haunted 
house movie (att hough the 
"facts' behjrKf the him have 
been called into question)* 
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FIM INFO 

Released 

TBC2014 

Certificate 

TBC 

Director 

Alexandre A a 

Screenwriter 

Keith Bunm 

Cast 

Daniel Radcliffe, Juno 
Tempte. Max Minghella, 
Joe Anderson. Kelli Garner 

Distributor 

TBC 

Running Time 

123 mins 




Can the kids watch it? 

It s time to tell them that 
while Santa really exists, 

Harry Potter was just an 
actor - and he sdomggrown- 
up things nov/. They might 
be disturbed to see him turning 
i nto the de vi I . though (especial ly 
in the later scenes) and, 
even worse, talking in an 
American accent 

Is the acting any good? 

Mostly yes. Not just Raddiffe, 
but also JunoTemple. Kelli 
Garner and especially David 
Morse as Memn s long-suffering 
father Sadly, the snakes' 

performances lacked depth. 

And the special effects? 

Sure, but they are the worst 
thing about the film - as in, it 
IS at its best when it isn't 
overtaken by CGI gore, snakes 
and demons. 

Does Heather Graham do 
anything different? 

Sort of. She usually has a heart 
of gold. Not this time. 





Daniel Radcliffe turns into the devil... sort of 


Daniel Radcliffe's recent career has 
been very impressive: from a youngster 
famous exclusively for playing one of the most 
recognised and highest-grossing characters in 
the movies, to a high-energy actor who inhabits 
his new roles so well that you can easily watch 
him without once thinking ‘It's Harry Potter!* 
The latest evidence was this year’s Toronto Film 
Festival, which showcased three new Radcliffe 
movies. In Kit! Tot/r Darlings, he plays a young 
Allen Ginsberg - and does so well, while TheF 
IVort/sees him as a med-school dropout smitten 
by a friend. In that film, a definite crowd-pleaser, 
he's even better. 

Then there's Horns. This is the latest from 
French horror movie director Alexandre Aja 
[The Hills Have Eyes], based on the novel by 
Joe Hill Though an established horror talent 
in his own right, there’s some traction to be 
gained in comparing him here to his father - the 
undisputed king of the chi Men Stephen King. 
King's work inhabits a secular world in which 
religion serv^es little purpose apart from driving 
people nuts. Horns, on the other hand, has a 
spiritual aspect in which religious symbols have 
real power - and can indeed save and protect 
those who use them. 

Radcliffe plays Jg, a small-town American guy 
who is on the run, falsely (but understandably) 
blamed for the murder of his girlfriend 
Merrill (JunoTemple), with who he recently 
experienced a heated break-up. To add to his 
trouble, he is also inexplicably sprouting a pair 
of demonic horns. 


These horns are unsightly, but they also 
seem to bring out the worst in everyt^iie he 
comes near, as they con fess their darkest 
personal secrets to him - usually in a 'too 
much information' way - and often proceed 
to act upon them. As you would expect, this 
provides several moments of dark comedy - 
notably a clinic receptionist swearing abuse 
at the more annoying patients and a scrum 
of reporters beat each other to a pulp in 
order to gel an exclusive inter\dew with Ig - 
hut before long, you find that all the laughs 
have lulled you into a false sense of security. 

Halfway through, it takes a decidedly 
darker turn, as Ig uses his new demonic 
jxiwers to discover who killed Merrin, Now 
the movie lives up to its sinister subject 
matter, as we discover which characters' 
dark sides are overshadowed by their 
morality, and which are simply evil ft all 
leads to a rather heavy-handed climax, 
complete with slithering CGI snakes, in 
which we are reminded of Aja’s fondness 
for gory and brutal violence. It's great if 
you like that sort of thing, but there’s more 
enjoyment to be found in the twists (as 
more than a few characters surprise us 
with their secrets) and the mystery, which 
- despite Ig's ability to magically pull a 
confession from any guilty person - is more 
challenging than you might think. 

The other mystery - regarding the horns, 
and the powers that come with them - are 
something else. Like the events of classic 


fantasy-comedies like Big and Ground hag 
Day, the magic is never explained. But while 
those movies made some kind of narrative 
sense (even if they don't make any logical 
sense), as the heroes were suited to their 
experiences. Horns gives its hero a problem 
that he do£*sn't really deserve. As Ig is clearly 
innocent {and no, that's not a spoiler, as it Is 
obvious early in the film), why is he turning 
into the devil? As his powers are very useful 
in his quest for the truth, they become just a 
little too convenient. 



Mark Judd^ry 
VERDICT ★★★ 




H Pririce Of Darkness 

John Carpenter does the person- 
becomes-bodily' vessel -for- Satan 
thins. Naturally. he.gc}esa bit 
further than mere horns. 
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DetailslS llSmins 1982 £13,87 Released 28 October Director George 

A Romero Cast Hal Holbrook. Adrienne Barbeau. ^eslie Njelsen. Fritz Weaver 

Distributor Second Sight Extras Making Of. Commentary. Deleted Scenes. Tom 
Savini Featurette 
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By 1982, George A 

Romero and Stephen 
King were both aithe 
height of itieir powers* 
They probably could 
have done anything, but 
there’s a sense of joy to what they chose 
to do: a big and brash tribute to the EC 
horror comics of the Fifties. 


A more faithful transfer of Ttsles 
Of The Crypt than Amicus' own 
1972 adaptation, Romero and King’s 
Creepshoweven has its own ers^U?, 
Crypt- Keeper - the Creep - leap from 
a small child (a young Joe Hill)'s 
discarded comic to introduce a brace of 
cartoonish morality plays. 

Witli two based on King’s published 
work and three written specifically for 
the film by the master of fear, it’s hard 
to pick out favourites or weak entries, 
though King's own turn as a gurning 
redneck in The Lonesome Death Of 


Jordy Verriir is fun, while the monster 
in The Crate' looks like a cheap 
costume shop gorilla suit compared to 
the characterful cadavers that FX guru 
Tom Savin! whips up for 'Father’s Day' 
and 'Something To Tide You Over’ 

Shot and framed like a comic-book 
even ovitside the animated segments, 
with coloured lights and animated 
effects that echo similar efforts in 
Wes Craven's Swamp Thmgand Sam 
Raimi’s Djrknhw to bring a hint of the 
dot-shaded panel to live action. All the 
stories are predictable cliches, and the 
characters broad brush archetypes, but 
this is part of the intentional high camp 
of the formal, keeping with the macabre 
melodrama of the comics they're aping. 

A sleeper hit on release with a 
lukewarm critical response, Creepshow 
was ahead of its time* Now everyone is 
a genre-savvy post-modernist; stylishly 
and knowingly reworking things 



that held them enraptured as kids has 
formed the career bedrock of Quentin 
Tarantino, Robert Rodriguez, Guillermo 
del Toro and more. With a HD transfer 
that makes the best of its demented 
colour palette, Creepshow is ready for 
an overdue reappraisal. 

James Hoare 

RLM ★★★★ EXTRAS 


IF YOU UKE THIS TRY... 



Trick *R Treat 

Michael Dougherty's 
2007 cuh classic paid 
tribute to classic Hlaliow- 
eefi urban legends. 





THIS IS THE END 


Details .5 107 mins 2013 £12/£16 Released 4 November 

Directors Evan Goldberg. Seth Rogen Cast Seth Rogen. Jay Baruchel, James 
Franco Dtstributor Sony Pictures Home Entertainment Extras Outtakes. Deleted 
Scenes. Gag and Blooper Reels. Confessionals. Featurettes. Original Short Film 


Depending on your 

opinionof Seth Rogen 
and go's brand of 
improvisational, weed- 
rW « inspired comedic 
output an entire movie’s worth of 
similarly themed gags will either 
be an amusing d iversion or your 
worst nightmare. Give it a chance, 
however, and even the haters may 
find themselves having fun. 

Seeing a bunch of Hollywood’s 
foremost funnymen (and Michael 
Cera) send themselves up as a party 
at James Franco's crib gives way 
to the end of days, 77i/s Is The End 
thankfully has more to it than just 
a means for a bunch of mates to 
make a movie together - although 
the sheer number of in-jokes does 
lend itself to that vibe* Sure, there 
are pot and dick jokes aplenty, but 


the throughline of the central plot 
is a surprisingly sensitive portrayal 
of enduring friendship. This is 
sometimes lost in the sheer volume 
of - mostly funny - set pieces, but 
always picks up in time to ensure the 
substance remains throughout. 

This Is The End goes beyond its 
thin premise to be by turns hilarious 
and genuinely touching. Plus, it has 
the best sing-along ending to a film 
ever. Fact. 

Steve Wright 

FILM EXTRAS 


ALL SUPERWROES MUST DIE 

Details 15 78 mins 2011 £9. 54/Ell. 04 Released Out now 

Director Jason Trost Cast Jason Trost. LucasTifl. Sophie Merkley, James Remar 
Distributor Monster Pictures Extras NTreduction, Q&A, Short Films 


The buzz hasn't 

been kind to indie 
superhero movie All 
Super/7eroes Must 
Dfe. it sacrudeand 
confrontational 
mixture of SaiA^style sadism and 
micro'budget superdickery. 

The young cast aren't hugely 
convincing as a team of teen heroes 
grown apart. The world of Super, 
Defendor and Kick-Asswas one 
in which superheroes didn’t exist 
until the protagonists became 
them, and all their unimpressive 
dowdiness reinforced the view that 
what they were doing was absurd. 
All Superheroes Must Die, on the 
other hand, is built up as an equal to 
Marvel - in both casting and budget 
terms, this is punching well above 
the movie's weight* 



Saw, from which All Superheroes 
Aft/sf D/e cribs its central conceit, let 
rays of hope shine through before 
dashing them cruelly, not by the 
arbitrary whims of a tormentor but 
by decisions the protagonists made. 
It’s a lesson director/writer/actor 
Jason Trost should have perhaps 
heeded. Instead, everything the 
not-so-superheroes do is obviously 
doomed from the outset, and with it 
goes all the drama and tension. 
James Hoare 

FILM EXTRAS 4 
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REVIEWS HOME / FILM 

Creepshow This Is The End All Superheroes Must Die Halloween: 35th Anniversary Edition Twixt World War Z 



The day HD came home 


Details 18 93 Tims 1978 £14 27 Released Out Now Director John 

Carpenter Cast Jamie Lee Curtis, Donald Pleasence, PJ Soles. Kyle Richards 
Extras Commentary. Convention Featurette. Location Featurette. Trailers 



Before John 
Carpenter's 

Hiilloween were 
plenty of movies we 
would now recognise 
as slashers, from 


voyeuristic giallos like 7\Wrch Of The 
Dcjth Nerve and early thrillers like 
Psycho, to red-raw proto-slashers like 
The Last House On The Left and The 
Texas Chain Saw Massacre, but after 
HaUoween there were only slasher 
films. Good films can influence or 
inspire, but only the truly remarkable 
can codify an entire genre. 

Masterful in his use of sound and 


suspense, John Carpenter’s genius is 
in his use of empty space, the shots of 
hedge rows where the only psychopath 
is in the viewer's imagination. lt*s a 
trick he uses for violence too, with 
shadows masking the suffering and 
precise movements from Nick Castle's 
Michael Myers allowing darker scenes 
10 play out in the mind’s eye. 

So potent is this direction that 
very little actual slashing and &rdism 



goes down in Halloween, certainly 
compared to later films in the series. 
Instead, //i?//tnvee;i draws you into 
the world of Laurie Strode (Jamie 
Lee Curtis), and sells you on her 
growing terror as a spot of autumnal 
babysitting turns into a claret-caked 
massacre. Strode survives less because 
she's the virginal Final Girl - that's 
a trope which would lurch after her, 
propagated by imitators - and more 
because site's the audience's eyes and 
ears* distinct enough to care about but 
vanilla enough to imprint onto. In that 
respect, Halloween is nothing more 
than a grisly fairy tale, with a Big Bad 
Wolf learhtg into the unprepared. 

This I ID transfer is far more 
faithful to the cinematic release 
than the 2007 Blu-ray. Supervised 
by original cinematographer Dean 
Cundey, it restores the muted tones 
of the original, and coupled with an 
engaging new commentary with 
Curtis and Carpenter makes the 35th 
Anniversary Edition a worthy tribute 

to the slasher progenitor. 

James Hoare 

FILM ★★★★★ EXTRAS ★★★ 


IF YOU UKE THIS TRY. 



Black Christmas 

Arguably the first 
slasher rnovie, this 
1974 gem cries out 
for a Region 2 Blu- 
ray release. 


TWIXT 

Details 15 86 mins 2011 2^ £12.99 Released 28 October 

Director i-ramcis Ford Coppoij Cast Vril Kiimer, Bruce Dern, Elle Fanning. Ben 
L -iir Distributor Metrodome Extras None 


When **bargain 

f basement Stephen 

King" Hall Baltimore 

WM' & (Val Kilmer) is 
r^. . ... 

dragged into a 

^ murder investigation 

by a small-town Sheriff (Bruce 
Dern). he meets V (Elle Fanning) and 
Edgar Allan Poe (Ben Chaplin) in a 
dream and becomes embroiled in a 
strange mystery. 

Twixtis best viewed either as 
an experiment from a veteran 
filmmaker or the Twilight Zone 
episode Coppola always wanted to 
make. Tom Waits takes off-screen 
Rod Serling duties, and the town's 
youth-centric panic clearly belongs 
to the Fifties. Although the dialogue 
is often clunky and self-conscious, 
the Carnivaf Of Souls-esque quality 
of the dream sequences is much 
more effective. 



What's both fascinating and 
frustrating about Tw/xfisthat 
many of its flaws are part of its 
appeal. But despite this and the 
general sense of almtessness 
associated with it, there's a real 
charm to it that stems from 
Coppola's love of the genre and 
eagerness to experiment as the film 
builds towards a predictable but 
surprisingly moving finale. A treat 
for cineastes, Twixt is a genuine 
curio that is well worth a look, 
Jonathan Hatful! 

FILM ★ i^r ^ ★ EXTRAS it ★ ★ ★ * 


WORLD WAR Z 


iln; H il l 




Details 15 114 mins 2013 £10/£18 ReleasedOut now 

Dinectior Paramount Cast Brad Pitt, Mireilie Enos. James Badge Dale. Peter 
Capaldi Distributor Paranx^unt Extras Featurettes 


With grim tales of a 

chaotic production 
and ravenous hordes 
waiting to tear chunks 
out of it before it had 
got to the screen, it was something 
of a surprise when Marc Forster's 
adaptation of Max Brooks' much- 
loved zombie novel turned out to not 
be a total disaster. 

Anyone hoping for a faithful 
adaptation should give it a wide 
berth, however, as Brad Pitt's 
UN scientist goes on a pathogen- 
hunting world tour and the most 
memorable events of the novel 
are abandoned. Similarly, the 
much-discussed re-shot ending 
is a whimper rather than a bang. 
However, WarZpackssome 
great set pieces into its running 
time: the attacks on Jerusalem and 


Philadelphia are stunning, while a 
bicycle-bound escape in Korea is 
nail-biting. On the downside. Pitt 
is solid rather than spectacular, 
and a stronger director was clearly 
needed to provide some backbone. 
World VkarZ has enough ideas 
and an impressive enough scope 
to be judged on its own merits. Put 
any preconceptions to one side and 
give it a go, 

Jonathan Hatful I 

FILM EXTRAS ★★★★★ 
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Detailsl5 89rrins 2013 £1 1/£12. 25 Released Cjt now Director 

-^.nthony CFer^'ante Cast Tarn Reid. San ZieringJonn Heard. Ca^^^^eScerbo 
Distributor Stud:oCanaS Extras Featurette. Trailer 



Breaking Twitter 

in ha If on its US 
broadcast, cheapo 
aquatic sliocker 
Siuirktuido divided the 
world into two types of 
people: those who thought Sharknado 
was crap and were somehow surprised 
and offended by that, and those who 


thought it was crap and weren’t. 

Clearly drawn from the same latter- 
day-Roger Corman well of big dumb 
monster movies. Syfy's Sharknado 
simply follows its keenly honed sense 
of fun first, sacrificing tkirrative logic 
on the altar of entertainment. 

As a hurricane approaches 
California, bringing a swarm of sharks 
with it, theinhabitaiitsof a pier-front 
bar must survive the perfunctory CC 
devastation and unconvincing weather 
effects (everyone dries off rather 
quickly) to retrieve the bar owner (Ian 
Zieringl’s son, daughter and prickly ex- 
wife (Tara Reid). Eventually, they can 
run no more, and must take a stand 
10 halt the oncoming sharknado - 
chainsawing oncoming sharks in half 
and batting t hem out of the sky with 
shotgun blasts. 

Yes, iTs crap, but it’s a film you’d 
be more inclined to re*watch than 
any number of lumpen big-budget 
blockbusters to also have come out 
the same year. Obviously, mockery is 
iustified - encouraged even, and it’s 
tough to imagine that it's not part of 


the fun. Why else cast American Fie^s 
Reid, Home Alone's surprisingly game 
John Heard or Beverly Hills 902 W*s 
aging heart-throb Ziering other 
than for the amusemetit of cynical 
20/30-somethings, guffawing through 
their Just Eat order and live-tweeting 
jokes about the water-resistant 
properties of lip-gloss? 

Standing absolutely no chance of 
achieving the scale of destruction they 
wish to depict, there’s nonetheless a 
fairly impressive shot of a runaway 
ferris wheel rolling into a building, 
and some briefly convincing physical 
shark heads that barrel into shot 
- director Anthony C Ferrante has 
an eye fora quick thrill, passing 
the Ctunera over sharks nose-down 
through windows or popping out of 
storm drains as he rushes to set up the 
next big daft set piece. 

Calling it ’so bad it’s good’ would 
he to do it a disservice: it's obviously 
bad and instead focuses its resources 
on doing all it can do to raise a smirk 
rather than doing so accidentally. If a 
good film is one that entertains, then 
Sharknado is most definitely it, 

James Hoare 

FILM** EXTRAS* 


IF YOU UKE THIS TRY... 



Shark Night 3D 

A Great White Seabastard 
finds itself lobbed undei'- 
arm into the slasher 
movie template. 


OUTPOST 11 

Details 15 92 mins 2012 £8/£n.ll Released Out now 

Director .Anthony Woodley Cast Luke Healy. Billy Clarke. Joshua Mayes- 

Cooper Distributor 101 Films Extras N/A 


No relation to 

the zombie Nazi 
franchise. Outpost 11 
finds three soldiers 
in an alternative 
steampunkpast 
manning a remote Arctic station. 
When the warning light goes off, 
each man starts to lose their grip on 
reality. Can they survive each other? 
What's going on with those spiders? 

There are some promising ideas 
floating around director Anthony 
Woodley's feature debut. The 
setting is intriguing and well- 
established, and the idea of a boiler 
taking on goddike significance 
for the group is decidedly sinister. 
However, while attention has been 
paid to the world in which the film 
takes place (but not to the boom 
mic), Oufposf JJisverylighton 
character development. It's hard 
to care too much as the men lose 





their minds, and there's not enough 
going on plobwise to compensate, 
although the final third goes some 
way towards pulling things back on 
course before it all goes a bit daft. 
This is an interesting but flawed 
f i rst effort that wou Id have worked 
better as a short although Woodley 
is worth keeping an eye on, 
Jonathan Hatful! 

FILM EXTRAS***** 



THE LAST EXORCISM: PART I 


Details 15 88 mins 2013 3!P^3> £10/£13 50 Released Out now 

Director Ed Gass-Dcnnelly Cast Ashiey Bell. Julia Garner Spencer Treat Dark 

Distributor StudioCanal Extras Interviews 





The notion of a 

sequel to The Last 
Exorc/sm wasn’t 
particularly appealing 
given its conclusive 
ending, but there's a 
surprising amount of intelligence 
in this follow-up, which ditches 
the found-footage technique for a 
straightforward possession horror 
Following her brush with Satan, 
an amnesiac Nell {Ashley Bell) takes 
up residence in a New Orleans 
women's shelter. But a piece of 
the Dark Lord is still inside of her 
determined to claim her whole. 

Things get off to a very strong 
start, with Bell's excellent 
performance keeping us invested 
during some of the more clunky 
moments. Her sensitive portrayal of 
a damaged woman discovering the 



world makes the turns into darkness 
alt the more effective. The film 
suffers a serious dip in the middle as 
it struggles to fill time before the big 
finish, but it's worth the wait. 

Nowhere near as bad as you may 
have heard. The Last Exorcism: Part 
//isn't perfect, but Bell is great and 
there are some genuine surprises. 

It won’t win the series any new fans, 
but it's definitely worth a look. 

James Hoare 

FILM ^ EXTRAS** 
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REVEWS HOME/FIM 

The Last Exorcism Part 1 1 Curse Of Chucky V/H/S/2 Frankenstein s Army 


CURSE OF CHUCKY^ 

Hoy Jack, Chiicky’s back 

DetailslS 92 mins 2013 a® £S/£I2 Released Out nov. Director Don 

Mancini Cast Brad Dourff, Fiona Dourif, Danielle Bisutti Distributor Jniversai 
Extras Do : i i - itaries. Deleted Scenes. Gag Reel 




After descending 
into full-blown self- 
parody with 20O4*s 
Seed Of Chucky, Doei 
M ancini made it clear 
that Curse Of Chucky, 


the sixth film in the franchise, would 
return the killer doll to his horror 
roots. But no film about a psychotic, 
foul-mouthed toy can be completely 
straight-faced, and there's more than 
enough humour here to make it both 
a tremendously entertaining horror 
comedy and a fantastic return to form. 

When wheelchair-bound Nica (Fiona 
DouriO and her medicated mother 
receive a Good Guy doll in the mail, 
things take a turn for the worse, and 
her sister arrives with her husband, 
jianny, daughter and priest in tow to 
help her cope. But grief and mounting 
debts are nothing compared to what 
happens when Nica's niece decides that 
Chucky 's her friend to the end. "I don't 


know,*' mutters Nica, 'That works on so 
many levels.'* 

The first half is surprisingly 
suspenseful given the comic excesses 
of the last two films, and Mancini 
establishes not only the tone* but also 
an increased level of confidence behind 
the camera. With a C/ued(>esqiie setup 
and creepy mansion (complete with 
a dark attic and rickety elevator), he 
combines humour and chills with a 
deftness that belies how far into the 
series we are. He wisely holds off on 
ij nleash i ng Chucky u nt i 1 1 he characters 
are drawn well enough for us to decide 
the order in which we want tliem to die. 
at which point Mancini ramps up the 
chaos with the patter of tiny feel. 

Fiona Dourif is excellent in the lead, 
creatinga character to root for While 
there are laughs to be had, there are 
more than a fewf jump scares littered 
about the place and Chucky's mean 
streak marks a welcome return, E-ans 



of the series will appreciate Mancini's 
decision to tie it in to the movies' 
mythology* and Brad Dourif is clearly 
having the best time. There’s no excuse 
for a film coming so late in the series' 
cycle to he this much fun, but we're 
thrilled that it is, 

Jonathan Hatfull 
RLM ★ # ★ ★ EXTRAS 


IF YOU UKE THIS TRY... 



Halloween: H20 

A returning Jamie 
Lee Curtis af>d Kevin 
Williamson script polish 
worked wonders. 




DetailslS 96 mins 2013 3^ £1174 Released Out No w Directors 

Simon Barrett. Adam Wingard, Eduardo Sanchez, Gregg Hale. Gareth Evans. Timo 
Tjahjanto. Jason Eisener Cast Adam Wingard, Jay Saunders, Epy Kusnandar, Hanna 
Al Rashid Dbtributor Kcch Media Extras N/A 


¥14 tt 


Following last year's 
provocative found- 
footage anthology, 
1//H/S/2 is bigger, 

__ more ambitious and 
more fun than its predecessor, but at 
the expense of some of the scares. 
It's less insidiously creepy but 
arguably more consistent, aiming 
squarely at crowd-pleasingfun and 
hitting its mark. Adam Wingard's 
nifty bionic eye segment Phase 
I Clinical Trials’ has some good 
shocks, but lacks a strong ending, 
although Eduardo Sanchez and 
Gregg Hale's zombie bike ride 'A Ride 
In The Park' is funny, inventive and 
surprisingly moving. 

Best of the lot is Gareth Evans 
and Timo Tjahjanto's 'Safe Haven', 
in which a group of journalists 
investigating a cult get more 



than they bargained for. It's 
disorientating, relentless, completely 
mad and scary. Jason Eisener wraps 
things up with 'Slumber Party Alien 
Invasion which has the inspired idea 
of strapping the camera to a dog, but 
ultimately it outstays its welcome. 

Those who found V/H/S dull 
and/or unpleasant should enjoy 
this sequel a lot more, but fans of 
the original might find themselves 
missing that edge. 

Jonathan Hatfull 

FILM ^ ^ * EXTRAS * 


FRANKENSTEIN’S ARMY 





Details 15 Simms 2013 3^ £12.99 Released Gut now 

Director Richard Raaphorst Cast <are! Roden. Joshua Sasse, Alexander Mercury. 

Luke Newberry Distributor Ente^ tanment One Extras Making Of. Trai er 

A small Red Army 
squad (and their 
cameraman) stumble 
across a Nazi 
underground lab full 
of abominations that 
are half-man, half-machine. Can 
they make it out alive without ending 
up on the operating table? 

Richard Raaphorst's found- 
footage horror takes too long to get 
going, but there's an impressive love 
and attention to detail that has gone 
into his creatures. From a walking 
iron maiden to the gross misuse 
of a teddy bear, it's the monsters 
that make the f i Im. There's also a 
sly sense of political awareness 
and the futility of conflict, and a 
scene-stealing performance from 
genre veteran Karel Roden as the 
titular creator. That being said, there 



are several sequences that drag 
quite painfully in places, some of the 
acting is a bit ropey and the found ■ 
footage angle only really comes into 
its own during the chase sequences, 
Frankenstein’s Armyis certainly 
not a perfect creation, but it boasts 
some interesting and entertaining 
parts, and it's a great relief that it 
doesn't go down the 'comedy' Iron 
Skyroute. 

Jonathan Hatfull 

FILM EXTRAS ★★★★★ 
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DOCTOR WHO 


Run you clever boy, 
and remember 


Detailsi2 TBC ’ 2011-13 //£35/£31 Released 28 October Showrunner 
Steven Moffat Cast Matt Smith. Karen Gillan, Arthur DarvilJ. Jenna-Louise Coleman 
Distributor 2entertain Extras Audio Commentaries. Behind The Scenes Featurettes. The 
Science Of Doctor Who, Doctor Who At Comic -Con 


' 1^. 'i 

f*-. '‘A 


The series leading 

up to the show's 
liiiulmark 50 th 
anniversary celebrations 
was always going to 
have a difficult job. 

The show said goodbye to beloved 
characters, set up the mystery of the 
new companion and dropped John 




IKIII iH I 


Hurt-sized hints to the future. Talk 
about an emotional rollercoaster. 

And of course, we now know that 
Series Seven is Matt Smith’s final full 
series. 1 le deserved a good send off, and 
by and large he got one, with ambitious, 
blockbuster episodes crammed 
with plot and action. That said, the 
condensed plotting of many episodes 
and the splitting of tlie series has made 
the experience a bit jarring. 

The first five episodes are bombastic 
mini standalone genre movies 
that serve as the Ponds' protracted 
goodh^'e. Amy (Karen Gillan) and 
Rory (Arthur Darvill) run the gamete 
of emotions from estranged married 
couple in 'Asylum Of The Daleks’ to the 
heartbreaking Angels In Manhattan'. 



And then there's Clara (Jenna-Louise 
Coleman), The Ponds got the learjerker, 
but the biggest shexk was Coleman's 
appearance and death in the opener. 

She got better, ho we%'er, returning for 
Christmas special The Snowmen' 
and the final eight episodes, which got 
increasingly harder to invest iti. 

As for Clara, iTs hard to gel a feel for 
her as a character. The writers haven't 
quite got enough of a grip on who she is 
yet to write her well, or at least beyond a 
deus ex machina plot point. 

The ambition of Series Seven is to 
be applauded. Real-life mother and 
daughter Diana Riggand Rachel Sliding 
in The Crimson Horror'? Great. Ice 
Warriors? Yes please, but the less said 
about the kids in ‘Nightmare In Silver' 
or The Rings Of Akhaten' the better. 

The Doctor's 11th incarnation has 
been siirprisingand wonderful. Matt 
made this role his own, and his final 
series aims for greatness bia doesn't 
always hit the mark. Regardless, 
nothing can take away from the actor 
who brought nuance and passion to a 
well-esiablislied character. 

Krystal Sim 

FILM ★★★ EXTRAS ★★★★ 


OR STAY IN AND WATCH... 



Torchwood 

Doctor Who spin-off series 
with a more adult feel, 
featuring the irrepressftile 
Captain Jack Hark ness. 



Season Two 


Details 15 952 mins 2012 £28/£24 Released Out now Oedtois 

David Greenwalt. Jim Kcuf. Stephen Carpenter Cast David GiL.ntoli, Russell hor nsb'y. 
Silas Weir Mitchell, Bitsie Tuibch, Sasha Roiz, Reggie Lee Distributor Universal Pictures 
Extras Deleted Scenes. Gag Reel, Featurettes 


Detective Nick 

* Burkhardt (David 
Giuntoli) returns for 
a second series of 
ft* creature catching and 

crime solving, aided 
by his weird and wonderful Wesen 
sidekick Monroe (Silas Weir Mitchell) 
and police department partner Hank 
(Russell Hornsby). 

The season opens with Nick's 
beloved Juliette (Bitsie Tulloch) still 
in a coma thanks to vengeful former 
Hexenbiest Analind Schade (Claire 
Coffee), who is out for revenge and 
goes to extreme lengths to regain her 
dignity and her powers. 

Nick, still reeling from the 
discovery that his mother did not die 
in a carcrash, as he has believed all 
his life, allows her to hang around for 
three episodes and a brief murder 
spree before bidding her a tearful 
farewell. Odds on she'll pop up in 
Season Three! 

Nick has a much stronger belief in 
his Grimm status this time round: he 
has unintentionally recruited some 
new followers and finds himself 
with a bizarre but brilliant posse, all 
wanting to help protect Portland 
from the threat of Wesen gone bad. 
Even Hank, who despite questioning 
his own sanity has joined the inner 
circle, and is relieved to learn that 


the spate of unnatural situations 
that they have been investigating 
can be explained. Monroe remains 
a wealth of knowledge and hilarious 
anecdotes as he navigates Nick 
around each creature he encounters. 
Thistime though, Monroe has the 
added distraction of Rosalee (Bree 
Turner), whose spice shop becomes 
the unofficial headquarters and 
unwelcome sanctuary for confused 
and desperate Wesen. 

There are a number of storylines 
that continue throughout the 
season, most notably the gloriously 
bewildered Juliette, who has an epic 
journey of discovery and unexplained 
infatuation to deal with, Nick's 
scheming boss Renard (Sasha Roiz) 
continues to manipulate to suit his 
own ends, yet there is a tasty little 
treat in store as juicy revelations 
about his character are sandwiched 
between the action and his loyalties 
are truly tested. For those yet to 
discover the joy of Gr/mm. what are 
you waiting for? 

Claire Nicholls 


FILM 


EXTRAS 


OR STAY IN AND WATCH... 


Lost Girl 

Bo feeds ori th« Sexual 
energy of humans. Finding 
out not alone, she 
tries to d iscover h er origin s. 
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REVIEWS HOME /TV 

Doctor Who y/ Grimm # Wonderfallsy/ Doctor Who: The Tenth Planet // Doctor Who: Terror Of The Zygons 




Got me laughing, now it's got me crying 


Details l? //566mins //2004// 3^ /> £19,56 Released 28 October Creators P^yan 
Fuller. Todd Holland Cast Caroline Dhavernas. KalfeFmneran, Lee Pace. Tracie Thoms 
Distributor rvlediumrare Entertainrr^nt Extras Lomrnentanes, DocurrTentary 


I wn—mii Now that Bryan 

F u 1 ler's Hjunibj / has 
been given a secoiitl 
season, we liope that 
his status as the creator 
of brilliant but short- 
lived series is coming to an end* He 
left Like Mea fter five episodes 
due to creat i ve d ifferences, while 
Pushing Daisies made it to two 
seasons and no furt her. However, 
iTs the treatment of WonderfjPs \hai 
still rankles the most amongthe 
Fuller faithful It shone brightly for 13 
wonderful episodes before being cruelly 
cancelled, and the fact that it has only 
now been made available in the UK 
nearly ten years after it airet^l is indicative 
of the baffling lack of love that the 
show received. 

Jaye Tyler (Caroline Dhavernas) 
is a sardonic "over-educated and 

II n employable" 20-somet h i ng worki ng 
at a Niagara Falls gift shop and living in 
a trailer. When said gifts start to not only 
talk to hen but firmly direct her towards 
interfering in people's lives ("Get off your 
ass." insists a plastic flamingo), Jaye's 
carefully constructed wall of bitterness 
begins to crumble. From a runaway 
nun and a formerly obese shut-in to her 
friends and family, people around Jaye 
start to feel t he benefit of her unwilling 
good nature* 

First-time viewers will notice that 
Wonderf^lls is less visually striking than 


Pushing Daisies and Hannibal, but has 
stronger roots in the real world. There 
are outlandish moments, but 
the whimsy is combined with a sharp 
sense of humour, which in turn is 
balanced by a huge heart and a real 
love for his characters. Jaye's acerbic 
nature protects her from the mundanily 
of her existence, but watching her 
gradually attempt to reconnect with 
her family is hean warming stuff, 
especially as they are beautifully 
played by William Sadler as lier 
caring father, Diana Scarwid’s 
controlling motlier, Katie Finneran 
as her tightly wound sister and Lee 
Pace's laidTiack PhD student brother* 
With excellent support from Tracie 
Thoms as Jaye's best friend a nd Tyron 
Leitso as her love interest, the cast is 
simply perfect 
The downside to watching 
Winder fa Us \s doi ng so in t he 
knowledge that there is so little of it. 

It's inventive, heartwarming and very, 
very funny. Its reputation as a cult classic 
is completely deserved, and this set is 
a must-have, 

Jonathan Hatfull 

SHOW ★★★★★ EXTRAS ★★★★ 


IF YOU LIKE THIS TRY... 


Eerie, Indiana 

This Joe Dante -produced 
supernatural series was 
simiarhf short-lived and 
eq ual ly Drillia nt . 





DOCTOR WHO; THE TENTH 

planet 


DctailsPG 94 mins 1966 SfB xiS^QReleasedOutn Creators^ inu 

Ne^wmaa Verity Lambert Cast VVtem Mar- nell Anneke 'wills, MichaelCraze 
Beatty, Davd Dodimead Distributor zentertain Extras AnfmatedEpisodeF ’ . 
WiHiam Hartnell Interview, ivlakingOL Companion Featurettes 


Perhaps along with 

'Blink'. 1966's The 
Tenth Planet' is one of 
the best Doctor Who 
stories that the Doctor 
has littletodowith* 
Struck with bronchitis part way 
through filming his final story, William 
Hartnell's Doctor spends an entire 
episode conveniently unconscious, 
and much of what remains either sat 
down or leaning on things wh ile one 
of Sixties Whds most sophisticated 
narratives plays out* 

A product of the heavyweight 
team-up of script editor Gerry Davis 
and writer Kit Pedler, who was on 
a mission to inject hard science 
into Who. The Tenth Planet’ may 
introduce the Cybermen, but it's 
scarcely their finest hour. Instead, 


the real triumph is in its Quatermass- 
like atmosphere of tension and 
Cold War paranoia that has more in 
common with classic Fifties flying 
saucer movies than anything else, 
and its prescient social concerns that 
shows a bleak future for mankind 
lost to cybernetics and places a black 
astronaut in orbit decades before 
the reality. 


James Hoare 
SHOW 


EXTRAS 



Details PG 92 mins 1975 £13 7F Released Out nov/ Creators Sydney 

NovvTT'^ari Verity Lambert Cast Tom Baker Llisabetti Siaden. Ian Marter, NiG^lzrs 
Courtney, John Levene Distributor 2er itortnin Extras Elisabeth Sladen And Torn Buker 
Interviews. Making Of. Directors Cut. UN " Documentary 



Often capable of 

great subtlety. Fourth 
Doctor Tom Baker is 
having none of it here 
as he runs away from 
a Ray Harryhausen- 
style Loch Ness Monster in a sort 
of bonnie Scotland torn straight 
from the lyrics of 1958 hit single 
Hoots Mon, while shape-changing, 
sucker-headed alien Zygons patiently 
explain their evil plan to square-jawed 
companion chap Harry (Ian Marter). 

Terror Of The Zygons' is still 
very much runs on the Jon Pertwee 
template: there's ecological concerns 
(oil platforms under attack and the 
Internationat Energy Conference), 
authority figures up to no good 


{the Duke of Forgill and his sidekick 
Caber) and gentle sparring with the 
Brigadier, but it's a romp, and it's got 
the Baker/Sladen/Marter dream 
team (when they first appear. Sarah 
Jane in the Doctor's hat and Harry in 
his scarf, it's too lovely for words), so 
just suck up the silliness and watch it, 
James Hoare 

SHOW ★ EXTRAS ★★★★* 
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/ 1 SPACESHIP COOKIE \ 
/ CUHERS \ 

f Nothing keeps mid -f light m unchies at ' 
be^ quite like cookies* so bust out these 
adorable spaceship cookie cutters and carve 
up retro rockets and pew-pew star fighters* 
It's either that or go into stasis tor the rest of 
the journey* Get yours from Firebox when 
V you've mcide up your mind* § 

\ www^firebox.com i 

\ £799 / 

V BIST FOfl; BAKING IN SPACE X 


H OAAkI 


/ 6XIGK-ASS2MASK \ 
f KEYCHAIN \ 

A theme is clearly developir^ with 
NECA UK* but this hefty enamel keychain 
styled like Hit-Girl's distinctive bob Is the 
last thing many a criminal will see, so make 
it the last thing your keys see too and get 
yours from their official eBay shop now! 

^ www.ebayxo.uk/sch/thenecastoreuk i 
\ £5.99 each / 

\ BtST FDR: PROTICTING YOUR KEYS / 


2 PREDATOR SKULL 


f SET > 

Ideal accessories for any Alien or 
fVedatoraction figure set* this array of ten 
skull trophies was one of the geekier treats to 
come out of San Diego Comic-Con* Previously 
only available packaged with individual figures* 
this set is super-limited edition, so hunt down 
yours now from NECA's UK eBay store. 

I www.ebay.cauk/sch/thenecastoreuk k 
\ £1799 A 

\ BEST FOR: DIDRAMA COMPlfTISTS / - 






/ 7 KICK-ASS 2 \ 

/ BAD6E SET > 

Show your allegiance to Justice Forever 
or the Toxic Mega*..er* people, with this 
set of four officially licensed badges from 
NECA showing the fearless Kick- Ass. 
the unstoppable Hit- Girl* the demented 
Colonel Stars And Stripes and the no-good 
Mother Fucker* 

k www.ebay.cauk/sch/thenecastoreuk A 
\ £4.50 each / 

X BEST FDR: ADCFSSORISING y 
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Collectables 




No comic nut couki possibly live without 
these amazing Superman and Batman 
neon lightSp available right now from geek 
emporium Red 5* Officially licensed retro 
designs, why not stick one by your window so 
you can summon the Man of Steel or Dark 
Knight detective at the flick of a switch? 
t www.red5.co.uk . 

£39S5 each / 

\ BEST FDR: MRKENEDBATCAVES / 


f Blind packaged and compatible with ^ 
your existing DC or Marvel ranges - or 
indeed, suitable just as awesome desktop 
reminders of R -rated vigilante justice - each 
booster contains one of 12 possible figures, 
in our case Mother Russia and the Mother 
Fucker, Get yours now from NEGA's new UK 

eBay store. 

\ www,ebay.co,uk/sch/thenecastoreuk j 

£3.99 each / 

S. BESIEOR: DESKTOP SUPERHEROES A 


The Pacific Rim bracelets are slightly 
more detailed and expensive, but either 
way these nifty NECA UK exclusives are the 
perfect accessories for teens. They can take 
a bashing too - perfect for prowling the 
streets at night or wrestling with monsters, 
i www.ebayco.uk/sch/thenecastoreuk a 
\ //£3.99/£5.99 

X BEST FOB: TEEN TITMS 


As (probably) worn by Jaeger pilots^ 
make sure your body can be identified 
when youVe pulled from the shattered 
wreckage of Cherno Alpha. Gipsy Danger or 
Striker Eureka after a brutal smackdown with 
a pan- dimensional thunder lizard. Available 
exclusively from NECA's UK eBay store. 

\ ivww.ebayco,uk/scK/thenecastoreuk a 

V BESTPDB:’l«GERPIll]TS / 


If only the perennially sweaty Rick 
Grimes had this zombie blood shower 
gel, eh? Wash off the viscous coating of 
entrails and innards from a day's zombie 
bashing with the soapy contents of this 
transfusion-style resealable bag from 
geek boutique Firebox. 

V www.firebox.com J 

/ £5.99 / 

BEST FOR: SURViraRS 


Coming 

Distractions 


CATSPAW BLADE 



Umited to 2.500 and available in 
high-carton Damascus steel (the 
IRL answer to V^lyrian steel), this 
is an officially licensed replica 
of the dagger used in Came Of 
TTinorres Season One to finish off 
the slumbering Bran Stark. Things 
didn't go quite according to plan 
thoMgh. and like that blade, this one 
Is now up for grabs! 
stor&hboukjcom £245 

BLADE RUNNER TEE 

More 

sophisticated 
than your 
average 
geekwane. 
thb subtle 
design from 
Nerdoh pays 
tribute to the infamous Replicant 
chop shop in Blade RUnnerand 
comes with a distressed retro print 
of black cotton. 

wwwjiefdohjcauk £t9 

ALIEN T-SHIRT 

This 

lime-green 
distressed 
print crew 
T-shirt from 
the Nostromo 
is probably 
the brightest thing you'll see on 
that doomed rust-bucket Sadly, 

It doesn't glow in the dark, but it 
wouldn't be a problem if it did - the 
Xenomorphs use pheromor^s to 
hunt anyway. 
wwwjicfdolixo,uk £19 

HOUND’S HELMET 

Available to 
order soon from 
the HBO shop, 
this fibreglass 
replica of the 
fearsome helm 
worn by Sandor 
Clegane, aka 
the Hound, 
is strictly 
limited to 2,500 pieces and comes 
with operable jaws for barking 
challenges to your opponents. 

stor&htoukxom £275 
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Publisher: Asmodee ff 
Players: 2 //RRP: £39.99 


W ith so many dungeon ciwters 

following a similar fantasy template, 
it's refreshing to come across one 
wtth such a distinctive and different 
theme. Claustrophobia is set in 
an alternate version of 1634. where you must 
literally descend into hell in order to claim new 
land in the name of New Jerusalem. 

Designed as a two-player game. 
Claustrophobia sees players either taking on 
the role of the fanatical Redeemer, e battle 
cleric leading a band of rag tag prisoners 
into the jaws of hell: or a Demon Overlord, 
who is able to summon up a huge number 
of troglodyte cannon fodder to stave off the 
unwelcome intrusion. 

The game itself is split into four distinct 
phases: Initiative and Action phases for the 
Redeemer* and Threat and Action phases for 


the Demon. During the Redeemer's Initiative 
Phase he rolls a die for each player he controls 
and assigns them to each player's statcard. 
Interestingly* the cards show stats for all 
six faces* which offer differing scores for 
movement combat and defence. It's a novel 
system, wtik:h changes at the beginning of 
each new Initiative Phase. Another neat touch 
is that as humans get damaged they must 
forfeit one of their available spaces. If they 
then assign a die to a used space the player is 
considered stunned for the rest of the turn. 

The Demon player has its own unique board 
called the Board of Destiny that he uses during 
his Threat phase. Three Destiny Dice are rolled 
and applied to vark)us parts of the board, 
all of which offer bonuses, from increasing 
movement and defence to summoning 
additional troglodytes or gaining an additional 


eal combat damage. The sheer 
amount of rolling does meanH 
there's a fair amount of ludj 
involved, but C/at/sfrqpho^M 
remains surprisirtgly well 
balanced. 


jQkms shown here 


There are vanous board 


icons that will explain if a tunnel 
is flooded, contains an exit or 
has a booby trap, for the most 
part, only three warriors can^ 
be on any one board 
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Destiny Die on your next turn. Once he's 
chosen his strategies, the Action phase is 
entered and combat and movement begins. 

Combat on both sides is extremely simple, 
with players rolling a number of dice equal 
to their combat score. There are various 
additional skills that certain monsters and 
humans have, but combat for the most part is 
relatively straightforward. It's further enhanced 
1:^ the addition of items and event cards that 
can drastically swing the battle for each. 

Although the high reliance on die-rolling 
will put some gamers off, daustruphobia 
nevertheless manages to deliver plenty 
of thrills and spills. The six scenarios are 
purposely unbalanced (which, again, will 
annoy some), but we never found the game 
to be frustrating. It's all rounded off with 
some exceptionally polished presentation, 
ranging from excellent painted figures to well- 
constructed board pieces. All in aN. it's an epic 
spin on the traditional dungeon crawler. 

BEST FOR; FANTASY FANS 
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MAGIC: THE 
GATHERING 
GATECRASH 




3. OBZFDAT. GHOST 
COUNCIL £12 




OLESS SHRINE 



S.AURFUATHE 
WARIEADER £7 


VAULT 




Pacific Rim Shuffling The Deck Card Game 


Publisher WizKids /^Players: 2*4 // RRP: £7.99 


W hile this doesn't play out 
like we'd have thought, 
the end resuit is a 
surprisingly fun, fast-paced 
game. Players take control of 
two Jaeger pitots with the aim 

of earning 
tame by 
performing 
heroic feats. 

At the 
beginning 
of each 
round a Kaiju 
attack card 
is revealed, 
which 



rewards fame based on where 
the Jaegers are positioned. 
Players take it in turn to 
play movement cards (that 
allow them to move to more 
advantageous, fame-scorirg 
positions), repair their Jaeger 
and then guess who is 
controlling each Jaeger. Guess 
correctly and you'll steal half 
that Jaeger's fame points. 

One a pilot has been 
correctly guessed, no other 
players can choose him to 
gain any additional fame. As a 
result, you'll want to let fame 
build up before attempting to 


take it (although this in itself 
leaves someone to steal those 
precious points from under your 
nose). Once the Kaiju attack 
deck has been exhausted the 
game ends, and whoever has 
the most fame wins. 

We'd have preferred a game 
that was a little more combat- 
based and did a better job of 
capturing the sheer silliness of 
the film (we're thinking King 
Of Tokyo), but this remains an 
extremely polished strategy 
game at a very reasonable price. 

BEST FOR; STHATEGY FANS 



Pa 




HeroCIix 
models in order to enhance 
your game. The figures 
do integrate well with other 
those from other sets, but It's 
a pity that the base pack 
couldn't have had a little more 
added to it. Pick it up now from 
NECA UK at ebay.co.uk/sch/ 
thenecastoreuk. 

BEST FDR; NERDBLDI FANS 


Expansion Of The Month 

DESCENT: LABYRINTH 
OF RUIN 

Publisher; Fantasy Flight Games // Players: 1-5 
RRP: £49.99 

Oescenf s f i rst big expansion 
pack is out. and it's a cracker, 
There are 19 new quests that 
can be played separately or 
combined to create an epic 
campaign that culminates in 
an epic final battle. The Overlord's base deck 
receives some new cards that are filled with 
deadly traps, while four new characters are 
available for the adventurers: Dezra the Vile 
recovers energy and fatigue points for any 
adjacent monsters: Logan Lash ley cannot be 
imnTObilised: Pathfinder Durik can power his 
way through monsters, while IJIma Grimstone 
has a better charge of finding potions when 
searching. It's all rounded off with a huge 
amount of treasures and allies, a smattering 
of deadly new monsters and some beautiful- 
looking figurines. 


<> 7 * 1 


Pacific Rim Mini-Game 


F^blishen WizKxjs / Players: 1*2 // RRP: £11.99 


W e were hoping that this 
fusion of HeroCIix and 
Guillermo del Toro's 
monster masher would result 
in a suitable titanic board game 
battle (albeit on a much smaller 
scale of course). Unfortunately, 
despite the low price tag, 
there's not a lot here for you to 
get really excited about. 

The game itself consists of 
a 6 X 16 square grid of durable 
card that depicts a city for your 
oversized behemoths to battle 
in, as well as giving you a pair of 
dice and several pieces 
representing fighter jets, 
military tanks and battleships. 


Unfortunately, you're only 
given two figures to battle with, 
namely the American Jaeger 
Gipsy Danger and four-eyed 
Slattern, which makes games 
run a little short, particularly 
as Slattern feels a little more 
powerful due to its ability to 
effectively fully heal itself 
instead of being KO'd. Both 
figures have a solid range of 
moves, from Slattern's Triple 
Taihvhip to Gipsy Danger's 
ability to get defended by 
nearby vehicles. 

There's just not enough here, 
though, meaning that you will 
soon be looking towards other 


There have been plenty 
of different campaign 
settings since Dungeons 
St Dragons first started 
In the early Seventies. 

One of our favourites 
Is the Arabian-themed 
AI-(Jadim* heavily based 
on Hollywood cinematic 
adventures of old and 
The Tates Of The Arabian 
Knights, Set in the land of Zakhara, there's little of 
the racial issues found in other campaign worlds, 
allowing the players to get stuck into exploring, 
There are also a huge number of character kits 
that greatly expand on the four base classes, 
while characters can call on 'Fate' to get them out 
of potential jams (although it should be used with 
cautiont as Fate is fickle). The sett i rig only ran for 
three years, although it was well -supported durir^ 
that time due to its popularity. 


Do You Remember? 

DUNGEONS & DRAGONS 

ALQADIM 1*001 deadly adventures 
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DESPICABLE ME: 
MINION RUSH 

lOS/ANDROlO 

FREE 

1 € You know what 
I they say: you're 
never more than 
--J th ree feet away 
from an endless running game, 
but it's a genre that lends itself 
well to licenses, simply because 
it would take spectacular effort 
to do it badly. With beautiful art 
and level design that plays to 
the Despicable Me franchise's 
strengths and. of course, lots and 
lots of brilliant Minions, you can't 
go far wrong. 


EVIL GENIUSES 



1 


JARVIS 

IQS 


n Created by Marvel 

W C themselves. Tony 
Stark's helpful Al 
can unlock exclusive 
content and special features 
contained within the Iron Man 3 
Biu-ray release, as well as function 
as an alarm clock, post messages 
to social media platforms and 
access local weather - all uslrig 
20 hours of specially recorded 
dialogue from actor Paul Bettany. 
As usual, when Marvel Studios 
do somethirig. they do it very 
well indeed. 


TONY STARK 


12:00.o^o 



UNICORN EVOLUTION 
PARTY 

IQS/ANDROID 

FREE 

A You'd be hard 
J W pushed to find 
I a quirkier app than 
' this. The aim of the 
game Is to let your main character 
merge with fellow unicorns in 
order to evolve. It's incredibly 
simple - achieved by tappirtg 
on the others to trap them in a 
bubble arxJ suck them through the 
unicorn’s horn - but it's so cute 
and strarigely addictive. There are 
12 evolutions available, which get 
weirder and uglier every time, 

KIllINGTIME 


HRRARIA 



^ M Prepare to be 

B ui pixelated. This 
nostalgic trip is 
• produced entirely in 
16-bit and accompanied by a great 
soundtrack for adventuririg. Like 
Minecraft, the worlds are randomly 
generated so each gaming 
expenence is unique, and the 
vradds range from float irig islands 
in the sky to the underworld. It's 
not all about building for creativity's 
sake* however, as the structures 
you make serve a purpose, allowing 
you to unlock additional non- 
player characters. 

SANDBOX LOVERS 




-• *■*» 




IQS 

FREE 


f * I" A simple but 

' U highly enjoyable 

arcade game 

V where you play as 

a feisty blue ball of fluff called 
Hunter and protect the world 
from adversaries known as the 
Eyes from outer space. Hunter's 
weapon of choice is a rock, which 
you can throw by tapping on the 
sc reen. The main elem ent of 
difficulty comes in trying to aim, 
as you must tilt your device in 
order to toss the rock in the right 
direction, otherwise you will run 
into the enemy. 

ARCADE ADDICTS 
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3 You can 
contribute 
to the 
Ikxjk Club 
discussions as 
much or as little 
as you like: the 
most ini[K5rtant 
thing is that you 
have fun. 


4 Pick up 
issue 88 of 
SciFiNow to 
check out what 
we thought and 
learn about the 
history of the 
book and its 
author with our 
Essential Read. 


. Walking 
Dead 

Turn to page 9? to see why. an diet 
uskriowwitatvouiltink 

30 J. 


^Michael 

Moorcock 


I Pick up Elric 
OfMelnilxyn^ 
by Michael 
Moorcock, 
the sword and 
sorcery tale 
that spawned a 
sprawling epic 
and relief] ncd the 
anti hero. 


2 Follow 
SciFiNow 
on Tivitter. 
Read and share 
your thoughts 
with the hashtag 
#BookClub: 
they might 
make it leUo 
the magazine! 


FEATURES 

Essential Read: 

The Walking Dead 

How Robert Kirknian proved 
there was more to comics 
than superheroes 

A Beginner's Guide; 

Roald Dahl 

From James And The Giant 
Peach to The Witches, here’s 
where to start 

Halloween Reads 

Today’s top authors offer 
their favourite scary stories 

REVIEWS 

The Violent Century 

The New Girl 

The Abominable 

Dream London 

The Path Of Anger 

The Future King; 

The Waking World 

Crab Monsters 

Sad Monsters 

Fashion Beast 

Judge Dredd;Trifecta 

Aama 

THIS IS YOUR BOOK CLUB 

Your Opinions 

Tell us what you’ve been 
reading on Facebook or 
Twitter, and we’ll print it 

Your Decision 

Let us know wliat you want 
to see. This is your section, so 
tell us what you think 

Your Reviews 

Write a review of the last 
book you read, and it could 
appear on scifinow.co.uk. 
Submit your review as a 300- 
word text file to scifinow® 
imagine-publishing.co.uk 
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MATTHEW 

HANDRAHAN 




ROBERT KIRKMAN AND 
CHARLIE ADLARD’S ZOMBIES 
HAVE CONQUERED COMICS, TV 
AND VIDEOGAMES. MARVEL, 
DC, YOUR TIME MAY BE UP. . . 





Fof more than half a 
centurvt comics have 
been suffering from 
Stockholm Syndrome. 

In the mid-Fifties, the 
tireless meddling of the American 
psychiatrist Fredric Wertham led to 
widespread moral panic in the United 
States, the crucible of the burgeoning 
global nvarketfor comic*books. Like 
rock 'n' roll, jazz, cinema, novels and a 
good many other nascent forms of culture, 
comics stood accused of corrupting tire 
iniioceiiL A set of rules was created to shield 
the young from depictions of gratuitous 
sex and wanton violence: the Comics Code 
Authority was born, and a little of the 
diversity in the form started to die. 

The ripples caused by the 
implementation of the code are difficult 
to comprehend, but equally hard to 
overstate. Vital elements of entire genres 
were effectively guaranteed censorship: 
the kidnappings, gang violence and anti- 
heroes of crime comics: the werewolves. 


vampires and ghosts so essential to horror, 
and even the word 'horror' itself: the bad 
guys were never alloweti to win, crime 
had to meet a suitable punishment, and 
figures of authority were to be respected 
and obeyed at all times. Not every publisher 
adhered to the Code, and a few flaunted 


its rules, but if you couldn't display its seal 
on your cover then you could kiss your 
advertising revenue goodbye. The Comics 
Code would bring long-standing businesses 



SYNOPSIS 

a Deputy Rick Grimes is 

in hospital rendered 
comatose by a bullet 
from an armed 
criminal's gun. After 
weeks of fighting for 
survival Rick wakes 
up, only to find a 
very different worid 
to the one he left. The hospitai has 
been torn apart in a vicious battie and, 
outside, decaying corpses shamble 
around the streets, feasting on human 
flesh. Worse still, Rick's wife and son 
are missing so, acting on a rumour, he 
embarks on a perilous journey to the 
city of Atlanta. 

Bad move. Only when he arrives 
does Rick come face-to-face with 
the scale of the*walker' infestation, 
escaping only with the help of a group 
of survivors. The good news is that 
they're the same group with which 
Rick's wife, son and former partner 
Shane have taken refuge: the bad 
news is that Shane isn't best pleased 
about his friend's abrupt return. Rick 
has far more to worry about than the 
walking dead... 
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to their knees, and profoundly affect the 
development of the form for decades. Only 
in 2010 did the last publisher abandon the 
Code's oft-revised rules and diktats. 

More than anything, though, the Code 
ensured that comics became a medium 
defined by superheroes. Not every 
costuiiieil crusader was a paragon of 
moral virtue, but the vast majority were, 
and those that Oirted with ambiguity at 
least did so in the name of justice and 
the eradication of crime. Companies like 
Marvel and DC soared to jiew heigltts 
of mainstream recognition virtually 
unopposed, even by genres that dominated 
in other media like cinema and television. 
The combination of panels, images and 
words has near limitless potential for 
telling stories, and yet the majority of 
mainstream publications were concerned 
primarily with men - and the occasional 
woman - in capes and tights* Granted, 
influential figures like Siaji Lee, Steve 
Ditko, Frank Miller and Alan Moore 
managed to locate depth and nuance 
in these fanciful characters, but only 
now is the true breadth of the form 
being explored. 

For Robert Kirkman, however, it would 
be unwise to hand out too many pats 
on the back just yet. The dominance of 
superheroes has also led to the rise of a 
small number of publishers who specialise 
in a narrow range of subject matter. With 
all the safe money tied up in work-for- 
hire contracts on superhero books, the 
industry's brightest talents are almost 
constantly engaged in scraping the last 
vestiges of inspiration from the same 
dwindling supply. Kirkman feared that this 
would lead to the stagnation of the market, 
and released a video manifesto in 2008 
imploring creators to aLiandon the major 
publishers and follow their muse. 



"There is no gold watch, there is no 
retirement package, and there is no dinner 
where they usher you off in the golden age 
of your life," he told NYC Graphic Novelists 
th is year. "They go, ‘Well, you're not selling 
comics anymore for us buddy. Goodbye, 
now go away*' 

'*While 1 do think that it's great to work 
for them, and they were pretty gootl to 
me, it's just recognising the nature of your 
business. TheyVe not your friends and it's 
not something that's going to sustain you 
for the rest of your life. The goal with any 
career should be to figure out what will 
get you to your later years and doing that. 
Marvel and DC are definitely not that," 


As a partner at booming independent 
publisher Image Comics, Kirkman is one 
of the few people with the influence to 
throw down the gauntlet in this way, and 
it's all because of The W^jlking De^d. While 
hardly a critical darling on a par with 
Wjrchmen or Sjmiimn in commercial 
terms The Iking Dead is a success 
story without peer. First published in 
2003 with art from Tony Moore (replaced 
after issue six by Charlie Adlard, while 
Moore continued to supply covers until 
issue 24), wliose tight lines and iconic 
character design defineti the look and 
claustrophobic tone of the world, it has 
ascended to the pinnacle of popular 


“WHILE HARDLY A CRITICAL DARLINGJN 
COMMERCIAL TERMS THE WALKING dEAD 
IS A SUCCESS STORY WITHOUT PEER” 





© Reasons 
to read... 


The 

Walking 




I The oomic will keep you 
reading for a long time 
yet. The series is already 
substantial - Issue 115 and 
counting - and its popularity 
ensures that it will continue for 
a long time to come. 

Z If it ever ends at all* The 
Walking Deaif s constantly 
evolving storyline is core 
to what Kirkman sought to 
achieve, and he has been 
candid about stating that he 
has no clear idea of how it will 
end, and therefore no intention 
to do so. 

3 Kirkman will be the first to 
tell you that the TV series 
goes to darker places than 
the comics, but he may be 
flattering to deceive* On paper. 
The Walking Dead ventures 
into territory that its screen 
counterpart would never dare* 


4 There is a universe outside 
of the comic that rewards 
exploration* The TV series 
has rts weaknesses, but also 
a great many strengths, while 
Telltale's episodic game is a 
standalone adaptation that 
stands shoulder-to-shoulder 
with anything by Kirkman. 

B Kirkrrun has framed 
The Walking Dead as 
the opening salvo in 
an ongoing battle to make 
comics a less hostile medium 
for creatives. He Isn't alone 
in this pursuit, of course, but 
the series' success has rnade 
him one of the most influential 
people in the industry. 






Over 100 Issues on, and there's stilt 
no end in sight for The Walking Dead. 
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Your Take On 
The Classic 

WHAT YOU 
THOUGHT 
©SCIFINOW 

H “rm glad the 
series is takir^g 
different turns 
than the comic, 
keeps me on my 
toes! #BookClub'" @kevinscully 

"The books are 
MILES better 
than the show. 
#eookClub" 
rBradPrestofi 

"'Been reading 
it from the very 
beginning. Great 
to see a "realistic’ 
take on the end of 
the world. #BookClub'" 
@SwillJ_ams 





" "Loved it until 
, Issue 100, then I 
had that moment 
of realisation that 

I wasn't enjoying 

it. Too traumatic. Still read rt 
though. #BookClub'' 
@>aiitocratik 


“At times it was 
hideous* but I 
just couldn’t 
stop reading. 

That more than 
anythir^ makes me question 
my humanity and morality. 
#BookClub" (TTrudieBroo 

'"Definitely read 
#The Walking 
Dead* it dips at 
times* but it’s still 
one of the most 
consistently good comics out 
there. #BookClub'' 
@>sidekM:kca5t 

“1 think its 
strength is that 
it’s a book about 
humanity that 
features zombies. 
It's NOT a zombie title as such. 
# Bookclub" @robbrichardson 

lt"s very good, 
but I wish it 
was in colour! 
#BookClub” 
#Chanzo82 

WhatdovouttiinfcYlenis 

know on Twitter or Facebook 







“WHAT OCCURRED TO ME IS THAT THE 
MOST INTERESTING STUFF IS WHAT 
HAPPENS AFTER PEOPLE RIDE OFF INTO 

THE SUNSET” Robert kirkman 


1 =^ culture in less than a decade. It has, at 
certain points, monopolised the New York 
Times bestseller lists, been turned into an 
alhconquering TV-rat ings giant, spawned 
one of the most celebrated videogames of 
recent years arid propelled its creator onto 
the board of Image with his own publisliing 
imprint, Skybound. The Walking Deadis 
a phenomenon, and compelling proof of 
Kirkman’s hypothesis that the prosperity 
of the Industry - both creatively and 
commercial ly - is in the hands of the 
independent comic publishers. 

"There's one thing I’ve always hated 
about zombie movies* and that is the end*" 
Kirkman told Inside New York. "’Zombie 
movies end one of two ways: either all the 
characters die, or most of the characters 
die and the few that live ride off into the 
sunset. What occurred to me is that the 
most interesting stuff is what happens after 
people ride off into the sunset. I always 
wondered where those people went* how 
they continued to survive, find food, get 
water, protect each other, and be able to 
deal with the zombie threat long term for 
years and years." 

High-concept* reliant on visual drama 
and with no obvious end-poini, the 
comic format perfectly complemented 
Kirkman and Moore (and later Adlardj's 
vision of the zombie apocalypse. But as 
exhaustively as the subject matter had 
been explored in other media* it was still 
new territory for comics. Horror had never 
quite rediscovered the popularity it enjoyed 
before the Code neutered the genre in the 
Fifties* and vampires, werewolves and other 
supernatural creatures had proved more 
popular among creators since then. There 
was an opportunity* Kirkman reasoned, 
to use the unique aspects of the comic 
medium to make an original addition to the 
zombie canon. 


One aspect of this is The Waiking Dead's 
tiglii embrace of the single-issue formal. 

As the medium has grasped for 
mainstream acceptance, the most 
ambitious creators have gravitated towards 
the graphic novel - generally six or more 
issues bundled together, which encouraged 
creators to tell bigger and more complicated 
stories. However, Kirkman believes that 
single issues “ and the regimented drip- 
feed of story they offer - are central to what 
made comics so popular in the first place. 
As such, each edition of The Walking Dead 
climaxes with a "cliff Itanger’ scene that 
leads directly into the opening moment 
or image of the next issue. There are 
plotlines playing out over longer periods* 
but Kirkman always gives his readers a 
compelling reason to come back for more. 

"‘To me, that’s just how comics are done,” 
he said in an interview with Comic Gate. 

’"1 don’t like it when an entire story is self- 
contained in six issues, followed by another 
completely self-contained arc. I want things 
to build in my stories... and build up to 
payoff* so that people feel rewarded by 
reading long runs of the books. That’s what 
I liked as a fan,., and that’s what I like in the 
books I write. It keeps me interested " 

This sense of momentum is lent an 
anarchic, occasionally nihilistic edge by 
a trail Kirkman shares with A Song Of fee 
And F/reauthor George RR Martin: Hie 
willingness to go to places other autliors 
would never dare, to kill and maim his 


darlings with reckless abandon. If you have 
ever beeti a regular reader of The Walking 
Dead, you will likely haveencounterai 
an issue where some brutal plot-twist or 
sickening act felt like a personal challenge* 
and Kirkman has indeed been accused of 
going loo far on more than one occasion - if 
you stuck around for Issue 100 then you’ll 
know exactly what we mean. 

But rather than baiting the reader* the 
subject of Kirkman's torment is his own 
creative impulses. Writers in all media are 
often tempted to take an easier path to avoid 
future complications for their characters, 
but The lVa/k/j7g Dead thrives on 
unknowable consequences. Kirkman has 
openly lamented some of these decisions 
- the retnoval of an important cliaracter’s 
hand being a prime example - but only for 
the tight spots they have placed him in as 
a writer. For the reader* these abrupt turns 
a re exactly why The Walking Deadhas 
remained so vital. 

"’I’m always running through this stuff 
in my head, when I shower* when I drive* 
when I'm eating* when I'm supposed to be 
having a conversation with someone... it's 
taken over my life*'" Kirkman said, “I’m not 
bound to [anyl plot outline, I veer from it 
quite a bit - I’ve even completely changed 
the last half of a couple issues at the last 
minute because I’ve changed my mind. I’ll 
decide to kill off a character or 111 decide not 
to kill off a character... it’s all up in the air 
until it’s typed up.” 
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Right now, it could be argued that The 
Walking Dead*^ popularity is not entirely 
down to Kirkman's commercial nous* 
Despite its enormous viewing figures, 
the TV scries has been uneven and at 
times shallow, while Telltale's excellent 
videogame is altogether less bloody and 
histrionic Collectively, they make The 
Walking [lead one of the most formidable 
brands in popular culture, but it's possible 
to love one manifestation and loathe the 
other. There is clearly an appetite for 
zombie lore that 77je Dead has 

been well placed to satiate - just as Tiviilght 
did for vampires - but it’s worth asking 
if well be discussing Kirkman's work 
alongside Miller and Moore in 20 years. 

Frankly, it's doubtful that even Kirkman 
regards The VVayk/n^^Deatfas a worthy 
counterpart to titans like Wauiuuen and 
The Dark Knight Returns. When he takes 
to the podium to make proclamations 
about the future of comics, he is addressing 
the underlyi ng structure more than 
the artistry. The Walking Dead is not 
necessarily an example of the best that 
the medium can offer, but what a few 
txissionate people can achieve with the 
right idea and the will to cut against the 
grain. That shuflling pack of walkers may 
not seem like much of a threat, but take 
your eye off them for long enough and even 
superheroes can be overwhelmed. 

"Relying on Marvel and DC is no longer 
t>ecoming a viable option, because the 
contracts aren't viable and the rates aren't 
set. They make the rules," Kirkman said in 
an interview with NYC Graphic Novelists. 
“A lot of people have fooled tliem selves 
into thinking that's stability, but are now 
realising that ifs the exact opposite. 

"What's most important to this industry 
is having new ideas and having them 
be successfu 1 a nd get embraced by t he 
audience, then having that lead to more 
new ideas, i think that's going to lead to an 
industry that is radically different, more 
exciting and fresher over the next few 
years. It’s what we need to do to survive. I 
think we're working towards that goal, and 
J would never claim responsibility for that 
myself, but I like to do my part " Cr 


Where Have 
I Seen This 

Before? 


DAY OF THE DEAD ► 

You can't work with zombie 
fiction and be ignorant 
of George Romero's 
seminal films, and it's Day 
Of The Deadtnat best 
complements Robert 
Kirkman s vision for The 
Walking Dead. Nigh t Of 
The L iving Dead a nd Day 
Of The Dead are mainly 
about the outbreak, but 
Day is concerned with the 
aftermath - the last-ditch 
attempt to find a new way 
to live in a world that has 
gone to hell. 




^ A SONG OF ICE 
AND FIRE 

George RR Martin 
may have furnished 
his peerless fantasy 
series with his own 
take on zombies, but 
it’s in his willingness 
to kill characters - 
often in the most 
unpleasant of 
ways - that offers 
a clear parallel with 
The Walking Dead. 
Kirkman has penned 
his fair share of 'Red 
Wedding moments, 
the most recent of 
which was a divisive 
death in Issue 100. 


28DAYSUTER^ 

Kirkman decided 
against using 
Danny Boyle and 
Alex Garland's fast 
' infected', but there's 
a certain intensity 
and realist edge 
to 28 Days Later 
that resonates in 
The Walking Dead. 
Oh, and there's the 
small matter of the 
outbreak occurring 
while the protagonist 
of both stories 
lies comatose in a 
hospital. Frankly, 
that's unlikely to be 
a coincidence. 




THE WALKING DEAD ^ 

There are now several games based on TTre Walking Dead - 
including Terminal Reality’s execrable SurWva/fnsf/ncf-but 
the best by a mile is Telltale Games' episodic senes. The 
winner of several Game of the Year awards, this is arguably 
the most emotionally resonant version of The Walking Dead. 
even if its gameplay leaves a little to be desired. 



^WDRLDWARZ 

Despite the 
abundance of 
zombies in popular 
culture, very few have 
attempted to explore 
the idea in media with 
no pictures. Certainly 
there is something 
uniquely visual 
about the horde's 
creeping threat, but 
Max Brooks artfully 
sidesteps this with a 
structure that breaks 
down the zombie 
apocalypse into a 
series of reports from 
around the world. 


Y: THE LAST MAN ► 

Brian K Vaughan and Pla 
Guerra's long-running 
series is another darling 
ofpost-apocalyptic 
comic fiction. However. Y: 
The Last Man's premise 
-one man survives 
the extinction of every 
male mam mal on the 
planet and IS left in a 
world entirely populated 
by women - allows for 
a more playful tone. 

At the very least, the 
pregnancies go a lot 
more smoothly 
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DAHL-VDS 


□ BOOK CLUB 




A BEGINNER'S GUIDE TO 

ROALD DAHL 


F ew authors have had the 
same impact on children*s 
literature as Roald Dahl 
The writer of CharfieAnd 
The Chocolate Factory and 
The tV/fches created weird and 
wonderful worlds that combined 
fantastical settings with a dark wit 
and a very real sense of danger. 
Dahl understood the essential truth 
that children should not be talked 
down to, 

Dahl left school with the 
intention of travelling the world. 

H is exploits led to him joining the 
Air Force in 1939 before he was 
shot down in the Mediterranean. 
Having recovered from his injuries, 
he gave writing a go after being 
encouraged by Hornbiower author 
CS Forester. He found success with 
The Gremfins, his first book for 
children, but Dahl was determined 


WORDS JONATHAN HATFULL 


to pursue adult fiction. His first 
novel. Sometime Never: A Fable 
for Supermea was a critical and 
commercial failure, although his 
short story collections proved to be 
much more popular. It wouldn't be 

“EVEN THE STORIES 
WITH BLEAK 
ENDINGS GAME WITH 
A SILVER LINING” 

until 1961 that he returned to books 
for children with James And The 
Giant Peach, The novel's success 
prompted a run of marvellous 
stories, including Fantastic Mr Fox, 
Matilda and The Twits. 

His novels for children were often 
controversial due to their dark 


subject matter, Dahl understood 
his readership very well, and often 
featured scenes in which the young 
hero takes gruesome revenge on 
the horrible adults. Nowhere is this 
more evident than in The Twits, in 
which the hideous titular couple 
subject each other to increasi ngly 
grotesque pranks. However, 

Dahl defended himself by stating 
that he was writing according to 
the demands of his readership. 
Although his tales are often dark, 
even the stories with bleak endings 
come with a silver lining. 

While some very good films 
have been directly inspired by his 
books, none of them have quite 
managed to capture that delicate 
balance between light and dark. 

The moments of sentimentality in 
Dahl’s stories always have a tinge of 
the bittersweet. 


Willy Wonka And The 
Chocolate Factory 






WhiletheTim 
^ ft [ * Burton update 

, U . ItJ/ has its charms, 

it's not a patch 
^ on Mel Stuart's 

glorious and 
scary 1971 adaptation. Gene Wilder 
is perfect as the unpredictable but 
ultimately good-hearted eccentric, 
and the songs are just wonderful. 


The Witches 


Don't Look 
Wow director 
Nicolas Roeg 

^ may have given 

^ DahFs story a 

disappointingly 

happy ending in 1990, but rt retains 
the marvellously creepy opening and 
the Woman in Black, and there's no 
denying just how brilliant Anjelica 
Huston is as the Grand High Witch. 

Fantastic Mr Fox 

The fox 
equivalent of 
Robin Hood 
was given 
the stop- 
motion 

treatment arthouse darling Wes 
Anderson, with Geoige Clooney. 

Meryl Streep and Bill Murray on voice 
duties, tt diveiges from the source, 
but is marvellous nevertheless. 



lames And The 
Giant Peach 


The Nightmare 

Before 

^ Christmas 

director Henry 
Selick took on 

James And The 

Giant Peach in 1996 for a charming, 
mostly stop-motion adventure. While 
it's perhaps not as memorable as 
Selick 's other features, it's a lovely 
film that deserves a reappraisal. 


Matilda 



Dahl's 


^ I tale of a young 

I telekinetic grri 

[I was relocated 

— — - I to New Jersey 

by director and star Danny DeVito, 
with the adorable Mara Wilson cast in 
the title role. It lacks some of the bite 
of the rxwel, but the performances are 
good and it's great fun. 
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DahL 
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Cinematic adaptations of hts works have been a mixed bag, although 
Wonk^ And The Chocoiate Factory t% beloved by many. 


Dahl never shied away from using 
dark subject matter in his stories. 


Pure imagination 

A young boy s dreams 
come true 

CHARLIE AND 

THE CHOCOLATE y«Jng Charlie 
FACTORV Bucket, who 
Publisher: fir«lly gets his 
Puffin heart's desire 
Published: when he finds 

a golden ticket 
Price: £6.99 totourWilla 

Wonka's factory, is part wish 
fulfilment, part cautionary tale. 
The good -hearted Charlie easily 
wins our affections, abng with his 
hard'Woii<ing parerrts and bed- 
sharing grandparents, but once 
we enter Wonka's factory Dahl 
sprinkles his voyage with valuable 
lessons. Greed, gluttony and 
avarice are given no qLiarter, but 
darker moments never detract 
from the joy of the journey. 

*‘One of the first books 
to fire up my imagination 
(and the first kids‘ book to tell me 
it's not all flowers and rainbows). 
#BookClub" @>steppenfrealc 



Sweet and sour Larger than life 



Why you should never take 
sweets from strangers 

T1 WITCHES Dahl's work 

Publisher: was sprinkled 
Puffin with a hint (well. 
Published: sometimes a 

Price: £a99 

but TTje Witches 
remains his scariest children's 
book. After his parents die in a 
car accident, a young boy goes 
to live with his grandmother, 
who warns him of the dangers 
of witches. Despite some 
menrorable sequences Involving 
children being turned into mice, 
it's Grandmother’s stories that 
stay with you. From the child 
trapped in a painting to the girl 
who was turned Into a hen, the 
vindictiveness of these wicked 
women is absolutely terrifying, 

3^ "It used to make me 
nervous of people with 
pointy shoes or gloves on!" 
#BookClub" 

@willow8913 


Coming of age inside a 
colossal piece of fruit 

JAMES AND THE Dahl never taught 
GIANT PEACH children about 

Pu b 11 she r: the arbitrariness 
Puffin of death as 
Published: effectively as 

o ' '^th the 

Pnce:£6.99 . , 

demise of young 

Jarr>es' parents, who are trampled 

by a rhino. While the hero of 77fe 

Witches goes to live with his 

kindly grandma, James is sent 

to his cruel aunts. However, once 

he’s inside the eponymous peach, 

James gets the family he's always 

wanted in the form of a group of 

giant insects (and an earthworm). 

It is on the American Library 

Association's list of 100 Most 

Challenged Books for its dark 

subject matter, clocking in at 56, 

3^ "You can’t discount TTie 
TW/ts or James And The 
Giant F^ch. Both feature classic 
Dahl evil grown-ups. #BookClub" 
(@^eddsnotclead 


A man travels to hell to 
rescue his wife 

THE BFG Dahl always 
Publisher: had a gift for 
Puffin concocting 
Press tongue- twisting 
names, but 

Price: £6.99 »^arefy was this 

nx>ne in evidence 
than in The BFG. With evil giants 
such as the Bonecruncher and 
Childchewer, it's little surprise 
that the Big Friendly Giant, 
with his diet of snozzcumbers 
and frobscottie, made such an 
impression on young Sophie. This 
is lighter in tone than many of his 
children's books, with a delightful 
breakfest scene between Sophie, 
the BFG and the Queea although 
it does still feature monsters who 
eat children. 

3^ "I love More Tales Of The 
Unexpected^ Brilliant stuff 
in there, but the big kid in me has 
to go for The BFG. I like the words 
in it. #BookCiub" ^jeffbiscuits 


A group of decidedly 
grown up stories 

COLLECTED His children s 
STORIES 

Publisher: been darker 
Penguin than most, but 

Published: anyone curious 

o ‘ to see just how 

prtch black Dahl s 
imagination could be should seek 
out this collection of short stories 
for adults. A wicked sense of dark 
humour runs through this series, 
with poetic justice, unhappy 
accidents and disastrous sexual 
discovery. A woman kills her 
husband with a leg of lamb, a 
landlady's tea tastes of bitter 
almonds, and gMng royal jelly to a 
baby produces terrifying resutts. A 
deeply unpleasant worldview, but 
these stories are unforgettable. 

"’William And Mary’ (short 
story), because I never 
knew my favourite childhood 
author could write sci-fi. 
#BookClub" @DanCarpenter85 
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Details Author: LavieTidhar Publisher: Hodder& Stoughton Price: £18.99 



Of spies 
and men 


The political implications of 

superheroes existing in tlie real world 
are not exactly underexplored, and 
Alan Moore's Wjlchinen left the bar 
raised at a near lm^>ossible height. 
Despite the clear influence of Moore's 
seminal tome, Lavie Tidhar's novel 
The Violent Ce/i/ury finds as much 
inspiration in John Le Carre's grim 
tales of British espionage. Patriotism 
is a burden, conflict doesn't end with 
war and humanity is quietly folded 
away for an intangible greater good. 
The central conceit is that in the 
early Thirties, a machine turns 
a select group of people all over 
the world into superheroes - or 
ubermenschen. As World War 
11 begins, each nation uses their 
supermen and women differently. 
The Americans turn them into 
brash propaganda tools as much as 
weapons, the Germans take them to 


concentration camps for further study, 
and the British turn theirs into spies. 
The Violent Ceoru/y begins in the 
present day, with Agent Fogg being 
calletl hack in to answer for an act he 
committed at the close of WWIh Over 


a series of flashbacks, we see the war 
through Fogg's eyes, as well as the 
division of Europe and brief sojourns 
to Vietnam and Afghanistan. 

The level of detail with which 
Tidhar fills his novel ensures that 
the events he is using as his setting 
feel convincing. Like Le Carre's best 
novels, the world of espionage isn't 
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glamorous or exciting: it's a grim, cold 
and lonely place. The author does a 
lot with a relatively minimalist style, 
and he envelops us in Transylvanian 
forests with Coimi Draciila's 
trajisformed descendant and the frozen 


battleground of Minsk without ever 
slowi ngdown. 

One of the sacrifices that seems to 
have been made is that the supporting 
characters don't feel as fleshed out as 
they could have been. This works well 
in the case of Fogg’s partner Oblivion, 
who remains an intriguingand distant 
but sympathetic figure. However, the 
rest of Fogg's team are painted in quick, 
interesting strokes, but very little more, 
Characteis like the acerbic Spit (whose 
power is what it sounds like) and Mrs 
Tinkle (not in this case) w'ould have 
benefited from more detail. 

It does occasionally feel as though 
we're rushed too quickly through a 
story that covers so much territory, but 
on the other hand it's impressive how 
much ground Tidhar covers. By the 
time liber menschen and Jerry Siegel are 
sharing the witness stand at a Sixties- 
set trial of a Nazi criminal, it's clear that 
Tidhar has successfully merged his 
two worlds. 

At the centre of this is the question, 
'What makes a hero?' Fhe supermen 
of Tidhar's novel are forced to commit 
terrible acts in the name of the greater 
good, and stand by and watch as terrible 
acts are committed for the same reason. 
As well as being a wonderfully drawn 
and detailed historical espionage tale, 
The Violent Century \s ultimately a very 
human story. It's gripping, imaginative 
and, finally, moving, 

Jonathan Hatfull 

VERDICT ★★★★ 


IF YOU LIKE THIS TRY... 


Watchmen 

Alan Moore/Dav^ Gibbons 

An obvious inspiration for 
The Viotent Centuty. and it*s 
consistently re-readable. 







CHOOSE YOUR TOP FIVE 
@SCI FI NOW ON TWITTER 



1. The Man 

In The High 

Castle 

Philip K Dick 

“ It makesme 
thank God even 
more than usual 
that Hitler didn't 
win the war 
#BookC]ub" 
@tbe_ 
storyboard. 


ROBERT 

HARRIS 



2 , 

Fatherland 

Robert Harris 

Father iandis 
my favourite. 
Just the 

bleakness when 
you know what 
really happened, 
# Bookclub" 

@zanesmith 

2000 



"I really enjoyed 
David Drake's 
Belt^anus^aga 
- great battle 
scenes and 
a real feel for 
Roman history 
but still very SF 
#BookClub @^robhobart 


3. An Oblique 
Approach 

David Drake/ 
Eric Flint 


THE 
fMMMSIt 
AMD THE 

CROSS 


4. The 
Hammer 
And The 
Cross 

Harry Harrison 

"Feels authentic 
even after events 
depart from life. 
#BookClub" 

#Ti m_ Me Nulty 



5. In The 
Balance 

Harry 

Turtledove 

"Turtledove's 
series with alien 
lizards invading 
Earth during 
WWII. Great 
characters from 
all over the world. 
#BookClub" 
@Betaniax857 
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REVIEWS BOOKS 


Derails Author: SL Grey Publisher: Corvus Price: £7.99 


THE NEW GIRL 


School’s out 
forever 


Being new isn't easy, but when 
mysierious Jane joins Crossley 
College, you can't blame the 
other kids for avoiding her. Dual 
authors SL Grey (Sarah Lotz and 
Louis Greenberg) have painted a 
panku la rly creepy picture of the 
school's new addition, and you 
can't help but want to know what 
her deal is. 


Teacher Tara and handyman 
Ryan are a Iso intrigued. Tlie multi- 
t’lerspeciive narrativeis written 
from their points of view, as well 
as that of Janets 'mother*. Renter. 
This certainly ups the intrigue 
when just as one cliaracier’s plot 


dedicated more time to conceiving 
creepy cliaracters than the plot. 

The overall feel is disturbing - in 
that good, horror-read sort of way. 
Even minor details, like the school 
that bans Hjrry Poffer books, 
bring on a fresh set of gooseburnps. 



“DISTURBING IN THAT GOOD, 
HORROR-READ SORT OF WAY” 


peaks, the POV switches. The 
problem, however, is that the leads 
aren't hugely likeable. As you find 
yourself skiing with one, a rather 
large flaw - particularly in the case 
of Ryan - is revealed that stops 
your sympathy dead. 

Renter is another story, and one 
that's never fully revealed. Initially, 
her chapters are ambiguous 
enough that you caiVt wait to 
read on, but ambiguity becomes 
confusion, as we've no idea who/ 
what she is or her connection to 
the others. The link is revealed in 
time, but it seems the authors have 


Writer Dan Simmons PublisherSphere Price: £18,99 

THE ABOMINABLE 


You never know what you're 
going to get with Dan Simmons. 
Across his career he's been 
endorsed by Stephen King, 
created vast sci-fi epics and 
won dozens of awards. He's 
earned the right to explore 
something more esoteric, and 
The Abominable bears all the 
hallmarks of a pet project. 

The book's narrator is 
Jacob Perry, who as the story 
kicks off in the mid-Twenties is 
halfway up the Matterhorn with 
Richard Deacon, a successful 
mountaineer. It is here that 
their party catches wind of the 
disappearances of lrvir>e and 
Mallory, two of Deacon's former 
friends and now great rivals, on 
Mount Everest. 

Deacon decides to scale the 
peak himself with Perry and 


their associate Jean-Claude. As 
they prepare, conversation turns 
to rumours that some sorl of 
monster is responsible for the 
disappearances (the clue's in 
the title), 

Simmons clearly invested a 
great deal of time researching 
this novel, and no one can blame 
him for wanting to make use 
of it. Unfortunately, this bogs 
down the 650-plus pages with 
background colour that only 
adds more shades of grey. 

Hundreds of pages trickle by 
before the party even begins 
the Everest expedition, with 
all the characters exchanging 
expository speeches about their 
pasts. Perry is the worst of all, 
a dreary, perennial bystander 
in his own story. With 300 or 
so pages slashed out, there is 


Jane's use of Americanisms, 
expletives and gangster slang 
can be comically sinister loo, and 
the generally chilled and robotic 
personality of this 'family' makes 
them all the more eerie. Top marks 
for originality: it's just a shame the 
story isn't smoother. 

Rowena Heal 

VERDICT 


IF YOU UKE THIS TRY. 


Little Star 

John Ajvide Lindqvist 

If one creepy child wasn't 
enough, Lindqvist's cult of 
kilirng kids is sure to keep you 
up at night. 







■ i 


enough here to make for an 
invigorating blend of history and 
horror. Instead, Simmons has 
simply taken the indulgence of 
his muse a few steps too far. 

Gareth Hughes 

VERDICT 


i 


IF YOU UKE THIS TRY,.. 

Pharaoh 



What you lot have been 
reading this month 

"Just picked up Jac k 
Campbell's Dfieadnatight Part 
of the Los ff/eef series. 

If it's anything like the first six 
books I'll be happy. 

#BookClub'* 

#Redjackal€9 

" Boun ty Hunter by J Holfis_ 

- it is good, exciting and funny. 

' ^ #BookClub'* 

^quidditysed 

F ^ "'Red Mars by Kim Stanley 

I Robinson - really liking it as I 

' j like my sci-fi dense, realistic 

L.- ^ arxl full of sclerKe, #6ookClub'* 

@DmnkG ra veyard 

'‘Doctor Sleeps Engrossing from 
the first word. #BookClub*' 
@Rozzal210 

"American Gods, and Tm 
completely obsessed with 
p* finishing it, which spells bad 

f \ thingsfor my family 

@neilhimsell #BookClub*' 
@MariaLopezDavis 

T~ Downward To The Earth, pretty 

good so far. Feelgood book of 
^ I the year. #BookClub'’ 

vS'aieixdorca 

"Yesterday I read 
@naominovik*s new book. It's 
good. #BookClub" 



I *'CNmes At Midnight by 
I @ seanann^gu i re. Absol ute ly 
I wonderful, as are alt her books. 
I #BookClub'* 

@>yorftomo_reiko 

I " Good Onens it's been 
^ I recommended to me lots 

I of times and I decided to 
^1"^ * I cover it in next podcast :) 

#BookClub'* 

^EmzorzinSD 

"I've just started Doctor Steep 
A by Stephe n King that came out 

today ! Very exerted to see what 
_^|_J rs like.#BookClub'* 

@saltgunr>er 

^ "ttBookOub World War Z. 

Brilliant. For some reason keep 
* looking at workplace/ house 

deddi ng if it's zombie proof! '* 

@5afcinexile 

Tell US what you’re reading ^ 

on Twitter or Facebook S 








GIBBINS If you're irvta period detail, you 
can't go wrong with Gibbi ns' 

- ^ epoch -spanning mystery. 
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WKat spawned the idea 
for RarasiiB? 

I read this brilliant non- fiction 
book. Parasite Rex, aboLit alt 
the lovely things that want 
to live inside you. Then I sort 
of went on a parasite binge 
and started reading everything I could get 
my hands on, and parasites are just amazing, 
you know? They Ve why we have gender, 
they^ve driven evolution. In the course of my 
read-a-palooza, 1 learned about the Hygiene 
Hypothesis, and I was hooked. All of Parasite 
spiralled out of a desire to keep researching. 

What are the benefits of having a 
SymboGeit tapeworm living inskfe you, 
accordir^ to the book? 

The SymboGen Intestinal Bodyguard'*'” is 
available in both generic and tailored forms. 

AJI Intestinal Bodyguards^” will provide 
resistance to allergic reactions, mirror 
infections and auto- immune disorders, as 
well as leadir^to some weight loss in BO 
per cent of users. Tailored Intestinal 
Bodyguards'^” can also be used to supply daily 
doses of medications such as insulin, anti- 
depressants and birth control. Live better. Live 
with SymboGen, 

“I AM FASCINATED BY 
THE WAYS THE HUMAN 
BODY CAN FALL APART” 

Your hugely successful Hew^esh series 
also ima^nes m world where medicine goes 
really, really wrong. What Is It about disease 
that has you hooked? 

I am endlessly fascinated by both the human 
body and the ways that rt can fall apart. I was 
sick a lot as a child, and at some point I had the 
choice to either become terrified of germs or 
fall in love with them. I went with the second 
option, and now I get to happily talk about 
diseases and parasites with the whole world. 
Ifs just wonderhjl. 

Did you do anything In particular to get 
into the r^ht frame of mSnd for writing 
this novel? 

A lot of research, some hands-on work, and 
a great deal of talking to people. Talking 
to people is realty what excites me about 

anything. If I can 
get you enthused 
about a thing I'm 
already enthused 
about, we can have 
the n^t amazing 
time! I'm like the 
kiddy show host 
from Hell, 

Para&teby Mira 
Grant is released 
29 October, 
published by Orbit. 




Details Author: Tony Ballantyne Publisher: Solaris Price: £7.99 

DREAM LONDDN 


It's London Jim, but 
not as we know itf 


Turning the pages of a book and 
being greeted by the opening lines 
"CRUNCH CRUNCH CRUNCl I. 
Mmmjum, mmnim. Crunch crunch 
crunch" is probably an indication 
that this isn’t in the ballpark of 
Austen or Bronte. But by the end of 



the page, it is clear that this book is 
in a world of its own, quite literally. 

When you areas handsome 
as Captain Jim Wedderburn, 
everything else seems irrelevant: 
friends, money, health; all are 
insignificant when you can get by 
on looks alone. It's not until rival 
gangs begin to target Jim as an 
unlikely hero that he twigs that not 
all is as it should be with London: as 
Dream London is taking over. 

Jim is commissioned to unearth 
the truth behind Dream London. 
Nothing remains the same from 
one day to the next: towers grow 
taller overnight: parks wither and 
hide; popular tourist attractions 
change in appearance and location, 
and people don't even seem human 
anymore, Jim foolishly relies on his 
charm to play one gang off against 
the other, believing that he is in 
control and one step ahead, but 
Dream London has other ideas, and 
before long Jim is knee-deep in it. 


Deiails Author: Antoine Rouaud Publisher; Gollancz Price: £14.99 

THE PATH OF ANGER 


Debut fantasy author 

The Path Of Anger (the 
first part of a new fantasy 
series called The Book And 
The Swords), the debut novel 
from Antoine Rouaud, is an 
old-fashioned, somewhat 
no-nonsense sword-and- 
subterfuge romp. 

It’s the tale of a grizzled old 
veteran named Dun-Cadal, who 
has frittered his life away for 
the past number of years. He’s 
a grumpy old git. but to be fair 
he's been through a lot. and lost 
people, Rouard casts him in a 
sympathetic light, as he’s at 
least somewhat multi-faceted 
and three-dimensional, though 
sometimes to the detriment 
of other characters who aren't 
anywhere near as fleshed out. 

A historian by the name of 
Viola comes knocking, asking 
for the whereabouts of Eraed, 


sees red 

the sword of the last emperor. 
This stirs up a hornet's nest, 
though, and they're soon 
both entangled in a series 
of murder mysteries, as old 
acquaintances of Dun-Cadal 
get killed off. 

Rouaud has a talent for 
character depiction, as you get 
a real sense of how tired and 
jaded Dun-Cadal is. You could 
imagine Charles Bronson or 
Oliver Reed playing him. He's 
not totally without merit either, 
as a more paternalistic side to 
his character emerges as the 
novel goes on. 

Without giving too much 
away. The Path Of Angerends 
on a note that leaves plenty of 
scope for sequels; books that 
are now to be anticipated, as 
Rouaud clearly has something. 
It may ramble on. and the 


Tony Balia ntyne's latest offering 
presents a world so stratige that 
it rivals f?raz// director Terry 
Gilliam in its portrayal of the weird 
and wonderful. As well as the 
geographical changes, there is an 
array of equally oddball support Ijig 
characters to keep Jim on the run, 
the standout being a potty-mouthed 
six-year-old girl, who hilariously 
shouts profanities and threatens Jim 
with all sorts of obscenities. 

Somewhere among the pages of 
Dream London is a message and a 
journey of self-discovery. However, 
a word to the wise: don't even try to 
second-guess what is going on; just 
enjoy the ride, 

Claire Nicholls 

VERDICT ★** 



IF YOU LIKE THIS TRY... 


Jago 


r 


^ Kim Newman 

A young couple find a minister 
Wefit CounttV village about to 
host the mothef ofall festivals. 



dialogue is stilted and somewhat 
humourless, but he more than 


adequately gets his point across. 

Rouaud's next few steps down 
this path will be intriguing to see. 
Let's hope he has a bit more fun 
with it next time, 

Daniel Cairns 

VERDICT ★** 



IF YOU LIKE TH IS TRY... 


The Blade Itself 

Jor Abercrombfc 

An adult fantasy with bite and 
intrigue from the genre's 
crown pdnee. 
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Out now where all good books are sold 



□ BOOK GLUe 



Details Author Tom Huddleston Publisher: David Pickling Books Price: £1L99 

THE FUTURE KING: 
THE WAKING WDRLD 

Waterworid in King Arthur’s court 


The legend of King Arthur has had 
many re-imaginings, most recently in tJie 
BBC's fondly remembered Meriin. Tom 
Huddleston courts a similar young adult 
audience, but sets his series in the far future, 
not the mythical past. 

In The Fulure King: The World, 

rising sea levels have all hut washed Britain 
away, leaving northern England an island. 
Those that survived the catastrophe hid 
underground, returning to the surface 
centuries later as feudal fiefdoms. 

Teenager Aran Carifax is the son of 
a wealthy clan leader known as a Law. 

He dreams of being a warrior like his 
older brother, but as the younger son he’s 
expected only to manage the farms. A 
chance encounter with the mysterious 
figure Peregrine changes everything, as 
Aran discovers it’s his destiny to unite the 
divided Laws and repel the im^ading Viking- 
like horde known as the Marauders, 


The Future King blends a coming-of-age 
story wiili swords atid sorcery that clearly 
lakes its lead from ILirryPoiier. Aran's 
sidekicks Cas and Mohanna are just Ron 
with book smarts and a sword wielding 
Hermione resjjectively. There is even a 
Quidditch-Uke sport called Ijongball. Aran, 
however, is a realistic portrait of maturing 
adolescence, and lessons about violence not 
being the only answer are deftly delivered 
so they don’t sound hackneyed. 

As with many adaptations. The Future 
struggles because we know how the 
story is going to end. But when the author 
allows himself to deviate from thekgend 
he excels. For instance, ihe Marauders and 
their floating cities are enthralling, and 
besets up multiple mysteries, including 
Peregrine's strange origins, that will keep 
the reader wanting more. 

Jack Parsons 

VERDICT 


>1 


o 


Cl 





The Mists Of Avalon 
Marion Zimmer Bradley 

Like a non- musical medieval Wicked, 
the legend of Arthur is retold from 
Morgana's perspective. 


DGtSilS Author: Chris Nashawaty Publisher: Abrams Price: £13.39 



Roger Gorman's achievements 
speak for themselves, and it's 
refreshing to see them do just that 
in Chris Nashawaty's beautifully 
designed tome, which steps back 
to let the people who knew and 
worked with the schlockmeister 
share their insights. 

For those who have seen 2011 
documentary Corman's World 
much of this will seem familiar, 
with some anecdotes recycled 
by their tellers word for word. Ifs 
in commenting on the working 
environment and the impact 
Corman had on the careers of 
many graduates of the ‘Corman 
School' - like James Cameron 
and Gale Anne Hurd ^ that gives 


Crab Monsters its raison d'etre, 
making it a valuable contribution 
to any c inephile's library. 

James Hoare 

VERDICT *★★★ 


CRAB MONSTERS, TEENAGE 
CAVEMEN AND CANDY 
STRIPE NURSES 


The cult of Corman 


DStSilS Author: Frank Lesser Publisher: Souvenir Press Price: £6.99 

SAD MONSTERS i 


How do you heal a broken heart 
when you are undead? There's 
plenty more poignant and thought- 
provoking questions like this in 
Sad Monsters, a guide to human- 
monster relations. 

It's a novel spin on paranormal 
romance to say the least, and 
we fell head over heels for 
the concept. The writer takes 
monsters from literature and 
television, and imagines the bizarre 
secret lives they might lead. For 
instance, Big Foot has a problem 
with Megan Fox, and Godzilla's 
got parental issues. One of our 
favourite little-knownfacts is that 
when teenagers abstain from sex, 
they wind up with a unicorn BFF! 
"Why do you think good girls don't 
mind 9pm curfews? I'll give you 
one hint: unicorn slumber parties!" 

The book is divided into short 
chapters with varying formats, 
including manuscripts, letters. 



diary entries and even classified 
ads, accompanied by gorgeous 
New Yorker-style cartoons. Sad 
Monsters \s hugely imaginative, 
and while it won’t win you any 
literary points, or extra brain cells 
for that matter, it will definitely 
make you giggle. 

Jodie Tyley 

VERDICT ★★★ 
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Details Writers: Alan Moore, Malcolm McLaren, Antony Johnston 
Artist: Facundo Percio Publisher: Avatar Press Price: £1272 


FASHION BEAST 

V For Vogue 


Fashion Beast is a rare echo 
from a happier age before Alan 
Moore's myriad creative disputes 
look hold and when his crusading 
spirit and mythologised storytelling 
embraced conventional narratives. 
Conceived by Malcolm McLiren - 
the fashion/media impresario who 
first stuck a price tag on punk rock 
and put it up on a rack in Carnaby 
Street - as a movie script in 1985, 
he handed Moore the outline and 
characters, and only now, thanks 
lo Avatar Press, frequent Moore 
collaborator Antony Johnston 
( Ddredevif] and artist 
Facundo Percio {Anna Mercury] is it 
seeing the light of day. 

Written concurrently with Watchmen 
a few years after the release of VFor 
Vendetta, Fashion Beast lias a great 
deal in common with both. Beyond the 
fashion industry fetishism and pseudo* 
punk gender subversion projected by 
McLaren, it *5 about the collapse of a 
decaying old order, a Jingoistic and self- 
absorbed parody of Eighties excess, 
and against this backdrop an aspiring 
model and fashion designer begin 
their love/hate relationship and 
fairy tale ascent (fiejufyAnd The 
Beast a nd O' nderella, speci hca I ly ) 
that simultaneously brings down a 
totalitarian regime. 

All the touches of peak-era Moore are 
there, most notably the grotty banality of 
supporting characters and clever visual 
gags that foreshadow the big themes and 



plot developments, but it's by no means 
as dense texturally - perhaps belying 
its origins as a screenplay and the 
telltale sign of another pair of hands 
upon it. 

Read nearly three decades on, and it 
feels more like something written in the 
style of Moore rather than something 
actually written by Moore. But saying 
that, something written in the style of 
Moore at his peak is infinitely preferable 
to something being written by Moore 
right now. 

James Hoare 

VERDICT ★★★ 



IF YOU UKE THIS TRY... 


Albion 

Leah Mcx>re and John Reppion/ 
Dave Gibbons 

Plotted by Mooie, this b similarty 
reminiscent of hb past gf cries. 



Details Writers: Al Ewing, Simon Spurrier, Rob Williams Artists: Henry Flint, 
Simon Coleby. DJsraeli,Carl Critchlow Publisher: Rebellion Price:£13.39 

JUDGE DREDD; TRIFEGTA 

Three colours Dredd 


The best thing about Trifecta 
is the reveal: the way three 
seemingly unrelated stories 
centered around disparate 
characters within the wider 
sphere of Mega-City One's Justice 
Department come together 
- iron*f isted archetype Judge 
Dredd, f lim-noir clown Jack Point 
and delusional vagrant Dirty 
Frank - across their own stories 
like 2000 AD's own Pulp Fiction. 

The surprise is shot through 
the head with Hi-Ex by grouping 
them together in one volume, but 
Trifecta remains a sublime piece 
of writing, and the labyrinth of 
twists within the story have more 
than enough surprises to make 

"REMAINS A 
SUBLIME PIECE 
OF WRITING" 



Up for missing out on the big one* 
Dredd himself may be infamously 
inflexible, but fr/fecfaisa vital 
reminder of just how many 
styles of storytelling his wild and 
wonderful world can support. 

James Hoare 

VERDICT ★★★★★ 


DGtailS Writer: Pat Mills Artist: Kevin O'Neill Publisher: Rebellion Price: £19.20 



Hammer of the Witches 


Collecting the fan-favourite 


colourised Eagle Comics reprints 
(can we get the Dredd ones with 
the gorgeous Brian Bolland covers 
next, please?) of Pat Mills' cult 
Nemesis The WariocK it's striking 
how much of the strip contributed 
to making the Warhammer 40,000 
universe so idiosyncratic. 

The story of an alien-hating, 
dogmatic future humanity defied 
by an alien sorcerer, Nemesis is 
fantastically atmospheric and 
evocatively constructed, with 
lovely baroque character design 
from Kevin O'Neill (League Of 
Extraordinary Gentlemen), but like 
many of the classic strips there’s 
a total absence of sympathetic 
characterisation or emotional 


range. Spend time with Pat Mills' 
other great heathen outsider as 
he takes on organised religion 
instead: Sl^ine. 

James Hoare 

VERDICT 


NEMESIS THE WARLOCK; 
DEVIANT EDITION 
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REVIEWS GRAPHIC NOVELS 


Details Writer: Frederik Peeters Artist FrederikPeeters Publisher: SelfMadeHero Price: £12.99 

AM VOL t THE SMELL 

OF WARM DUST.^.., 



A man awakens in a dusty scrub, 
strange visions flitting across his 
dreaiuscape and his meniories a 
haze. A robot gorilla puffing on a 
cigar strolls out to meet him, missing 
his gorilla trousers - showing 
bizarrely bare human legs. Mere 
pages into the first volume, and 
we're being set up for some quality 


abstraction, the sort of thing that the 
French- language Bande ilessin^e 
comics scene has built its reputation 
on. Just look to the potent allegor\' of 
Bong Jooivho's Snowpiercer, which 
like the graphic novel it*s based on 
t Le Trjnspcrccneige by Jacques 
Lob & Benjamin Legrand and Jean- 
Marc Rocheite) proudly thumbs its 
nose at all conventional world- 
building logic, 

AAMA, written and drawn by 
Swiss creator Frederik Peeters (B/ue 
Pills, Saodcasf/es), is surprising 
simply [because of how conventional 
it is in contrast to the likes of The 
lnc<}i or Cities Of The FdiUJStic From 
the surreal opening to the more 
languid setup, we're shown an Earth 
where unaugmented humans are the 
minority, coveting books as relics 
of a more civilised age. Deadbeat 
dad Verloc - our future amnesiac 
- is at rock-bottom, the book shop 
he inherited stripped bare and his 
daughter kept at arm's length by 
the authorities. Conrad, his brother. 


takes pity on him. and alongside his 
robo-ape partner Churchill they set off 
to a research station on a frontier world 
to recover a transformat iv^e substance 
from the squabbling scientists, rogue 
robots and the mysterious girl who 
looks exactly like Verloc 's daughter. 

With echoes of beard-tugging 
Sixties space epics 5o/ansand 2001: 

A 5p4?ce Odyssey, this journey grows 
steadily odder and more significant 
as it progresses. Pacing itself deftly, 
it may be a well-worn tool to use 
the amnesiac present day V'erloc to 
effectively present the narrative as 
he discovers it himself through his 
diary, but it tethers the story, giving 
it a conventional frame that should 
reassure the wary. Like Peeters* 
sublime and moving SjndcJstJe- 
also available from boutique grapliic 
novel publishers SelfMadeHero - 
AAMA keeps the characters and their 
mundane reactions and relationships 
in the foreground, leading us gently 
into steadily stranger territory 
Peeters' character design and art 
style is pleasantly cartoonish - even 
echoing TinOn in places where Verloc 
bounces across the alien surfaces in 
his fishbowl sjxice helmet, bringing a 
lightness to the concepts and world- 
building that manages to evoke Dune- 
style space opera without the density 
and the slog - more George Lucas than 
David Lynch, then. 

lake all the truly wonderful cosmic 
fables, Frederik Peelers* AAMA makes 
the smallest things important. It 
draws the reader into his incredible 
world while moving the plot forward 
just enough to make this first volume 
feel satisfying, but with enough still 
unseen to raise expectations for 
the second and the continued 
unravelling of this incredible saga. 

James Hoare 

VERDICT ★★★★ 


“DUNE-STYLE SPACE OPERA WITHOUT 
THE DENSITY AND THE SLOG" 


IF YOU LIKE THIS TRY... 


The Ballard Of Halo Jones 
Alan Moore/Ian Gibson 

Everygirl Halo Jones leaves Earth 
far behind in this wonderfully 
naturalistic space opera. 






Your Five 
Cosmic Comics 

TELL US YOUR 
FAVOURITES ©SCIFINOW 




1. X-0 
Manowar 

Robert Venditti/ 
Cary Nord 

“My favourite is 
X-0 Manowar by 
@ValiantComics. 
It’s a space-bound 
comic with a grand, 
compelling story 
and gorgeous art. #BookClub" 

@The7th Matrix 




2. Saga 

Brian K 

Vaughan/ Fiona 
Staples 

"S^aby Brian 
K Vaughan 
and Fiona 
Staples. Epic, 
space, love, sex 
and violence] 
#BookClub" 
@theli I person 

3. Dan 

Dare 
Gerry 
Finley- 
Day/Dave 
Gibbons 

“I have a 
soft spot 
for the early 
@2000AD 
Dan Dare - 
freaky aliens 
from Belardinefll great space opera from 
(aidavegibbons90 #BookClub" 

@Robbie Carnegie 

4. Flash 
Gordon 

Dan Barry/ 
Harvey 
Kurtzman 

'Tvegota soft 
spot for Dan 
Barry's run on 
Flash Gordon. 
Incredible art 
and non-stop 
high adventure #BookClub” 

@joseviruete 






5. Aliens 

Mark A Nelson/ 
Mark Verheiden 

"They continued 
the adventures of 
Hicks and Newt 
and were a great 
alternative to Alien 
3. #BookClub" 

@1 SoundtrekLITM 
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Susan Hilif author of The Woman In Black 
“I was chilled when I read it, and still am... The 
way Stevenson tells It, so elegantly and coolly, 
yet ratcheting up the horror is the lesson 
in how to do it, and the setting, mainly at 
night in old Edinburgh, is perfect. But it’s the 
character of Jekyll/Hyde that is triumphant, 
because we are horrified and repelled, yet 
understanding. I have never read a finer 
example of the genre. Terrifying and superb." 


Susan Hill’s new ghost story, titled Pnnter^s Devil Yard Is available to 
download now, exclusively on Amazon Kindle. 




Published: 1886 
Synopsis: This ^shilling 
shocker' is the story of the 
respectable Dr Jekyll and 
his association with the dark 
and damnable character of 
Edward Hyde. Concerned by 
his friend's behaviour. Jekyll's 
lawyer Mr Utterson tries to 
uncover the mystery of Mr Hyde 
in what becomes an unnerving 
psychological fantasy. 


Mira Grant's Parasite \s out now. published by Orbit. 


IT 

STEPHEN KING 


MIRA GRANT 


Published: 1986 

Synopsis: Seven children are preyed 
on by a malevolent force t hat exploits 
their fears and phobias in order to 
disguise itself while feeding. The 
entity, referred to in the story as 'It*, 
emerges from its hibernation every 30 
years, and usually appears in the form 
of a demonic clown referring to itself 
as 'Pennywise the Dancing Clown' in 
order to appeal to the youngsters of 
the town of Derry. Having attempted 
and failed to kill It as children, events 
conspire to force a group of friends to 
try to finish what they started all those 
years ago. 


RECOMMENDED BY: 

Mira Grant, author of the Newsflesh series 
"The first time I read it, I was the age of the 
kids in the Losers' Club, and now Tm the age 
of them as adults. Its about faith, fear and 
learning to live with the reality that sometimes 
monsters are less scary than men. because at 
least monsters are comprehensible when they 
decide to eat you. /f can still frighten me. but I 
admit. I read it more for comfort than chills. I 
have so much of it memorised.'* 


ORDSJODIETYLEY 


w 


some ofthe most respected horror 


From Ramsey Camphell to S' 

authors in the in 


spine chillers... 


STRANGE CASE OF 
DR JEKYLL AND 
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Jack Ketchum’s rm Not Sam (co-written 
with Lucky McKee) is available now from 
Sinister Grim Press* 


Kelley Armstrong’s latest book, Omens, is 
available now, published by Sphere* 


Ramsey Campbell’s The Last Revelation Of 
Gia^akf is available now from PS Publishing* 
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THE RATS 


Published: 1974 

Synopsis: There’s gore galore in this 
apocalyptic tale about rat attacks in London. 
The rodents are mutating and hunting down 
humans in packs, piercing skin with their sharp 
yellow teeth. We follow the story of Harris, a 
schoolteacher who uses his local knowledge to 
help scientists to defeat the plague. 




Kelley 
Armstrong, 
author of the 
Women Of The 
Othemorfd 
series 


*1 moved from 

I children’s fiction 

to horror and 

MW I fantasy when I 

was about 12, 

^ an age where I 
mostly devoured Stephen King novels. Then, 
while I was at a flea market, looking for more 
King in the used bookstalls, I came across 
The Rats. It definitely didn’t look like my usual 
fare, but at 13 1 was feeling brave. 

'To say I liked it might be an exaggeration* 

\ have several rat scenes in my own books; 
not nearly as graphic, but clearly Tm trying 
to work through something. While I wouldn’t 
pick 77ie Rats as my favourite horror novel, 
it's definitely one that I remember with 
remarkable clarity, 30 years later.” 


“TO SAY I LIKED IT 
MIGHT HAVE BEEN AN 
EXAGGERATION” 
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THE CASE OF CHARLES 
DEXTER WARD 

HP LOVECRAFT 

Published: 1941 

Synopsis: The tiiuLir protagonist begins 
researching an ancestor whose identity is 
mysteriously wiped from town records. When 
Ward discovers that he is in fact relaierl to a 
notorious black magic practitioner, he tries to 
follow in his footsteps by carrying out his own 
experiments. What results could be madness, or a 
case of identity theft frotiT the past. 

RECOMMENDED BY: 

Ramsey 

Campbell, author 
of Midnight Sun 

"Of Lovecraffs 
hugely varied 
attempts to 
find the perfect 
form for the 
supernatural 
horror story, this 
is the only full- 
length novel. 

From its lyrical opening, it turns into one of 
his most carefully constructed and powerful 
tales of terror, which justifies and benefits 
greatly from its length* The book also reminds 
us that Lovecraft didn't need Cthulhu and the 
rest of the mythos to convey cosmic horror; 
there’s scarcely a reference to it in this book. 

I'll admit I used it as a model when I tried to 
write a Lovecraftian novel, The Darkest Part 
Of The Woodsr 


RAMSEY CAMPBELL 


Published; 1897 

Synopsis: This iconic Gothic novel is stitched 
together from multiple narratives consisting 
of diary entries, letters and other scribblings, 
beginning with the personal musings of English 
solicitor Jonathan Marker as he journeys to 
Transylvania in order to meet a mysterious new 
client. Count Dracula. He soon realises that he 
is effectively being held prisoner in the castle, 
and must try to escape the nefarious Count’s 
clutches. 


^ Jack Ketchum, 
author of 
Off Season 
” My favourite 
horror novel 
would probably 
^ be my first, 

Dracuia, because 
that one started 
it all for me. I read 
it in one sitting 
^ on my very first 
airplane trip from New York to Los Angeles, 
in a total state of dread* I kept shushing 
my father whenever he wanted to point 
something out for me to see out the window. I 
was flying on wholly different wings*” 


ONE THAT STARTED 
IT ALL FOR ME. I READ 
IT IN ONE SITTING” 
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FROM HORROR AND SCI-FI TO SATIRE, EC COMICS PUSHED 
THE LIMITS OF ACCEPTABILITY IN FIFTIES AMERICA WITH ICONIC 
TITLES LIKE TALES FROM THE CRYPT, WEIRD FANTASY AND THE 
VAULT OF HORROR. SO SHOCKING, CONTROVERSIAL AN D VIVID 
WERE THESE DEPICTIONS OF BLOODLETTING, INFIDELITY AND 
DELINQUENCY THAT EVENTUALLY THEY HAD TO BE STOPPED. IN 
A SERIES OF NEVER-BEFORE-SEEN INTERVIEWS, WE REVISIT THE 

GORY DAYS OF EC COMICS. . . 


WORDS JOE NAZZARO 


In an indu^ry dominated by costumed 
superheroes, it's hard to believe that there was 
once a company that thrived with nary a coped 
crusader to be found. In the Forties and Fifties, 
EC Comics published a wildly diverse line of 
romance, crime, parody, science fiction and 
horror comics. The latter books, which became 
hugely controversial at the time, eventually 
outlived their original format, spawning 
several feoture films and a long-running 
television series - not to mention a quirky little 
book called Afad, which went on to become the 
world's top-selling humour magazine. 

In 1 947^ 25-yeor-old Will jam Goines inherited 
the Educotional Comics (subsequently changed to 
Entertaining Comics) fine after the death of his fether, 
MC Gaines^ in q boating Occident. The younger 
Goines, who hod been studying to be a teacher at New 
York University after a stint in the ormy was suddenly 
the publisher of a lacklustre line of romance and 
^kiddie' comics that was already 5100,000 in the red. 

After o tew months of signing cheques, Goines 
decided to give publishing o go* Early attempts to 
launch a series of new romonce comics (with the help 
of o young artist nomed Al Feldstein) were unsuccessful, 
and so were launches of crime and Western books. It 
wasn't until he started thinking about his own boyhood 
influences thot things started to come together. 


"When I was a kid/' Goines explained in an 
extensive ) 990 interview. '1 used to read the 
pulp mogozines and horror and science fiction 
magazines. When I became a publisher, I went 
Into what I liked os a kid, which was horror end 
science fiction." 

"IN THE FIFTIES^ 
ONLY KIDS READ 
HORROR COMICS 
AND THE ADULTS 
YELLED THEIR HEADS 
OFF AT THE POOR 
KIDS FOR READING 

THEM" 

WILLIAM GAINES 

By the end of 1 949, Goines arid Feldstein had 
become good friends outside their New York office, 
and they began tolking about their mutuol love for 
the scary radio dramas they listened to as kids* Some 
of those shows featured hosts that introduced the 


stories, 'ncluding 'Raymond,' (Roymond Johnson) the 
punster host of The Inner Sanctum, and on old witch 
named Nancy, who introduced the optly named The 
Witch's Tale. 

Gaines and Feldstein decided to try o similar 
experiment, introducing An Illustrated Terror Tole From 
The Crypt Of Terror' and An Illustrated Terror Tale From 
The Vault Of Horror' In issues of Crime Rjtrof and 
War Against Crime! The former was introduced by a 
character colled the Crypt-Keeper, the latter by the 
Vault- Keeper. 

As Feldstein recalls of his early depiction of the Crypt 
Keeper in the new biography Feldstein: The Mad Life 
And Fantastic Art OfAl Feldstein, "I didn't know exactly 
what I was doing with this guy; I just wanted to have 
him scory and eerie, so 1 had his hair hanging oil over 
his face like Al Capp's ShmcMD [o choracter from the 
comic strip 'Li'l Abner']. And that was the beginning." 

While it was still too early to determine if the 
experiment wos a success, Goines immediately ordered 
similar content for the next issues of both books. By 
May/June 1950, CnVne fbtroi hod been changed to 
The Crypt Of Terror and then Tates From The Crypt, 
while War Against Crime! became The Vault Of Horror 
and GunFghterwas renamed The Haunt OfFear[1he 
books retoined their numbering to avoid paying for o 
new second class mail permit, a strategy that worked 
for a limited time). The second issue of The Haunt 
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The EC Comics line may have ended in the Fifties, but rt 
wosn't long before some of those stories mode their v^oy 
into other oreas of popular culture. Two decades later, 
producer Milfon Subotsky opproached Gaines about o 
possible series of films, which beconne Taies from The 
Crypt {]972] and The Vault Of Horror [^ 97 3]^ As Gaines 
recalls, ^'Somebody walked in and wanted to do them. 

My big fight was I was supposed to hove script approval. 
After the first one wos successful ond the second one 
wasn't, I refused to do any more films with them. That 
svos the end of rt until Joel Silver came in with his idea tor 
doing them.^ 

In the lote Eighties, producer Joel Silver (Lethai 
Weapon f The Motnx) bought the rights for a big chunk of 
the EC library for a new television series to be mode on 
HBO, where the pay cable venue allowed tor plenty of 
gratuitous blood and gore. 

"This guy Silver originally mode a deal for o fbfes 
From The Crypf movie,'^ he remembers. "Years went by 
ond he never got the movie done, but he kept buying the 
options until ha finally came in and said, 'Look, I can't do 
the movie, but I wont to make 0 TV show out of H!' I soid 
'Fine', and we changed the contract. A couple more yeors 
went by because be was so busy, but he finally got to it, 
and I think he did on Incredible job. 

"The only thing Silver didn't get was the title "Weird 
Science', because I had already sold that, but I sold him 
oil the other stories, all the cornic-book stuff, even the 
'r>ew direction' stuff like Psychoanalysis. I didn't know whot 
he was going to do with it, but he warrted everything." 

Tales From The Crypt ultimotefy ran for seven seasons 
and nearly TOO episodes, as well as a series of feature 
films. Unlike the Subotsky movies, Gaines remoined o big 
supporter of the new version. "The British pictures did it 
all wrong," he cloims. 'They didrt'f use the Crypt-Keeper 
at all; it was just q way of putting five stories together, but 

Silver did it the way it should be done, 
Tatps He had o Cryptkeeper; he hod o crypt 
Cript ond o fontoslic opening sequersce that I 
^ jT^ never got tired of looking at!" 


Taies from The Ctypt is out now on 
DVD, priced crt £9.95. 
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of feor added the Old Witch, rounding ourtthe trio of 
EC's horror hosts. 

As the 'new trend' horror books grew in popularity, 
Goines began toking an odive role in creating the 

himself, he would bury 
himself in books to come up with ideas he called 
'springboards', which were written down on scraps 

Feldstein for appro vol. T 

would amass these springboards," Gaines continues, 
most every day 1 would go in, and my first big 
problem was to sell Al on a springboard. I might have 
to go through four or five before I got to one he liked, 

G springboard we blocked oul 

^J\' 

At would go into the other room 
and write it. I would sit there with a nervous stomach, 
because once every 1 3 or 20 times, after on hour 

he would come bursting in 
saying, "I canT write this!' and 
we would hove to stort all 
over. It was one story o 
day, four days a week, and 
on the fifth doy we edited 
and put the book together; the 
letters page ond so forth, so it 
was very hectic." 

Once a story was 
finished, ft was turned over 
to an artist based on their 
respective strengths^ os 
well as the speed with 


which they could turn in a finished ossignment. At 
this point, EC had put together a top-notch stable 
of artists, some of who were incredibly fast, white 
others were equally talented but a bit more deliberate. 
"Johnny Craig finally got to the point where he could 
do o story every two months," elaborates Gaines. 

"If he got a little slock time we would throw him on 
extra one, but basically you could count on Johnny 
to give you on eight-poge story in Vault Of Horror every 
other month, because it was a bi-nnonthly. He was 
very meticulous. 

"In those doys, we formulorised everything: eight- 
seven- six- seven. In those days, virtually every EC comic 
was eight pages, seven poges, six pages, seven pages. 
We knew who would do the fend depending on which 
comic it was. If it was The Vbu/f Of Horror, Johnny 
Craig did it. If it was The Crypt Of Terror or Tales From 
The Crypt, Jack Davis did it. If it was The Mount Of 
Fear, Graham Ingels did it, 

"Jack Kamen alwoys got the ^Buster stories' os we 
called them; somewhere along the line his wife says, 
'Okay Buster, let's so and sol' Graham Ingels was 
always good for stories that hod walking corpses or 
slime - if you look at his art you con see the kind of stuff 
he was good at. Jack was cleoner and he was very fast. 
He was good at pretty girls, so he would do the stories 
about the girl double-crossing her husbond or the man 
double-crossing his wife. It was always nice, clean art. 

"Johnny Craig did the same thing in The Vault Of 
Horror: very clean art. We would visualise the story for 
the artist, which was a rarity You had to have a small 
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group to do that, but it was ver/ formula rised, because 
you had to have a formula in those doys." 

With the success of the horror books, Goines 
continued to add new titles. In the summer of 1 950, he 
bunched his science fiction books Weird Science and 
Weird Fantasy^ which while never as successful as their 
horror siblings nonetheless produced some of the best 
work in the company's history. That autumn, he added 
the crime book Crime SuspenStoneSf and o few months 
later an adventure book called Two-Fisfed Tales. The 
latter was overseen by writer/artist Harvey Kurtzman, 
a notorious perfectionist who not only meticulously 
researched ond wrote the stories, but also loid out 
thumbnail breakdowns for his own stable of artists* A 
companion book called Frontline Combat vros added 
a year later, also featuring Kurtzman's obsessive (ond 
some would say maddening) attention to detail. 

According to Gaines, "Horvey would break the story 
down into panels and pencil in the lettering, using 
hand -lettering so a hand-letterer would just letter right 
over it. Harvey roughed in the pencils for every panel, 
so he would show them to the artists and probably the 
orlist would have to bring them back and show him the 
pencils, and Harvey would go over the pencils panel 
by panel with the guy. George Evans hated it, because 
he didn^t like to work that way* Some of them didn't 
mind, but George Evans was used to the free hand he 
hod in the stuff he got from Al and I. He couldn't stond 
the meticulous crap he had to take from Kuttzman, but 
that's what you had to do to work with Harvey." 

The horror books were earning the lion's share of 
profits, but the science fiction titles were showcasing 
superb genre work. Gaines and Feldstein hod put 
together another amazing collection of artists like Wally 
Wood, Joe Orlando and Al Williamson, who would 
often turn to his artist cronies such as Frank Frazetta, 

Roy Krenkel ond Angelo Torres (nicknamed 'the Fleogle 
Gang' by Kurtzman) to help him finish his assignments. 

The science fiction books were of such a high 
standard quality-wise thot when 45 1 author Ray 


Bradbury discovered thot two of his stories had been 
borrowed without credit (see boxout), he sent □ friendly 
letter not only requesting payment, but also suggesting 

0 number of his other stories that could be odapted. 
"That was when I think my writing really started to 
improve/' claims Feldstein in his biography, "because 

1 was immersed in his writing - much to the detriment 
of the ortists. The old joke was that I got to writing such 
heavy captions and balloons that all the characters hod 
to be drawn with a hunchbock" 

In 1 952, Gaines added a ninth book to the line, 
Shock SuspenStorieSf which meant Feldstein was now 
editing seven books to Kurtzman's two. It also meont 
he was pulling in the lion's share of editorial money, a 
fact that began to gnaw at Kurtzmon. "In those days, in 
the case of an editor, I would pay so much per book," 
remembers Goines, "and since Harvey wos turning out 
two books to Al's seven, so Harvey was making two 
sevenths of what Al made, 

"This mode Horvey very unhoppy, so I said, 1 don't 
know what I con do about it; you're just so bloody 
slow, but I do have a suggestion/ I knew he was a 
humourist, because when he first come to our attention 
with his Hey Look! cartoons, we liierQlly rolled on the 
floor looking at his stuff, so I said, 'You con knock out a 
humour book very quickly* There's no research, none of 
the nonsense thot you put into Two-Fisted Talesi just slip 
this book in between the other two books, so you'll do 
three books instead of two and your income will go up 
50 per cent/ 

"Of course, Harvey being Harvey, he immediately 
got so engrossed in it that he had to drop one of the 
other books just to get Mad out, so he was right back 
where he started. That's why there was a Mad, which 
was to help Horvey's income to go up, but it didn't work 
out thot way." 

The EC horror books were still selling well, but thot 
success was to be short-lived. The early Fifties was o 
period of growing paranoia and repression in the US. 
Senator Joseph McCorthy was whipping the country ; 


Not as fondly recallod os Ihe TV show, the Toies From The Crypf film feotured o poignant turn from Peler Cushing. 
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THE EC 
BULLPEN 

Gaines offers his comments on a few 
of his popular creative people,.. 

Al Feldstein 

"An extremely capoble 
person, but what you 
have to understand about 
Al is that he never had his 
heort in his work, if I hod 
been in the door knocker 
business ond Al had been 
running the business for 
me, rd have the best 
goddamned doorknobs 
ever mode. Whotever he 

did, he would do well, but when he lefi Mad, be left 
it and never looked bock. He had no nostolglo for it, 
which shocked ond omozed me. Then I heard be sold 
his bound copies orxt everything else. He really teft and 
never looked bock," 

Graham Ingets 

dear, sweet, quiet and gentle person, although 
you would never know it from his artwork;* He was 
an alcoholic, so I would give him a job and Gnoham 
would normally take two weeks on it. H he came in 
later than two weeks, I knew he was on o bender 
somewhere. He would go out and get drunk so that 
he didn't even know where he was for o week or so, 
but he never lost the artwork. He never let go of that 
artwork, and never brought it back dirty or muddy. He 
olways finished it eventually and brought it in, although 
sometimes late. 

"The firsi time I sent him money [from the EC 
reprints], he called me up and said, 1 don't want 
this!' I soid, 'Graham, don't fuck up my books. Take 
the money and if you don't wont it give it to chorit/, 
but take it.' Over the years he decided to keep it, end 
every once in a while he'd say, 'Thanks for that chunk 
of rnoney, because I hod an operation I had to have/ 
so he came around. He wos still not proud of what he 
did, which is sad, becouse people adore this man and 
worship his art*" 

Jack Davis 

"A sweet and wonderful guy. He never 
went to school, but talent drips from his 
fingers, ond fost! We used to kid him 
obout thot, but if you needed a job in 
three days he would get it out. He still 
con, but the only problem is thot he's 
got 300 other jobs. He does o tot of 
advertising work and magazine covers, 
and he's olways looded down with 
work. He (moved next to a golf course 
in Atlanta so that he could ploy golf 
□II day. He just never grew up.'' 

Wally Wood 

"A mischievous pixie, o delight, but 
0 very unhappy man. As you probably 
know, he did away with himself [Wood 
committed suicide in 1981, aged 
54]. He was extremely talented; 
probably EC's number one science 
fiction artist, and maybe the world's. 
The soddest thing that boppened 
to Wally was he broke up with his 
first wife, who he needed. That vvas 
his undoing, because he needed 
somebody strong to help him ond 
give him direction." 




tUBScaiSE www.imagineshop.co.uk 
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k The 10 best covers in the EC Comics library 





CRIME 

SUSPENSTORIES #22 

Artist: Johnny Cmig 

One of the noost controversial comic covers of 
oil time; it wo^ submitted in evidence during 
the Senate Subcommittee Hearings on Juvenile 
Delinquency, hoving alreody been changed so 
the head wasn't dripping btood. 


WEIRD SCIENCE- 
FANTASY #29 

Artist: Frank Frazetta 

Eorly Fronk Fraietta-ero EC work is 
probably more scoree than hen's teeth 
nowadays^ which makes this chaotic 
cover for Wstrd Science-Fanfasy oil the 
more memorable. 


AAAD#1 

Artist: Harvey ICurtzmcin 

The little humour magazine that started rt 
oil Mad magazine would go on to become 
a notional and culturol icon, being parodied 
in shows like The Simpsons ond even 
spowning its Own television channel 
and videogame. 


THE HAUNT OF 
FEAR #13 

Artist: Graham Ingels 

With his proven tolent for producing 
frighteningly evocative covers, his 'Ghastly' 
nicknome is vvel I -deserved; Graham Ingels 
was or>e of the greatest horror artists of 
his time. 
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TALES FROM THE 
CRYPT #24 

Artist; Al Feldstein 

Zombies and quicksand; two primal terrors 
in a single imoge. Somewhat fittingly this 
issue vvos named 'the Living Death', and 
feotured a story from the originol horbringer 
of doom, Edgar Allon Poe. 


TWO-FISTED 
TALES #30 

Artist: Jack Davis 

Harvey Kurtzmon's stoble of artists 
consistently came up with unforgettable wor 
imoges. This cover, drawn by Jack Dovis, 
may v^tl be the best in o series with no 
shortage of great irnoges. 


TALES FROM THE 
CRYPT #46 

Artist; Jack Davis 

Not only an amozing cover. In which a 
murderous werewolf who earns the ire of 
the local townsfolk due to his acfions 1$ 
depicted, but one of the best covers in the 
series, full slop. 


WEIRD SCIENCE 
#16 

Artist; Wally Wood 

A cover thot yet again proved that the 
use of two vastly controsting motifs con make 
for a truly unforgettable imoge. An alien 
invasion and o puppy - whot more could 
you wont? 
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Artist: Af Feldstein 

An issue in which Wetrd fantasy 
undoubtedly lived up to its romei feotunng 
rocket ships and dinosaurs: o bizarre 
yet omazing combination, even six 
decodes loter. 


WEIRD SCIENCE 
FANTASY #25 

Artist: AJ Williamson 

Having responded to the unouthorised 
publication of his stories with on offer of 
more work, Roy Bradbury popped up more 
ond more, with A Sound Of Thunder^ 
coming to life courtesy of Ai Wdliomson. 



into a frenzy with red-boiting rhetoric, and Hollywood 
was blacklisting onybody who exhibited the slightest 
whiff of communism. And a psychiatrist named Fredric 
Werthom, who hod asserted □ connection between 
comic-books and juvenile delinquency In his book. 
Seduction Of The Innocent. 'These things weren't 
connected,"' claims Gaines, "but they were all around 
the some time* 

"The first problem was the blacklisting by the un- 
American Activities Committee, which was designed 
mostly for Hollywood. They nailed off those poor 
bastards, who had to confess whot they did, which was 
nothing all that bad, but they also had to say which 
friends did it, which was terrible stuff. Some of them 
refused and got in trouble, just as if they hod been 
doing something wrong in the first place* 

"The second thing was the McCorthy hearings. This 
bastard, completely separate from Hollywood, wos 
making a name for itself, but his big boo-boo wos 
to accuse the State Department of having all these 
communists, so he was eventually knocked out of the 
box by that, because he was way out of line, and thot 
eventuolly ruined him. 

"The hearings I was involved in were the Senate 
Subcommittee on Juvenile Delinquency* They were 
ottempting to demo nstrote that comics caused juvenile 
delinquency, so there were three different things going 
on at the time*" 

The firestorm against the comic-book industry and 
EC in particular had been building lor some time. 
Several newspapers had been running anti-comic 
orh'cles, notably the Horfford Courontf which published 
a four-part series that noted 'Ten cents at your locol 
neighbourhood drug store or newsstand will buy your 
child Q short course in murder, moyhem, robbery, rope, 
connibolism, carnage, sex and worse/ 

Oddly enough, it v^sn't a horror comic that caused 
the most public outrage, but Mad*^ sister book /bn/c, 
which feotured a porody of The Night Before Chnsfmas 
in which Sonta's sled sported a 'Just Divorced' sign, as 
we! as trolling a trashcon lid, an axe and o series of 
knives behind it. 

According to Will Eider, who illustrated the now- 
infamous story, "I wasn't knocking Christmas per se; 

I was knocking things that were ridiculous, like 'There 


wasn't □ mouse stirring in the bouse*' He comes down 
the chimney, but how could he do that unless he's a 
chimney sweep? And I remembered / Saw Mommy 
Kissing Sonfa Claus^ which was an old song, so I 
decided to throw that in there too*" 

No one, the artist included, ever imagined the story 
would create such a - pun intended - panic. "I think 
everything is based on the climate and morality of the 
times," Elder reflects. "They said juvenile delinquency 
was instigated by the kind of materials these kids 
picked up and read, but I think if they were going to 
be juveniles, they were going to be juveniles without 
reading a single book* Those with better intentions 
would never be influenced by that," 

Events come to a heod in a series of hearings 
by the Senate Subcommittee to Investigate Juvenile 
Delinquency held in April of 1 954. Gaines, at the 
urging of his business manager Lyle Stuort, agreed to 
appear as o votuntory witness (Feldstein was asked to 
testify at a private session the previous day and wasn't 
recalled for the public heoring). Following Werlhann, 
who appeared first, Goines began his own testimony 
by reading from a prepared statement written the night 
before. "Lyle hod wisely suggested I ask to be invited 
to testify," he recalls, "which they did* Of course, they 
would hove puffed me in to testify whether 1 offered to 
or not, but I went in a little more bravely than I might 
have if they hod just dragged me in by the hair, which 
they did to all the other publishers, I was the one who 
was the big monkey." 

Unfortunately, things didn't necessarily go to 
plan. Although Gaines' defence of comics on First ' 
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COMPLETE GUIDE TO 

EC COMICS 


Though departing from the style, 1972's Tafes From The- Crypt clayed true to the anthology format. 




'A 



^’1 

m 


II 

1 

1 

■ff 

1 




"THEY SAID JUVENILE DELINQUENCY 
WAS INSTIGATED BY COMICS^BUT I 
THINK IF THEY WERE GOING TO BE 
DELINQUENTS, THEY WERE GOING TO 
BE DELINQUENTS WITHOUT READING 

A SINGLE BOOK" WILL ELDER 


THE BRADBURY 
TALES 


1 


When bestselling author 
Roy Brodbury discovered 
that EC hod used a pair 
of his stories without 

attribution or payment, 
he sent o letter fo the 
company on 1 9 April 
1952, reoding: 

tjust a note to nemiind 
you of on oversight. 

You have not as yet sent 
on the check of $50 to 
cover the use of secondary rights on my two stories THE 
ROCKET MAN ond KALEIDOSCOPE which appeared 
in your WEIRD-FANTASY May- June '52 #13 with the 
cover-all title of HOME TO STAY. I feel this wos probably 
overlooked in the general confusion of oft ice -work, and I 
look forward to your payment in the neor future/ 

To show there were no hard feelings, Bradbury oddod^ 
'Have you ever considered doing an entire issue of your 
magazine based on my stories in DARK CARNIVAL, 
or my other two books, THE ILLUSTRATED MAN ond 
THE MARTIAN CHRONICLES? Td be very interested in 
discussing this with you for some future issue. ! think we 
could do on outstanding [ob here../ 


Amendment and aesthetic grounds was well- presented, 
the questioning went downhill fast. were asking 
things like how much money I made a year, and I said, 
About 540,000 a year,' as though I should feel guilty 
for making a profit at a copitalistic endeavour I don't 
know what they had in mind^ but they were attacking 
me from all directions. 

"The one thing that put a tag on the whole thing was 
when somebody held up a cover that Johnny Craig 
hod done, where be had drown this severed head, ond 
[Senator Kefauver] asked if it was in good taste. I sold, 

1 think it's in good toste for a horror magazine/ ond he 
asked, 'How would it have been in bad taste?' It was 
o stupid question, but I happened to have the answer, 
because when the cover originally come in, there wos 
blood dripping from the head and ! had Johnny Craig 
raise the bottom of the page so it covered the neck from 
which the blood was dripping. 


"I told them that and said that would hove been 
in bad taste I supposed, so that was very funny and 
everybody was quoting me that it would have been in 
bod taste if blood had been dripping from the neck. 

You get into silly areas. When did you stop beating your 
wife? It's difficult to answer those questions." 

As o result of his testimony, Gaines found himself 
the target of misguided outrage against the comic- 
book industry. Bundles of comics were being returned 
unopened by distributors. In an oftempt to turn things 
around the mojor publishers formed the Comics 
Magazine Association of America, but their solution to 
rehabilitate their imoge wos the institution of the Comics 
Code in 1 954. 

Gaines dropped his crime and horror comics and 
created □ new line of 'clean' comics, including /mpocf, 
Valor, Aces High, Psychoonaf/sis, Extra! and MD, but 
the damage was done and the books sold poorly. A 
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A heavi^ made-up Peter Cushing in the Tales From The Crypt movie. 



series of Tido-FIdion' magazines followed^ and were 
met with an equal lock of interest. Only Alod continued 
to sell well. 

As it turned out, Mod's future as a comic-book wos 
short-lived as well. When Kurtzman expressed a desire 
to move on, Gaines offered to turn Mod into o 'slick' 
mogozine. Soles continued to grow, and bolstered 
by the magazine's success Kurtzman pushed for o 
controlling interest in his brainchild, Gaines refused and 
Kurtzman walked. "I went back and got Al Feldstein/' 
continues Goines, "who by this time wos out of work, 
because I had dropped every other magozine. I said, 
'Come with me, I think we can get rich together on this 
one!' and by the time he retired he was the highest-paid 
editor in the world as far as I know. He got a really nice 
salary; when he retired at the age of 60 he became a 
ski bum." 

Although EC Comics moy hove not hove earned 
the long-term success they desen/ed at the time, history 
hos vindicoted the work of Gaines and his team. The 
horror books enjoyed a resurgence in popularity largely 
due to the much loved 1 989-96 Tales From The Crypf 
TV series, but Dark Horse has also onnounced plans 
to start reprinting the original EC library, beginning 
in October, According to Dark Horse editor Doniel 
Chabon, 'The plan Is to reprint everything picking up 
from where Russ Cochran left off. We'll be publishing 
the collections quarterly, starting with Tales From The 
Cryp/ Volume Four, Vau/t Horror Volume Three, 
Weird Fantasy Volume One and more/' 


For Goines (who died in 1 992), this continued 
popularity would probably come as no surprise. "It was 
o wonderful place to work," he reflects in that 1 990 
conversotion, "ond o greet crew, every domn one of 
them. For what they did, they were all fantastic With the 
horror stories, Craig, Davis and Ingels; their work was 
unparalleled, and on the science fiction books we hod 
artists like Joe Orlando ond Wally Wood. 

"It was like □ little family. All the ortists loved each 
other's work, so if an artist brought in a job and there 
were two or three other ortists, they would go wild over 
fhe job. There was no jealousy. They were all different, 
and they all loved each other's work, so there was a 
great mutual appreciation. Everybody worked more 
than they needed to for the work they were getting." 

As for the ongoing appeal of those classic EC 
Comics toles, his answer then remoins relevant now, 

"I'd like to think it's because they're good stories/' 
declares Gaines. "Back In the Fifties, only kids read 
them and the adults yelled their heads off ot the poor 
kids for reading them. Now, everybody is enjoying 
them, the adults more than the kids, so I feel completely 
vindicated and very delighted." 



Feldstein: The Mad Life And Fantastic 
Art Of Al Feldstein! is available from 
IDW, while the latest Dark Horse reprint, 
The EC Archives: Tales From The Crypf 
Volume Four, is out 1 2 November. Both 
books are priced at £37.99, 
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"GOODBYE 

HARVEY" 

How Mad co*creator Harvey 
Kurtzman regained his senses 

There hove been a number 
of accounts over the years of 
how Harvey Kurtzman came 
to leave Aloof, the magazine 
he helped create. Goines 
insists his version is 1 CX) per 
cent correct, "1 remember 
precisely what hoppened," 
he relates, "and wtiat 
happened Is that Horvey 
was given a very lucrative 
offer by either fbgeont or Coroneft one of those small 
magazines of the doy, which were very populor and 
had a high drculotion. 

"The editor recognised Harvey's talent and made him 
on offer that he would give him either 24 or 32 pages 
of the magazine that would be his every month, and he 
could do onything he wanted, It was o fine offer, and 
I couldn't counter it with money, because I didn't hove 
much money at that point. Soles hod been bod, so the 
only woy I could get Harvey to stay wos to offer him the 
opportunity of turning Mad from a ten -cert comic into 
a slick magazine. 

"Horvey hod opproached me with the idea prior to 
that, and I said, 'Not o chance, I'm o comic publisher, - 
I don't knovv anything about magazines. I'm doing fine 
in comics; why should I get into this area?' but I now 
reversed myself I figured this might bring him back 
ond H did. Hofvey wos so enthralled with the idea thot 
he stoyed with Atod and tamed it into o nnagazlne. 

"Meonwhile, he apparently got □ very lucrative 
offer from Hugh Hefner ond Playboy, which ultimotely 
resulted In Liffle Aj^nie Fanny, I didn't know that, but 
Horvey came to nne and sold, 1'm going to leave Mod 
unless I get control of Itl' Up to now he had been an 
employee, and I said, 'What do you mean, conirol 5 1 
per cent of the stock?' ond he said yes, 

"I said, 'Come on Horvey, you want me to give you 
half of the magazine?' and he soid, Thot's the only 
basis under vdiich I'll stay!' I soid, 'Goodbye Horveyl' 
He soid, 'You'd better think about it,' ond I said, '1 
thoiught about it, goodbye, Horvey!' That is precisely 
the whole story of bow Mad started and how it ended 
with Horvey." 



THE RULES 


The occasionally adhered to 
founding guidelines of EC Comics 


When William Goines took over the fom ly business from 
his lote father Mox in 1 947, he wos Introduced to o set 
of taboo subjects thot hod been set down by editor 
Sheldon Moyer: 


Never show anybody being stabbed 
or shot. 


Show no torture scenes. 


Never show a hypodermic needle. 
Don't chop the limbs off anybody. 


Never show a coffin, especially with 
onybody in it. 

Less ihon half a decade after taking over EC Comics, the 
younger Goines would hove broken every rule on that list. 
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BUILDING THE TERMINATOR 


Unseen photos and documents from 





WOPD^ JAMES HOARE 


Released in 1984, James Cameron's dark and sfyllsh The 
Jerminafor as much a visitor from cinema's future - giving 
way to 1 99 Fs Terminator 2: iudgemer\t Doy and the spectacular 
rebidh of the blockbuster - as its bionic villain. Feast your optics on 
these incredible sHlls, script poges and behind-the-scenes pictures 
from the new Terminator Vauk . . 
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HANDS-ON 

DIRECTION 

Cameron Inspects the 
T-1000''s liquid metol 
stab wound on Linda 
Hamilton in preparation 
for the smelling plant 
(limojiof TermmafQr2: 
Judgement Oay. 





UNDER THE SKIN 

James Cameron sets up a shot in the 
factory for The Terminator's climait - 
T-800 exoskeleton is operated by a 
crew member with the cyborg^s torso 
mounted on his shoulders. 
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RAGE AGAINST 
THE MACHINES 

Sarah Connor (Hamiltonys 
transformatfon between the 
two films from every woman 
pushed to the brink to 
full-blown survivalisi 
placed her in Cameron's 
paniheon olongside Alien's 
Ellen Ripley. 


LIQUID MAGIC 

ILM lived up lo Iheir 
reputfition on Terminator 
2r Judgement Day, with 
the liquid effect of Robert 
Patrick's T-1000 being a 
landmark acfiievemenL 
The speciol effects for 
Patrick's liquid metal 
form, which was on 
screen for ]ust over three 
minutes, cost SS,5 million 
-i- nearly the budget of 
the first movie* 
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“ROMANTIC NIGHTMARE" 

When casting Linda Hamiilon and M'icKoel Biehn 
as Sarah Cannar and Kyle Reese, Cameron was 
mindful of bow tfiey would interact on screen 
- referring to The femt/noforas **q romantic 
nightmare^' as much as o futuristic thrilier. 



THE BEGINNING 

The first pages of the fifth draft 
of the rfie TermlnatoWr dated 1 1 


March 1984* Untrke the script 
that was eventually filmed, this 
version of the story starts off in 
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HE'S NOT THE 
MESSIAH, 
HE'S A VERY 
NAUGHTY BOY 

Edward Furlong was 
on unknown before 
Cameron <ost him as 
the delinquent John 
Connor, The director 
would have Furlong 
do jumping jacks 
between takes to 
keep hJs energy up. 
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of two olUtime classics 


Fslled with never- before-published photos, scripts, concept 
□rl arid blueprints. Terminator Vault The Complete Story 
Behind The Making Of The Terminator S Termiriator 2: 
Jt/c/^ernenitDaiy^by film journalist Ia n Nathan, takes you 
behind the scenes ori the pistoin-powered double punch 
with which director James Cameron and star Arnold 
Schwarzenegger redefined the sci-fi blockbuster. 


Available to buy now in gorgeous hardcover slipcase from 
Aurum Press priced at £30, Terminator Vault Is a must-own 
for any scl-fi fan. 











RETRO CLASSIC 

DARKMAN 


WITH SAM RAIMI ESTABLISHED AS ONE OF THE 
PIVOTAL FIGURES BEHIND THE COMIC-BOOK MOVIE 
REVOLUTION, WE TURN THE CLOCK BACK TO 1990 TO 
LOOK AT HIS FIRST ATTEMPT. GRAB YOUR SYNTHETIC 
SKIN AND PINK ELEPHANT AND REMEMBER LIAM 
NEESON'S MONSTROUS ANTI-HERO, DARKMAN. . . 



WORDS JONATHAN HATFULL 




Film 

RUNNING TIME: 

96 mins 
RELEASE DATE: 

24 August 1990 
DIRECTOR: 

Sam RaJmi 
WRITERS: Chuck Pfarrer, 
Som Raimi, Ivan Raimi, 
Daniel Goldin, Joshua Goldin 
CAST: Liam Neeson, Frances 
McDormond, Colin Friels, 
Larry Drake 

About 

Scientist Peyton Westloke 
(Liam Neeson) is working 
on a synthetic skin, but 
con'1 get it to remain 
stable past 99 minutes. 
When a gong of crooks 
led by Robert Durant 
(Lorry Drake) break into 
his lab looking for a 
memo left there by his 
girlfriend Julie (Frances 
McDormand), they blow 
the place up and leave 
Peyton for deod. He 
survives, but is horribly 
disfigured. Unable to 
feel pain, he becomes 
prone to bouts of rage 
and sudden surges of 
strength ond adrenaline. 
Recreating his fob in 
an obondoned factory, 
Peyton sets out to bring 
Durant down,„ if his skin 
lasts long enough. 


It'5 difficult to remember a time 
before each summer brought a 
cavalcade of comk'^book movies* 
While many acknowledge Sam 
Raimi^s Sptder-Man os the reason for 
that recent explosion, many forget 
that the director had dabbled in 
the superhero genre more than ten 
years previously with Darkman, 

The film's origins stem from the Evil 
Dead maestro's interest in The Shodow. 
Created as an onnouncer who knows 
what evil lurks in the hearts of men for 
radio show The Detective Story Hour^ The 
Shadow was a mysterious man about 
town/vigilante who spun off into novels, 
comic-books, TV ond eventually his own 
film. When Raimi was unable to secure the 
rights to the character, he created his own: 
Dr Peyton Westlake, aka Dorkmon* 

Darkmon arrived at an interesting 
point in Raimi's career. Having mode 
his name with The Evil Dead in 1981, 
he turned away from the horror genre 
with Cnmewve. The wacky comedy, 
co-written with the Coen brothers, was □ 
huge flop, ond nearly ruined the boy from 
Michigan before he'd even got started. He 
got back on track with Evil Dead 2 and 
found himself with clout ond a budget. 

At the age of 30, Ra imi mode his first 
superhero movie. 

The choracter may hove his roots in The 
Shadow^ with a nearly identical costume 
and craving for justice, but Dorkmod^ 
roots dote from five years previously to Lon 
Chaney ond The Phantom Of The Opera. 
Over the course of the script's many drofts, 
Dr Peyton Westlake {Liam Neeson) became 
less of a dashing vigilante (although the 
hat and cloak remained) ond more of □ 
monstrous avenger. 

It's easy to see Darkmon as the product 
of 0 lab experiment gone haywire, as 


Roimi threw myriad ingredients together 
to create something that Is Identifiably 
his. There's the influence of classic 
Universal monster movies (although 
those Technicolor chemicals ore pure 
Hammer). The revenge scheme and 
villains are decidedly comic- book-esque, 
while the tragic romance between Peyton 
and Julie (Frances McDormand) has 
some wonderful Thirties movie notes (the 
dissolve from her outside the burning lab 
to standing at Peyton's grave is fantastic). 
Perhaps most surprising Is that the rival 
gangs' confrontotion at the start of the film 
feels like something out of Bugsy Mofone, 
coming perilously close to breaking out into 
an elaborate dance number. 


But for all the pulpy face-swapping fun 
("Shoot him!" "No, shoot him!") it's the 
monster movie component that provides 
Dorkman with its greatest strength. The 
disfigured Peyton is left to howl and rage ot 
his equipment and one extremely grumpy 
cat. His attempts to rekindle his relotionship 
with Julie ore not just awkword; theyVe 
trogic. With the exception of the Hulk, it's 
hard to think of another hero so cursed 
by his powers. That link to the green 
golioth and his werewolf progenitors is as 
important as the Phantom. 

Just look at the fairground scene. 
Everything is clearly going too well as a 
temporarily re-skinned Peyton and Julie 
reconnect. The display of o freak puts him 
on edge as the crowds cackle away, but 
it's the shot put that tips him over the edge. 


When the corny refuses to hand over the 
pink elephant that Peyton won fair ond 
square, Raimi turns his rage into a firework 
display. Having broken the man's fingers, 
Peyton thrusts the stuffed animo ot Julie. 
"Take the fucking elephantl" he growls. 

Speaking of werewolves, who better 
than Jenny Agutter, surely on expert 
in lycanthropy following An American 
Werewolf In London^ to present the 
wounded Peyton to an amused medical 
team. Bandaged from heod to toe and 
spinning on a boord like a knife -thrower's 
forget, Peyton is no longer something to 
be treated os a person; he hos become □ 
monster (as the presence ot John Landis 
confirms). As Peyton breaks out of his 


restraints, it's difficult not to think of Alfred 
Molina's Doctor Octopus in Raimi's Spider- 
Man 2, although Peyton keeps his body 
count restricted to criminals. 

Still, his determinotion to eradicate 
those scumbags has a Punisher-like 
intensity to it, "I told you everything!" 
pleads Ted Raimi's hapless goon Rick. "I 
know you did," Dorkman replies. "But let's 
pretend you didn't!" With a murderous, 
cussing and monstrous hero, Darkmon 
is decidedly darker than ony straight 
adaptation of Shadow would hove 
been. Raimi has olways enjoyed putting his 
choracters through bell, but there boven't 
been mony superhero movies with such 
a strong emphasis on their hero's dork 
side. The closest anyone else has come is 
probably the awful 1997 Spown film or 


"DARKMAN IS DECIDEDLY 
DARKER THAN ANY STRAIGHT 
ADAPTATION OF THE SHADOW 
WOULD HAVE BEEN" 
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DARKMAN 

RETRO CLASSIC 


CLASSIC 

QUOTES 


"YOU TRULY ARE ONE 
UGLY SON OF 
A BITCH!" 

LOUIS STRACK JR 


"IF YOU'RE NOT GOING TO KILL ME... I HAVE 

THINGS TO DO" 

JULIE HASTINGS 


"TELL US WHERE 
TO FIND THE 
BELLASARIOUS 
MEMORANDUM, AND 
WE SHALL DISAPPEAR... 
LIKE A NIGHTMARE 
BEFORE THE 
BREAKING DAY" 

ROBERT DURANT 


"I'M EVERYONE -AND 
NO ONE. EVERYWHERE 
-NOWHERE. CALL ME... 
DARKMAN" 

DARKMAN 


"JULIE... DON'T 
YOU THINK I TOLD 
MYSELF THAT? 
NIGHT AFTER 
SKINLESS NIGHT!" 

PEYTON WESTLAKE 


"CAUSE HE'S AN ASSHOLE! TELL HIM 
NO. TELL HIM NO, TOO. HIM, TELL 

'FUCK YOU'" 

EDDIE BLACK 


'CRIME HAS A NEW 
ENEMY AND JUSTICE 
NASA NEW FACE' 

TAGLINE 


"WHAT IS IT ABOUT THE DARK? WHAT SECRET 

DOES IT HOLD?" 

PEYTON WESTLAKE 














RETRO CLASSIC 

NOSFERATU 




Darkman If the irue p*rtur«r to the 
on-jpcrven ftuporheroJcs of today. 


"IT WOULD BE YEARS BEFORE 
MEN IN AAASKS EXPLORED THEIR 
GREY AREAS WITH A SIMILAR 
LEVEL OF ENTHUSIASM" 


^ Lexi Alexander^ curiously misunderstood 
Punisher: War Zone. 

Neeson's performance is impeccable. 
He's more than capable of conveying 
Peyton's emotionol trauma while utterly 
unafroid to go big. When Peyton puts o 
cone on his head and dances around 
his workshop singing "See the dancing 
freak!" scoring the crap out of the cat (who 
has inexplicably hung oround], it feels 
like a Bruce Campbell moment, and his 
appropriate excesses also recall Willem 
Dafoe's turn in Spider-Mon. 

But it's Spider-Mon Zs Doc Ock 
that is the most clearly influenced by 
Dorkmorn a warm and caring scientist 
who has everything taken oway from 
him^ suddenly given access to unknown 
strength and anger. While Molina's 
performance as Otto Octavius is just 
os important to the character's success, 
not to mention the existing comic-book 


character, it's important to note the 
influence of Peyton. 

Raimi has spoken about the 
compromises he was forced to moke, with 
five screenwriters delivering 12 different 
drafts. Similarly, the editing process 
proved difficult, as test audiences disliked 
severe t scenes, including one with white- 
collar villain Louis Strock Jr {Colin Frieb) 
diving noked into a pile of money. While 
that particular moment might not hove 
fixed the fact that he's a lorgely redundant 
second villain, Darkman bears the scors of 
many cuts. The second half doesn't pay off 


on the first's promise; it's essentiolly two 
long action sequences. It's still great fun, 
but some of the dramatic edge is lost. 

Even taking interference into 
consideration, Darkman occupies on 
uneasy halfway point for Roimi. There's 
the usual level of beserk visual invention, 
with POV shots for bolts fired from □ gun, 
loborotory equipment spinning across the 
screen to indicate the passoge of time, and 
the shof that goes into one of Peyton's eyes 
and out of the other to show his rage is 
fantastic. But you con also see the director 
pushing himself to try new things. His 


DARK 

MEN 

The square jaws 
and pained eyes 
of Sam Raimi's 
tortured heroes 


ASH WILLIAMS 

(EVIL DEAD TRILOGY) 

1 Bruce 

Campbell's 
loud- 
mouthed 
broggard 
hos hud \o 
overcome his 
own cowardice, 
arrogance, 
a possessed 
hand and o 
d op peig anger. 



ELLEN 

(THE QUICK AND THE DEAD) 



2 Sharon 
Stone's 
gunslnger 
comes to 
‘ne town of 
Redemption's 
quick-draw 
contest with 
murder in mind 
after Gene 
Hccknran ruins 
her life. 


HANK 

lA SIMPLE PLAN} 



3 If Bill Paxton 
wonts to 
keep that 
bag of money 
he found then 
he will hove 
to make some 


tough decisions. 
Lying? That's easy 
enough. Murder? 
That will be a 


bit harder. 
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DARKMAN 

RETRO CLASSIC 





The story of Oarkman would continue In two markedly 
inferior strol 9 ht-to-DVD sequels. 


stylfstic experiments hove to fit into a more 
conventJonol narrative, as McDormand is 
forced lo corry the burden of grounding 
the film in reality all by herself. 

Darkmon debuted at number one 
in the US, but ultimately it was no more 
than a moderate success* Roimi returned 
to the Evil Deoc/ franchise to make Army 
Of DarknesSf and os much os Darkmon 
feels like it's being made by a genre 
director being pushed into making a 
mainstream film, the third Evil Deorfs 
horror movie moments feel o bit like a 
token gesture. He wouldn't direct another 
straightforward horror film until 2009's 
triumphantly terrifying Drag Me To HefL 
Raimi^s return to the superhero genre 
would be a more comprehensive success 
than Darkmon, but this is o foscinating 
forbearer* Thanks to composer Danny 
Elfman, it even sounds a bit like Spider- 
Man. And Batman. 


As fun as it is, Darkmon has real 
problems. Its tonal schizophrenia is o big 
port of its charm, but the choppy editing 
and a rushed conclusion meonsthat there 
isn't a strong enough narrative to anchor 
it. But while it may be compromised, it's 
a hugely entertaining film that's fizzing 
with the usuol Raimi wit and invention, 
and it should by oil rights hove been 
the inspirotion for a wave of anti-hero 
superhero movies. Instead, it would be 
years before men in masks explored 
their grey oreas with o simllor level of 
enthusiasm in KIck-AsSf Super and the 
criminally underrated Defender 

Darkmon is the hero who drops o villain 
to his death in full view of the woman 
he loves. He doesn't leave Julie behind 
because he's worried she might get hurt; he 
realises that he is no longer the person she 
fell in love with. He's become a monster on 
the inside. He's Dorkman. 


ANNIE WILSON 

(THE GIFT) 



4 Cate 

Blonchetl's 

psychic 

v^rongly accuses 
Keanu Reeves 
of killing 
Katie Holmes, 
ignoring the 
fact thot Greg 
Kmneaf is 
clearly loo good 
to be true* 


CHRISTINE BROWN 

(DRAG ME TO HELL) 



5 All son 
Lohmon 
denies 

Mrs Gonush a 
loon in order 
to show her 
boss she can 
be mean, ond 
spends the 
rest of the film 
- and her life - 
regretting it. 



THE 

PHANTOM OF 
THE OPERA 

( 1925 ) 

Lon Chaney's tinr\eless 
turn os the Phontom is o 
huge influence on Liam 
Neeson's Dorkmon, os is 
Robert Julian's direction^ 


WATCH NEXT 




THE MASK 

( 1994 ) 

Jim Carrey delivers 
an eorlystor turn in 
this surprisingly dark 
(but not as dork as the 
comics) comedy about a 
supernatural Viking mask* 



YOUR TAKE ON 
THE CLASSIC 

WHAT YOU THOUGHT @SCIFINOW 


'^One of my fave SF 
films... lots of fun, 
dark, original and so 
nruch better than his 
later bloated movies. 
@HokusBloke 


"Best lost 30 seconds 
in any movie of the 
Nineries. V^ith the 
possible exception of 
The iawnmower Man 
@AlasdairStuart 


''Roimrs best since Evil 
Dead?.” 

@5oundtrekLITM 


"If had Liam Neesonas 
o super hero. Whof^s 
not to love about ihat?" 

(^RhysISO 


"Sodly few seem to 
know obout It. Some 
great scenes and 
direction." 

@ Parens Fid ton 


"Definitely overlooked 
classic. Inspired mony 
hours of shouting 
'JUUUULIEEEl'" 

@autocrcrtik 


IF YOU UKE THIS YOU'LL LIKE.*, ROBOCOP 1937^ MYSTERY MEN {}999}// DREDDi20J2) 
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DO YOU KNOW YOUR ANGELS FROM YOUR MYSTERONS? IT'S TIME 
TO TEST YOUR KNOWLEDGE OF ONE OF GERRY ANDERSON'S BEST 
LOVED MASTERWORKS WITH OUR CAPTAIN SCARLET QUIZ! 


ORIGINS 


I 4 Which of Gerry Anderson's shows immediotely 
precedes Coptoin Scoriet And The Mysterons^ 

2 , In what year wos Captatn Scor/ef first broodcast? 

3* Where do the Mysterons come from? 

4. Which Captain orders the destruction of the 
Mysteron Complex? 

5. How do the Mysterons make their presence known? 


RA 



O 



6 , What IS the name of the organisotion thot Captain 
Scarlet works for? 

7. What nationality is Scarlet's partner, Captain Blue? 


8 . How many Angel pilots are there? 

9. Name their base of operations. 

10* Which of these is not o Captain: Ochre, Magenta, 
Teal or Indigo? 


NDESTRUCTIBLE 


1 1 , How does Captain ScoHet die for the first time? 

12, Which classic movie star was Captain Scarlet's 
oppearance based on? 

13* Who transpired to be the first assassination forget of 
the Mysterons? 

14, Which figure does Captain Scarlet onswer to? 

15* In addition to being completely invincible, 


what other paranormal abilities does Captain 
Scarlet possess? 


MAN BEHIND THE 
AAARIONETTES 


16. What was the name of Gerry Anderson's first 
supermarionotion production? 

17* Nome Gerry Anderson's second wife ond long-term 
creative partner. 

18, Who sung the Fireball XL5 theme song? 

19* In what year was the New Coptoin Scoriet series 
first broadcast? 

28* How old was Anderson when he possed awoy? 



E/SHE DO WELU 




COLONEL WHITE 

The no-nonsense 
commanding officer has to 
deal with a teom of heroes 
who play as hard as they 
work* You need to be on the 
fop of your game, as the fate 
of the world is in your hands. 


CAPTAIN SCARLET 

You don't hove lo think 
things through with the 
same level of thoroughness 
Still, you're the best agent, 
and we're sure you've got 
more to offer than just 
being difficult to eli mi note. 


_ _! how you did with our 
rbitrary scoring systeni 


CAPTAIN OCHRE 

We're sure you're very 
capable, but you're not at 
the top of anyone's list. You 
rnight have thrilling side- 
adventures with Captain 
Magenta, but frankly we 
don't know if we care. 


CAPTAIN BLACK 

We'd put you al the bottom 
of this list even if you weren't 
o puppet; it was your foolish 
actions that started the war with 
the Mysterons, You didn't hove 
much of o mind to take over to 
begin with. 


m^QZ ^00^ *6 L d3HiAaa3ij3AOOaJlVlSVMiJ y^DNildSNOCl^Bt 

NOSa30NVVIAlAS‘il lK3aiS3ddOiaOM3Ml*ei iNV^9AavD*5l m jQOeSllVrGNV IONS SI 

TVai^Ol ANOHV^ASONVAGOWHa AMOV^WH'AaOliWlNli$30=3Ald'5 NVJliliVWY '9 SQHmNJiyO'S >JY\B NWUVO l96i^Z Sa^lBiliaNnHl 'I 'bad/WSNV 
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Endless Space is a relentlessly 
difficult sci-fi strategy game; 
challenging your intelligence at 
every turn." Gamespof . 
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A space strategy game that - 
streamlines empire-building better, 
than any other.” PC Gamer 82% 
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An accomplishedp incredibly well 
balanced strategy game.” 

Games Master UK 81%.^ 
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